Portland State University

PDXScholar

University Archives: Campus Publications &

The Pacific Sentinel Productions

3-2018

The Pacific Sentinel, March 2018

Portland State University. Student Publications Board

Follow this and additional works at: https://pdxscholar.library.pdx.edu/pacificsentinel

Let us know how access to this document benefits you.

Recommended Citation

Portland State University. Student Publications Board, "The Pacific Sentinel, March 2018" (2018). The
Pacific Sentinel. 12.

https://pdxscholar.library.pdx.edu/pacificsentinel/12

This Book is brought to you for free and open access. It has been accepted for inclusion in The Pacific Sentinel by
an authorized administrator of PDXScholar. Please contact us if we can make this document more accessible:
pdxscholar@pdx.edu.


https://pdxscholar.library.pdx.edu/
https://pdxscholar.library.pdx.edu/pacificsentinel
https://pdxscholar.library.pdx.edu/campuspubs
https://pdxscholar.library.pdx.edu/campuspubs
https://pdxscholar.library.pdx.edu/pacificsentinel?utm_source=pdxscholar.library.pdx.edu%2Fpacificsentinel%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
http://library.pdx.edu/services/pdxscholar-services/pdxscholar-feedback/
https://pdxscholar.library.pdx.edu/pacificsentinel/12?utm_source=pdxscholar.library.pdx.edu%2Fpacificsentinel%2F12&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:pdxscholar@pdx.edu



















produced films. Let’s be honest with
ourselves and admit that, having too often
been exposed to that single story of “poor
Africa,” the idea that Africa could have
several booming film industries was so
unexpected that we simply never thought
to look.

And film is not the only major
medium of African-based storytellers.
Africa has become a melting pot of literary
genres and styles, creating a fascinating
literary landscape that any avid reader
would be fortunate to explore. Take,
for example, Kenyan writer Ngiigi wa
Thiongo’s 1977 novel Petals of Blood.
Petals of Blood is a wonderful introduction
to literature from Africa, because it’s
not only a well crafted blend of several
different storytelling methods, it’s also a
novel that anticipates the issues of gender,
environment, religion, and politics that
we struggle with today. This novel may be
40 years old, but it remains prophetically
relevant. But don’t be deceived by a
recommendation for an older book;
African writers have not disappeared,
and a quick Google search will show how
prolific books from Africa are. Truthfully,
these books can be difficult to obtain in
the U.S, because literature from Africa,
like the film industries, is shamefully
underrepresented in this country. It’s
easy, and accurate, to blame some of this
underrepresentation on U.S. publishing
houses, but this underrepresentation
also happens in part because we, despite
our best efforts, still think of literature
as something inherently Eurocentric.

We fail to move beyond this misguided
belief because we don't expect Africa

to be a literary place. I admit to being
guilty of this. But looking beyond my
own misinformed notions about fiction
from Africa—particularly the notion that
it barely existed—has been a rewarding
experience.

To put it bluntly, these are good
stories. They're entertaining and engaging
and thought provoking, and that should
be enough to explain why we should seek
out stories from Africa. But if that alone
isn't enough, we should seek out these
stories because, just as Americans deserve
to tell our stories, the diverse countries and

peoples that comprise Africa deserve to
tell their stories. The prevalence of African
stories is not a new phenomenon. Despite
attempts by colonizers to write African
history as beginning with “civilization”
being brought to Africa, many African
nations have mythologies that predate
these so called civilizers by thousands of
years. Storytelling is a central aspect of
many African peoples, just as it is a central
aspect of peoples all around the globe. And
that’s one of the most significant benefits
to be gained by venturing beyond our
own stories: we'll often find that, despite
the obvious differences, we are more alike
than we first realized. Exactly like those

of us in the United States, people from
African countries are smart, funny, love-
sick, neurotic, timid, pompous, creative,
and most importantly, human. The danger
in accepting only a single story is that we
are robbed of all the other stories that
make people so complex, entertaining,
and interesting. African nations are telling
their stories—why wouldn’t we want to
listen in?

OPINION
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from large corporations. As written by
CNN’s Rachel Botsman, “New ideas

such as car sharing and social lending
challenge conventional models, but
history teaches that these emerging ideas
should be embraced.” The resounding
approval champions these companies as
communitarian, hip, urbane, and most
importantly, convenient.

Uber drivers are told because
they make their own schedule, they
are flexible workers. If they need more
money, they can work more; and if
they are overworked, they can schedule
themselves appropriately. Joining the
sharing economy allows new employees
to feel a new freedom from bosses,
scheduling, and unpleasant workplaces. It
successfully propagates a form of income
free of traditional workplace oppressions.

The original services and products
provided by the sharing economy still
exist in most societies. Traditional
providers such as hotels, bed and
breakfasts, and hostels, are still in
business today. Taxi services still operate
in almost every city. Restaurants still offer
their own delivery services and drivers.

The key difference between these
traditional providers and the sharing
economy are the risk they assume. Uber,
the world’s largest transit company,
has no regular employees who operate
its fleet. The world’s most expansive
hospitality company owns none of the
properties their customers utilize. The
most successful food delivery service
owns no vehicles nor hires regular
employees. Across the globe and
especially in the areas where venture
capital and technological progression
meet, a new restructuring of the economy
has risen.

The hottest companies have been
able to hit the public consciousness with
a certain ease that their predecessor
service companies did not enjoy. These
companies operate free of the burden
of managing large groups of employees,
committing investment spending to
physical capital, or dealing with local
regulators in different municipalities.
They need only concern themselves
with raising venture capital, managing
websites, and promoting brands worth
more than the GDPs of most nation
states.

In the markets where these
companies operate, which now exists
in almost all major cities across the
world and many smaller ones, a belief is
projected on the utility of their services.
AirBnB states on their website “No
matter what kind of home or room you
have to share, Airbnb makes it simple
and secure to earn money and reach
millions of travelers looking for unique
places to stay, just like yours.” The hope
is that people can take advantage of
what they already own and aren’t using.
When issues arise between customers
and sharing economy workers, the
corporations stand to lose very little, as
they assume almost no financial or legal
risk.

In 2014, the city of Amsterdam
came to a legal clash with AirBnB over
the activities of its hosts. AirBnB hosts
had repeatedly violated local ordinances
regarding the number of days a year
private residences could rent out their
rooms for short-term stays. As hosts dealt
with lawsuits and police intervention,
AirBnB did not assume any of this risk.
A billionaire team of investors who reap
wealthy dividends every quarter remain
financially safe as hundreds of thousands
of euros are levied towards the homes
which are violating these municipal laws.

AirBnB refuses to maintain any
responsibility over the empire it has built.
Simultaneously, it pushes the boundaries
of every democratically elected municipal
government which attempts to protect
their communities from exploitative
practices. A non-profit organization,
Peer, emerged in 2013 to start grassroots
campaigns in favor of the sharing
economy. Previous state regulations made
it incredibly difficult for these companies
to operate within the framework of
state laws. Successful Peer campaigns
in California, Seattle, and even New
York allowed ride sharing and AirBnB
rentals to operate without cumbersome
regulation diminishing their access to
markets. The Peers Foundation (now
a for-profit company) is funded at last
count by donations from 75 different
sharing economy companies (including
AirBnB and Lyft).

Even the perceived make up
of “local folks like me” who have
represented the investment in these
sharing economy ventures is a result

OPINION

of misleading propaganda from the
companies themselves. AirBnB disguises
where most of their income is made by
communicating who the majority of their
hosts are. AirBnB states that the majority
of AirBnB listings are “single listing”
homes, meaning the only home that
owner rents out. The reality is that the
majority of AirBnB’s revenue worldwide
is generated by a combination of “entire
home listings,” rentals where the owner

is not present in any part of the dwelling,
essentially an empty dwelling whose sole
purpose is to generate profit through
short term rentals. These are often owned
by “professional hosts,” AirBnB room
hosts who receive a significant portion of
their income through short term rentals.

One of the greatest costs which the
sharing economy has incurred has been
the devastating effect professional AirBnB
hosts and property managers have had
on gentrification in larger cities. Those
who already have wealth to invest in
properties are driving up property values
in neighborhoods which are convenient,
centrally located in urban environments,
conducive to public transportation, and
represent good deals on the housing
market. All of these qualities are equally
attractive for a working class family or a
visiting tourist, but property owners can
make more money utilizing these spaces
for short term rentals instead of renting
it to families or working class adults.

The most apparent visual effect of such a
rapid change is the increased splintering
of communities in lieu of temporary stays
for tourists.

An essential element of the sharing
economy is the accessibility to enter the
workforce. The idea that anyone can
easily get involved by utilizing what
they already own is heavily promoted.
The reality, however, requires hosts,
drivers, and other participants to own
expensive assets to participate in the
sharing economy. This new class of
“micro entrepreneurs” must own suitable
residential property to qualify for AirBnB
or buy modern and standard fitting cars
to drive for Uber (most costing upwards
of $12,000). These hosts and drivers
represent a new class of technologically
hip, moderately wealthy individuals who
own expensive properties or can afford
costly vehicles.

THE PACIFIC SENTINEL 9



Technological progression has
historically represented one of the
most important factors in changing
labor economies. When the industrial
revolution came about in the 19th
century, entrepreneurs and its
burgeoning producers were excited by
the opportunity for rapid economic
expansion. Technology had advanced
through the application of cotton gins,
large scale mills, and the incremental rise
of factories to begin mass producing the
needs of society.

The effects of economic paradigm
shifts are observable in the context of U.S.
history. Fifty years after the U.S began to
industrialize, the nation bore witness to
the rise of “robber barons” such as John
D. Rockefeller, J.P. Morgan, and Andrew
Carnegie. These entrepreneurs and
venture capitalists were not concerned
with the regulation of the emerging
industries which had made them vastly
wealthy. They utilized their money and
political influence to keep wages down,
prevent the passage of laws to regulate
factories and coal mines, and effectively
campaigned to maintain legal child
labor. John D. Rockefeller Jr’s Colorado
Fuel and Iron Company would force
employees to live in company towns, and
if they had any issue with their living
situation would go as far as to carry out
armed violence against them with private
armies of “security” forces (the Ludlow
Massacre of 1917 ended with the violent
murder of 25 workers). Upton Sinclair’s
seminal text “The Jungle” was written
in the hopes that people would become
aware of the horrifying employment
conditions which humans were subjected
to in meat factories.

While the modern sharing economy
may not see violent murders carried
out to maintain company towns, we are
seeing similar trends in ideology. Rather
than being operated by the workers who
provide Uber and Postmates with the
labor which it profits off of, it is managed
centrally by a large corporate structure
and financed and run by billionaires.
These companies pitch advertising which
paints an image of local community
members hiring each other to help out.
In reality these “community members”
live under the control of Silicon Valley
venture capitalists.

10 THE PACIFIC SENTINEL

The manner in which these new
companies can operate so effectively
without any physical capital is by
profiting off of old industries and
services through new means of supply.
By utilizing the novel and inherently
trust-based format of their businesses,
these companies work together to lobby
local communities and states to permit
lax regulation of their businesses and
contractors. When California threatened
to regulate Uber and Lyft in 2014, sharing
economy lobbying groups rushed to
mobilize a politically active force to
defeat these measures. In Portland,
AirBnB agreed to follow local regulations
in a deal with the previous mayor after
the city curbed its serious concerns
regarding regulations of individual
homes and safety codes. The deal struck
in 2014 has yet to be implemented.
Across the world, the sharing economy
has refused to engage with the actual
communities it participates in, preferring
to do everything to protect their profit
motive, no matter the expense to the
local community.

Assumptions are made that this
technology is positive, aids community
building, and provides opportunities for
the disenfranchised. Evidence suggests
that this style of community building
only advances those with the means to
own expensive properties and profits
the wealthy. These communities are not
the disenfranchised communities which
need economic uplifting. The sharing
economy has left a strong imprint on
the public consciousness, and, like the
robber barons of the industrial era,
the work of the many is leading to the
outrageous wealth of the few. Sharing
companies think government regulation
is infringing on their freedom. They use
legal loopholes to dodge responsibilities
when things get ugly. Understanding the
complex economic issues underlying
a new emerging market is crucial for
citizens to make informed decisions in
the public arena.









up was the hardest. That feeling before
you've opened your eyes and you don’t
know who you are anymore. It’s a special
feeling called culture shock, when all the
little things you take for granted are at
once shifted, and even ripped out from
under you. Sometimes people experience
culture shock more tangibly in day-to-
day procedures; for me, it was a brain
surgery that approached that fundamental
part of the brain where it’s all green and
blue because those are the colors of life.
Isolation picked me up by the collar and
threw me down firmly in a white room
with a painfully springy bed. Picked at

the wires in my brain and twisted them in
knots before plugging them into different
outlets. Growing up, life was an art project
and I was a perfectionist, so I could never
leave it alone. I was both the artist and the
subject, and I've learned you can’t be both.
When something you've been working on
has been accidentally interrupted and it
takes starting over to see how much you've
learned. A forest burns so newness can
grow.

Maybe I was made gay today. Maybe
tomorrow. Yesterday is yesterday and
today isn't over yet.

My first preconception about gay
people in China was defeated only a
couple weeks into my program when I met
a group of prospective language partners.
I easily connected with one of the girls
whose hometown was Kunming; she often
dreams about the weather, beautiful all
year, and she still sends me pictures of
the lakes. She told me her sister was gay
and lived with her girlfriend. Neither had
told their parents. The girl who would
become my language partner understood
the tenuous relationship between her

parents and her sister—as the youth forge
a new path into China’s future, the older
generations cling to the old ways—the frail
and powerful relationship between past
and present, yesterday and today.

I made friends with a girl whose
hometown was famous for its peaches
in California (my own Z & grows
watermelons, so I know what it’s like to be
known for fruit). She was always looking
for peaches in China, judging their
firmness, texture, and taste. I like to think
she used the same care when she chose the
group of friends shed spend her time with
abroad. We took a weekend trip to /&
LIi to climb one of China’s Four Ancient
Buddhist Mountains. At the top, shrouded
in mist and coldness, she mistook an
orange for a peach.

I wonder if Mi Zixia knew what it
meant for André Aciman when he took
a bite of a peach in the gardens of Duke
Ling of Wei in the Zhou dynasty. I'm not
talking about the lexical peach that was
introduced to the gay vocabulary when
Aciman wrote “Call Me by Your Name?”
I'm talking about a peach that was so
deeply sweet its bearer had to share it with
his lover. I wonder if Mi Zixia knew what
it meant for me. Gay culture is sometimes
referred to as KBk “remaining peach”
PEBFT4 is pulled from China’s history and
refers to the love between two men, a story
of remaining peaches and cut sleeves in
a four-character chengyu. These stories
enchanted me during my time abroad.
Though it is important to understand
the historical and cultural context both
past and present, these stories speak of
an enduring human trait regardless of
gender—love.

PERSONAL ESSAY

China made me gay. I don’t know
why. Maybe today made me gay, maybe
tomorrow, but not yesterday, because
yesterday has ended. Study abroad taught
me how to look to the future and to look
from the past. I gained a deep appreciation
for a country, an understanding for the
complexity of life, no matter the place you
live.

This personal essay is dedicated to
the Freeman Scholarship and the Gilman
Scholarship, which allowed me to study
abroad.
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the Instructor of Jazz Voice in the School
of Music and Theater, in their artistic
development.

“Being an American, I feel like
tradition can be a hard thing to come by.

I go to Mexico, and in each place there’s
clear tradition, and many people have
ancestry that stretches back pre-colonial,”
Maier said. “In the U.S, I feel like we often
have a cultural deficit. For me, jazz is one
of those few things that feels very strongly
American. I feel very patriotic playing it, I
am very proud of it”

Gruber also emphasized the history
behind jazz, saying, “jazz really had a lot
of significance to those who wrote it at the
time, and I think what’s really amazing
is how it’s stayed like that for years.” She
also noted how that tradition has been
built upon, “You could hear the same tune
played by five different people - and it
was written in the thirties and has a lot of
history and meaning behind it—and yet
it’s still new every time.”

“It feels good to play, too,” Maier
added.

Beyond their love for performing,
each described the unique opportunities
and challenges that a jazz duet presents
the musicians involved, compared to an
ensemble or solo performance.

“I think like a lot of times people see
the pianist and vocalist and they think the
piano’s just there to accompany, but I don’t
feel that way,” said Gruber. “It’s a lot of
give-and-take”

Maier views a primary goal of a duet
as coming together in such a way that
neither person is leaning too heavily on
the other. “It can become a thing where
I'm creating the rhythm and the harmony
and Lauren is the face of it and providing
the melody and meaning behind the
music,” he said, “but I think it’s better if we
both take some of that on. It’s a lofty goal,
but it’s still in the back of my mind”

“It’s really important to make it a
musical conversation with each other on
stage,” Bassett said.

“I feel like having a whole band and
rhythm section is super fun and awesome,

but when it’s just a duet, you really are
focused just on one person,” Gruber said.
“It feels more of like a collaboration”

Maier believes that often, the fewer
performers you have, the more nuance
you can create. “Every little thing you
do is heard and felt,” he said. But he
found it hard to say if the more nuanced
performance would be a solo or duet. “In
solo, you can only respond to yourself,
but in duets, you're almost as naked
in front of the audience as you are as
a solo performer, however you have a
whole other personss life experience to be
bouncing off of”

Bassett said that duets have also
helped him grow as a performer. He finds
that when he is performing solo, he has
a tendency not to own the whole stage.
“[With duets], I am able to do things I
wouldn't normally;” he said. “It’s also just
more fun, you can do a lot of things that
you couldn't necessarily do by yourself,
such as vocal harmonies or even stage
banter”

Maier has performed in the
Portland Jazz Festival once before, in last
year’s jazz duets, and noted that he was
deferring a lot of the musical decisions
to the vocalists. Gruber and Bassett, for
their part, described a mix of nerves and
confidence in their preparation. Bassett
said it will be his first hour-long set in the
duet format.

“It’s exciting and nerve-racking at
the same time,” said Gruber. “I don't really
know what to expect, but it’s an awesome
opportunity and I didn't think that I would
be here” She added, “I also don’t want to
overthink it”

Much of the remaining preparation
then came down to repertoire choice.
Maier noted that while jazz has a canon
of standards that most everyone knows,
gigs where performers choose songs as
they go don't have the same effect as when
performers deliberately select songs closer
to their heart.

“If you move from one song strongly
into the next tune, it feels like you mean it
more,” Gruber said.

She aims for diversity in her
performances, both by mixing well-known
songs with lesser known selections, and by
keeping the energy flowing up and down
from one song to another.

“A lot of times with jazz, people
think of it as just background music, and I
want something to turn their heads and be
like ‘Oh, wait 'm going to listen to that,”
she said.

Bassett aims to grab the audience’s
attention with his song choices as well.

“I try to add my unique spin to
whatever piece I choose,” he said. While
he prefers faster, upbeat pieces, when
performing slower selections he aims for
songs that include both meaningful lyrics
and intense melodies.

Beyond the duets, Gruber and
Bassett recently had the opportunity
to perform alongside Grammy Award-
winning jazz vocalist Kurt Elling,

“Kurt Elling has been such an
inspiration to me and it’s such a huge
blessing not only to share the stage
with him but also learn from him,” said
Gruber. The performance was a tribute
to the late jazz legend Jon Hendricks.
“[Hendricks] has been so important to me
personally and for jazz as a whole, and 'm
overwhelmed with gratitude to be able to
honor Jon Hendricks and to do that with
Kurt Elling”

“Last year I went to see Kurt Elling
in New York,” said Bassett. “Little did I
know a year later I would be performing
on stage with him.”

Bassett, Gruber, and Maier
performed their duets on Feb. 20 at the
University Place Hotel. More information
about the Portland Jazz Festival can be
found at pdxjazz.com. The next PSU Jazz
Vocal Ensemble performance is on March
15, at 7 p.m. in Lincoln Hall room 175.
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diverse and rich ecosystems that may not
have been able to exist without the burn.

Through his residency at Bark,
Wiseman became increasingly interested
in fire and burned areas of the forest.
Wiseman was inspired to create inks made
from pigments created by collecting and
refining the charcoal of roasted trees at
burn sites he visited with Bark. He created
maps of forest fires using charcoal from
the burn sites he depicted.

The maps look like ink blot tests,
and at first glance seem like abstract art,
but closer inspection reveals carefully
crafted maps oozing with the texture of a
handmade medium. Wiseman manages to
communicate the rawness of nature and
the power, darkness, and beauty of a forest
fire in what at first may wrongly appear to
be simple illustrations.

Cold, Wet, and Windy

After meeting at the Grocery Outlet
and getting coffee at the farmer’s market,
we carpooled to Harmony Bakery in
Estacada for a snack—it appears this
bakery is a recurring stop for Bark’s quests
into the forest. We got donuts and kept
driving. We passed what appeared to be
a stunningly bright maroon beach at the
edge of a lake. It was later revealed by
Townsley to be algae blooms.

Upon arrival at Pit 36, we found a
jawbone, oil spills, and shotgun shells. We
then headed off into the woods. Krochta
talked about how the area used to be home
to a Russian immigrant town, but after it
kept burning down they just decided to
abandon the area altogether with none
of the town's descendents still living
anywhere closeby.

The wind whipped the trees with a
peaceful whirring reminiscent of John
Muir’s “A Wind-Storm in the Forests””
Most of the trees left standing had red
lines painted across them with dots on the
stumps indicating they weren't to be cut
down. The minimalist tagging added a
surreal unease to the forest.

After rambling over fallen and cut
logs, we came upon a clearing that was
used to dump a lot of the burned trees.

It looked like a ritualistic fire pit, large
charcoal logs arranged in a circle around
burnt orange earth. Wiseman examined
the charcoal and collected some before
discovering a burned out hollow stump he
seemed pretty excited about. He explained

that because the exterior of the stump was
intact, the charcoal contained inside was
protected from the wind and rain and

less likely to have the ideal softer charcoal
stripped away. Freitag jumped inside to
attempt to harvest the good stuff.

‘We marched on, found a few more
burn circles, and enjoyed the view from
the edge of a forest hill overlooking the
Clackamas River and beyond. Freifelder
pointed out Mahonia nervosa, commonly
called Low Oregon Grape. This semi-
spiky-leafed plant was apparently one
of the first plant species to really make a
comeback after the fire.

Freifelder and Krochta talked about
how forest fires are integral parts of a
forest’s ecosystem. Insects such as bark
beetles are attracted to forest fires and
inhabit trees as soon as the fire is put out.
After the beetles arrive, the black-backed
woodpecker comes in and feasts on the
beetles. The fallen dead trees become
nurse logs, full of nutrients being broken
down and fertilizing the environment. The
recently opened forest canopy provides
sunlight to the forest floor, allowing
ground-plants to thrive where it may have
been difficult before.

Disaster Capitalism and the
Firefighter Industrial Complex

Krochta talked about how
unfortunate it is that the Bureau of Land
Management gives logging lobbyists the
same consideration they give activist
groups like Bark, and other science-based
organizations. He said it takes a lot of
monitoring to make sure the lobbying
Bark does and the settlements theyd
reached with the BLM and the Forest
Service take constant monitoring; if BLM
agrees not to sell timber from an area,
Bark has to stick around and constantly
monitor activity to make sure they don't
try to sell it in a slightly different way.
Friefelder and Krochta shook their heads
saying they didn't want to get started on
the firefighter industrial complex or the
disaster capitalism of the BLM and the
logging industry lobbyists. Krochta talked
about how the BLM doesn't even really
make much money from timber sales and
it's more profitable for people to be able to
enjoy the nature and pass through local
shops and restaurants.

The wind picked up making it harder
to hear each other. Mighty howls and gusts

PERSONAL ESSAY

swung the forest canopy from side-to-side
and sent a few of the trees crashing down
to the hillside, unable to stand up to the
wind’s power. Instead of sticking around
to witness nature’s great performance, we
headed back to the cars.

Freitag excitedly poked some bright
orange fungus with the consistency of
boogers, but seemed a little deflated after
realizing his lens cap had disappeared at
some point. We found a small skeleton in
a ditch. Most of the meat and fur was gone
except for a furry paw. McGhie overturned
stones looking for clay to experiment
with by turning it into pigment. We said
goodbye to the forest and the algae lake,
stopped at Harmony to use the restroom,
and headed back into Portland.

Wiseman’s current work consists
mostly of drawing and painting, but he’s
working on collaborative projects as
well: a project looking into trauma and
health and curating artists whose work
is engaging concepts Wiseman and his
collaborators find interesting. McGhie and
Wiseman both have art practices centered
in collaboration, education, process, and
discovery. It seems this trip was merely a
piece of their collaborative art.

Toward the end of the trip, I told
Wiseman 1 thought the interactions of all
the different people given their individual
backgrounds make the adventure
incredibly interesting but extremely
difficult to describe in anything smaller
than a book. Wiseman likes to think his
role as an artist is to ask questions, but his
answer felt perfect:

“Art gives us an opportunity to
explore things language doesn't really have
a good grasp on.”
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e TRRERTEE

By Aurora Mak

From a scientific standpoint, beauty
depends on symmetry of the face and
proportionate physical features that subtly
tell the rest of the world that someone
is healthy and ready to procreate. From
a philosophical standpoint, it’s in the
eye of the beholder. To some, beauty is
athleticism and dedication to health;
while to others it’s looking like the
models that walk high-fashion runways.
Advertisements for cars, cosmetics,
clothing, and even food and drinks often
showcase the standards of beauty for the
time we live in. But when looking at the
history of beauty and the massive scope
that is “being beautiful” in other cultures,
beauty standards begin to look like what
they truly are: irrelevant.

Depending where on Earth one
is, beauty standards take on a very different
look. Tokyo Girls’ Update, a website
devoted to making Japanese pop culture
accessible to the rest of the world, states
that Japan, for example, values “cuteness
rather than sexiness,” which manifests
in their culture as pale skin and slender
figures being seen as most attractive.
They see smaller faces and larger eyes as
being features that accentuate cuteness.
In contrast to Japan, Brazilian culture
emphasizes the exact opposite. According
to LOreal, Brazil values a tan, and the ideal
body shape is the “corpo de violdo” or a
“guitar-shaped” body.

The issue with beauty standards is
that they only emphasize certain physical
traits, which leads to the assumption
that traits that do not conform exactly
are unsightly and undesirable. Gabrielle
Deydier, a special needs teacher, is the
author of “On ne nait pas grosse” (“One
is Not Born Fat™), detailing the abuse she
experienced due to her being overweight,

While the beauty standard in France is
natural beauty that is effortlessly feminine,
they.als'o see being overweight “a grotesque
self-inflicted disability” stated The
Guardian in its interview with Deydier.
}511: ; e;(;lslr:isn :} Fime when a. coworker told

air on the children” because

they would now be bullied “for having a
fat teacher” along with their disabilities,

Deydier suffered years of insults,
discrimination, and abuse due to her not
conforming to what is seen as beautiful,
causing her to fall into depression.

Deydier’s experience with French
beauty standards ruined her self-esteem
and made her feel ashamed; and that
same trend is seen in the United States.
Millions of Americans suffer from eating
disorders in the hopes of controlling their
weight, either to appease someone else’s
expectations or their own. But more often
than not, personal ideas of beauty are
the same ones that have been pushed by
advertisements and Hollywood. Women
and young girls across the nation stress
over looking good, but the tragic part
is that beauty standards are not set in
stone—they change through the decades.
As the years go on, the definition of what’s
beautiful swings back and forth in the
United States—from being stick thin to
embracing natural curves, from bleached,
processed straight hair to voluminous curls
with just the right bounce. Even the ideal
thickness of eyebrows changes throughout
time.

All of this inconsistent repetition
of what's beautiful and what’s not does
numbers on a person’s psyche. If someone
has a naturally curvy body, they can feel
the immense pressure to diet and lose
weight simply to appease the trend of
the decade. Someone who is flat-chested
may spend massive amounts of money to
augment themselves because that's what
“beauty” is,

The name of the beauty standards
game changes every few years, but the
players never get a break. Being trendy
takes precedence over being healthy far
too often, leaving millions battered and
insecure. The latest trends are not rules
that must be followed to find success, joy,
or happiness in life. Stressing over weight,
height, skin tone or texture are things that
ought not have the power to completely

reshape an individual’s self worth,

lives ir]f Z‘:‘?\’M‘:and“ds pontrol .everyOn s

the movie starsytltirtanmber’ 'be it through

the subtle and son::eta?r " dolized or through

comments from . nOt'-so-SUbﬂe
peers. Amerijcans are

OPINION

taught in elementary school that they are
all unique, all special, but what happened
to that idea when puberty hit? Suddenly,
no one is a unique, free-spirited kid
anymore. How is it that we've let our self
image be determined by whether we pass
an arbitrary standard? Beauty cannot be
measured in a laboratory or allocated by a
committee, and yet it is used by advertising
committees and cosmetic laboratories to
shape how the masses think.
In modern society, beauty standards
have no place whatsoever. They cause
harm to a person’s sense of self and the
only people they truly benefit are the
minority that fit the mold for that decade.
But wait another ten years and those
placed on a pedestal either crumble to the
ground or scramble to fit the next arbitrary
mold. And it’s arbitrary because the idea
of beauty is irrelevant. It doesn’t matter if
someone’s face has the golden ratio or if
their hair is perfectly coiffed when they've
spent years hating their thighs or how
their stomach pokes out alittle. Beauty
standards don't teach people to embrace
the natural traits they already have, but to
be envious of the things they don't.
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