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“Help the Hoople” Benefit Concert
and Online Auction

January 5 ¢ 6 @ 8 p.m.,

Scott McCaughey, a Portland musician
who produced and played with bands like
R.E.M., Wilco, and The Baseball Projects,
suffered a major stroke in November and
is now in recovery. “Help the Hoople”

is a two-night benefit concert featuring

a lineup of musicians and friends of
Scott’s. All of the proceeds will go directly
to Scott’s medical and rehabilitation
expenses.

The first night of the event will be held
at the Star Theater on Jan. 5 and will
feature the following musicians:
Alejandro Escovedo

Corin Tucker, Mike Mills, Peter Buck
Janet Weiss

Count Kellam

Fernando

James Mercer (The Shins)

Jerry Joseph

Justin Townes Earle

M. Ward

Mike Coykendall

Patterson Hood (Drive-by Truckers),
Chris Funk (The Decemberists)

The second night will be held at the
Wonder Ballroom, January 6th and
will feature:

Casey Neil

Dharma Bums

James Mercer {The Shins)

Corin Tucker, Peter Buck, Kurt Bloch,
Mike Mills and Janet Weiss

The Decemberists

The event is 21 and over.
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. CONCERTS & EVENTS

Destroyer

January 10 @ 9 p.m.

Wonder Ballroom

Alt-rock group, Destroyer, will play

with opener, Mega Bog, at the Wonder
Ballroom on Jan. 10. The doors open at 8
p.m. with the show starting at 9 p.m. The
concert is a 21 and over event,

Girl Fest

January 10 @ 7 p.m.

Holocene

Founded in 2013, Girl Fest is an annual
concert celebrating the talents and power
of women in music. This year’s line up
will include Gifted Gab, a hip hop artist
from Seattle; Wynne, a hip hop artist from
Portland, Oregon; Fritzwa, an R&B artist
from New York; Parisalexa, a Pop/R&B
artist from Seattle; Sheers, a trip-hop duo
from Portland; and Dreckig, a kraut-rock/
cumbia duo from Portland. The event is
open to all genders and all ages. The show
will start at 7 p.m.

School of Rock Portland performs
Elliott Smith’s “X0O”

January 12 @ 7 p.m.

Holocene

Portland’s School of Rock will perform
Elliott Smith’s first major release album,
“XO” on Jan. 12 at Holocene. The doors
open at 5 p.m. and the event starts at 7
p-m. The show is open to all ages.

Maria Bamford Live

January 13 @ 7 p.m.

Revolution Hall

Stand-up comedian Maria Bamford will
perform live at Revolution Hall on Jan.

13. The doors open at 6 p.m. and the show
starts at 7 p.m. This is an all ages event.

Steve Gunn & Julie Byrne

January 13 & 14 @ 8 p.m,

Mississippi Studios

Alt-rock artists Steve Gunn and Julie
Byrne are bringing their tour to Portland’s
Mississippi Studios for two nights on

Jan. 13 and 14. The show is a 21 and over
event. Doors open at 7 p.m. and music
starts at 8 p.m,

Lewis Black’s The Joke’s On Us
Comedy Tour

January 19 @ 8 p.m.

Arlene Schnitzer Concert Hall

Stand up comedian Lewis Black will bring
his blunt comedy to the Arlene Schnitzer
Concert Hall on Jan, 19. The show is all
ages. The doors open at 7 p.m. and the
event starts at 8 p.m.

Tyler, the Creator & Vince Staples
January 27 @ 6:30 p.m.

Veterans Memorial Coliseum

Rappers Tyler, the Creator and Vince
Staples are coming to the Veterans
Memorial Coliseum on Jan. 27. The show
is an all ages event. The doors open at 6
p.m. and the show starts at 6:30 p.m.
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Limo driver Mike Hughes, a big prop/

of the Flat Earth Theory, planned to;

a homemade scrap metal rocket 1,8

feet into the air in order to prove that
earth is a flat disc. Hughes states, “I do1
believe in science,” and his planned trip?
into the earth’s atmosphere was to debun.
the spherical earth once and for all.
Unfortunately, his efforts were for naught,
as the Bureau of Land Management told
Hughes that he would not be allowed to
launch his rocket on public land. Shortly
after being notified of this, his rocket
broke down in his driveway. We sincerely
wish Mike all the best!






OPENING IN NOVEMBER

Just Charlie

January 9

Originally released in the UK last year, “Just
Charlie” follows the story of a successful
young soccer player on the men’s tearn
struggling between embracing her female
identity and pleasing her family while
feeling trapped in the body of a teenage
boy. Starring Harry Gilby as Charlie, Scott
Williams, and Karen Bryson, “Just Charlie”
is directed by Rebekah Fortune and debuts
in the US. Jan. 9.

The Post

January 12

Before the presidency was occupied by
“very stable genius” Donald Trump,

the Watergate scandal stood as perhaps
the largest political shake-up in U.S
government history, spanning across four
presidencies. This film stars Meryl Streep
and Tom Hanks as two editors of The
Washington Post working together to try
and keep up with The New York Times'
unveiling of the massive 1970s government
scandal. Wonder in awe of Streep’s timeless
cheekbones.”The Post” comes out Jan. 12
and is rated PG-13. It is directed by Steven
Spielberg.

Proud Mary

January 12

“Proud Mary” is a thriller following the life
of Mary (Taraji P. Henson), a hitwoman
working in Boston whose life changes when
a hit leaves a young boy orphaned. Directed
by Babak Najafi, the film stars Taraji P.
Henson, Billy Brown, and Danny Glover.
“Proud Mary” is rated R and comes out Jan.
12.

Saturday Church

January 12

Fourteen year old Ulysses is living in
New York and struggling with his gender
identity. The discovery of “Saturday
Church,” an LGBTQ program for youth
in the city provides a comfortable space
for him to explore, but keeping his new
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expressive life separate from the reality

of handling new responsibilities soon
proves difficult, and Ulysses finds himself
homeless. “Saturday Church” is directed
by Damon Cardasis and stars Luka Kain as
Ulysses. It comes out Jan. 12.

Paddington Bear 2

January 12

The chubby bear in the blue coat is back
and just as cute as ever. This time around,
Paddington wishes to buy his aunt a
beautiful vintage pop-up book for her 100th
birthday. When it gets stolen, Paddington
takes it upon himself to unmask the thief.
Directed by Paul King, “Paddington Bear
2” stars Ben Winshaw, Hugh Grant, Sally
Hawkins, and several others and comes out
on Jan. 12, Rated PG.

12 Strong

January 19

The day after September 11, 2001, the
U.S. Army’s Green Beret special-forces
are deployed to Afghanistan to fight the
Taliban. The retelling of the true story,
originally told in Doug Stanton’s novel
“Horse Soldiers,” is directed by Nicolai
Fuglsig. Starring Chris Hemsworth and
Michael Shannon, “12 Strong” is rated R
and comes out Jan. 19,

Forever My Girl

January 19

Country star Liam Page (Alex Roe) is

faced with a choice between stardom and
marriage, and he chooses stardom, leaving
behind his bride-to-be Josie (Jessica Rothe).
Directed by Bethany Ashton Wolf, “Forever
My Girl” comes to theaters Jan. 19 and is
rated PG.

Den of Thieves

January 19

An elite unit of the Los Angeles Police
Department faces off against a crew of
successful bank robbers when the Los
Angeles Federal Reserve is robbed. Directed
by Christian Gudegast and starring Gerard

Butler, Pablo Schreiber, and Jordan Bridges,
“Den of Thieves” comes out Jan. 19 and is
rated R.

Maze Runner: The Death Cure
January 26

The final film in the “Maze Runner”

trilogy is here, and it involves a dangerous
mission through a deadly labyrinth. The
completion of the maze will lend answers to
how everyone in this terrifying dystopian
place, the Glade, found themselves there

in the first place, with no memory of who
they were before the world was destroyed
by solar flares and coronal mass ejections.
Based off of the third installment of the
“Maze Runner” trilogy series by James
Dashner, “The Death Cure” is directed by
Wes Ball. Starring Dylan O’Brien and Kaya
Scodelario, “The Death Cure” comes out on
Jan. 26.
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and isolation. Iwu, after being groped in
front of her colleagues, organized 147
women to sign an open letter to expose the
misconduct in the California government.
Her efforts were met with fear and caution
from her peers, who reminded her of
other women who tried to expose political
figures and were seen as delusional,
attention seeking, and vindictive. Indeed,
this has been a year of watching idols fall.
And it’s not easy. It’s much easier is to
make excuses for our favorite celebrities
and to resent the people who choose to
expose these unsavory facts. But at this
point it is too personal, as the thousands
of people who used #MeToo can attest.
Too many people have been victims of
sexual harassment that collective levels
of sympathy have all but run out. Time’s
decision marks the change in how the
public receives of these people. Instead of
fighting them, the public is now fighting
with them.

The Silence Breakers have ushered
in a new conversation regarding sexual
misconduct. In an era where colleges
emphasize the importance of consent
as part of their orientations, and where
the number of women marching for
civil rights outnumber the crowd at the
presidential inauguration, the public
is finally ready to have these honest
conversations. The Silence Breakers have
emerged at just the right time to spark
not just a conversation, but a reckoning.
This reckoning takes into consideration
what is and is not acceptable behavior;
and moreover, what the options are for a
victim of unacceptable behavior.

The Silence Breakers are all tired

of living with the status quo. They are
tired of having their rights withheld by
powerful men through methods of fear
and intimidation—methods that work
because they have been codified in the
behavioral norms of our culture. They
are tired of living within a system where
men feel entitled to women’s bodies on the
very basis that they are men and women
are women. It's antiquated and illogical,
and yet the model continues because the
men in power benefit so enormously from
it; so antiquated and illogical that the
Silence Breakers are significant in even
calling it out. They’re showing the public,
that as a society we need to do better, be
more vigilant. Even though women can
vote and own property and have the same
professional positions as men, feminism
is an ongoing fight, because the power
imbalance between men and women is
still pervasive. Yet with such a deeply
ingrained problem, the Silence Breakers
have still been able to direct the public’s
attention and fury onto the problem itself.
The political web of agendas, history,
and money can seem so daunting that
the average person feel powerless against
it. Big banks get bailouts, politicians can
break the law with impunity, corporations
can monopolize the resources of entire
countries. As long as these entities have
enough money and power, justice remains
evasive. Sexual harassment is a unique
case as it is a problem that plagues the
entire world, and yet can be addressed
on an individual basis. Unlike political
issues that comprise of and interplay of
several different groups with different
agendas and financial priorities, sexual

OPINION

assault can be simmered down to the
individual level— and it is there that

the individual has the most power. The
#MeToo movement symbolizes a much
needed victory for democracy. Too many
people are experiencing the same pain and
are hungry for justice. With any luck, this
movement has only just begun to whet
their appetites.
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Metzger’s public access show “Race
and Reason” provided a platform across
the country for white nationalists to
connect with each other and reach new
audiences. Metzger would host different
white nationalists and representatives of
hate organizations and engage in lengthy
debates about diverse topics such as
national socialism, racial theory, and
Christian identity politics—a Christian
theology concept that claims whites are
God’s chosen people—while introducing
the goals and strategies of their respective
organizations.

The dangers of shows like “Race
and Reason” demonstrate how useful
these efforts were to bring together
geographically separated movements.
Prominent white nationalists like William
Luther Pierce and Richard Butler, founder
of notorious white nationalist organization
Aryan Nations, were able to find a unified
voice across large distances in the hopes of
reaching as many people as possible.

When the National Alliance sought
to expand their propaganda machine in
the late 1990s and early 2000s, the creation
of their record label and merchandising
arm Resistance Records increased their
access to a market of angry, vulnerable,
young white men. In Julia Scheere’s 2002
article “Games Elevate Hate to the Next
Level,” William Luther Pierce stated,
“From the very beginning, we have been
a multimedia organization, interested
in using communication, using every
medium that we can to reach the public
effectively” Bands such as Rahowa (a
shortening of Racial Holy War), Prussian
Blue (two pre-teens who performed white
power folk music), and Burzum (black
metal created by convicted Norwegian
murderer, Varg Vikernes) helped bring
its musical arm to prominence across the
United States.

In 2001, ads reading, “Celebrate
Martin Luther King Day With A Virtual
Race War!” appeared in white nationalist
publications. “Ethnic Cleansing;” a PC
game created by Resistance Records, was
released on MLK day the following year
and sold for the symbolic price of $14.88.
The number 14 refers to the 14 words of
the white power mantra, “We must secure
the existence of our people and a future for
white children” 88 signifies the numeric
placement of the letter H in the alphabet
and translates to HH, meaning Heil Hitler.
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The 14 words were coined by David Lane,
member of The Order and one of Alan
Berg’s murderers, and have transcended
through all aspects of white nationalist
culture. In the game, players play as first-
person shooters in a “ghetto” where their
goal is to shoot people of color. African-
American caricatures make monkey
sounds when shot; latinx characters
scream “Ay Caramba!” Hidden rooms
display projections of William Luther
Pierce advocating for a race war and the
white revolution. Once the protagonist
reaches the subway, they must murder
Jews, some of which are stereotypically
dressed in Haredi dress, who scream “QOy
Vey!” when shot. The final challenge is

to kill a characterization of then-Israeli
Prime Minister Ariel Sharon.

While this game was not the first
attempt to recruit young people to
white supremacy through video games,
it represented a progression in not
only complexity, but also technological
advancement in the pursuit of white
nationalist recruitment. Games such as
Arvyan 3, Shoot the Blacks, NSDoom,
and WPDoom had already existed on
websites such as the World Church of the
Creator, whose leader Matt Hale sought to
propagate through every possible media.
In a 2002 interview with Wired, Hale
stated “If we can influence video games
and entertainment, it will make people
understand we are their friends and
neighbors...As long as it doesn't denigrate
white people or have pornography in it, it’s
OK with us”

In reflecting on what repercussions
these forms of propaganda have on the
public, Portland has witnessed its own
deadly impacts. Notorious local skinhead
group ESWP (East Side White Pride)
was formed when WAR’ youth leader
Dave Mazella arrived in Portland in
1988. Relying on a letter from Metzger
to convey authority, Mazella quickly
got to work organizing in Portland.
Within a month, members of ESWP and
WAR under Mazelld’s tutelage violently
murdered Mulugeta Seraw, an Ethiopian
graduate student who was dropped off at
a residence in front of ESWP members.
When Kenneth Mieske (of ESWP)
explained his motivation for the murder,
he explicitly stated Seraw was murdered
purely “..because of his race” Civil
courts found Metzger responsible for

inciting racial hatred and violence against
minorities. While Metzger didn't serve any
prison time, his media empire collapsed
due to financial blows after the Seraw
family sued him.

From the safety of computer screens
and smartphones, it can be difficult to take
white nationalist media seriously. While
we mock these disgusting attempts at
manipulation, we leave behind the young
people who find this hateful rhetoric in
front of them. The 2017 PBS documentary
“Oklahoma City” presents the humanity
of how these media affected someone
like Timothy McVeigh. He was a young
man who had been bullied growing up.
Afterwards he signed up for the US.
Army, only to find himself disgusted by
the savagery of U.S. military actions in
the Persian Gulf War. A young man who
saw his government in the same vein as
the bullies who made his life hell growing
up, he was forever changed by a slow
exposure to radical right-wing ideologies.
When we ignore the detrimental effects
this hate speech and indoctrination has
on society, we leave behind vulnerable
people whose humanity has been stripped
by media narratives that paint evil-doers
as monsters. Dangerous seeds begin to
germinate without vocal opposition to the
ideas they instill and have lead to violence.

The dismissal of these fringe notions are of |

no comfort to the people whose lives have
been forever changed by their actions.
The cost of hate speech isn't measured

in “liberties’, it is measured with a body
count.
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