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WHO WE ARE

FEATURED THIS MONTH

Alexandra Louis learned everything she
knows and will ever need to know from
“Legally Blonde” (2001).

Josie Allison hates hiakus but likes to
watch you count your fingers.

Alec Chapa: rumor has it, he may be
found attempting Socratic dialogue with
passersby in the park blocks.

Jason Mekkam is for the children.

Kasey Colton ate an entire pot of matzo
ball soup by herself in, like, two meals. Ask
her about her complicated hair routine.

Aurora Mak her favorite amusement
park is WinCo. It’s better than Ikea and
Disneyland combined.

McKenzie Lee is looking for a second
sugar daddy. Please do not use her work
email.

Savannah Quorum is a graphic design
student at PSU.

The Pacific Sentinel magazine offers an inclusive forum incorporating
in-depth content from the PSU community. We advocate on behalf of
the marginalized, explore the merits of cultural artifacts, and initiate

interdisciplinary communication.

COPYRIGHT © 2018 THE PACIFIC SENTINEL. ALL RIGHTS RESERVED.

The Pacific Sentinel is published monthly as an independent student news magazine governed
by the PSU Student Media Board. Views and editorial content expressed herein are those of the
staff, contributors, and readers and do not necessarily represent those of the PSU student body,

faculty, staff, or administration.

Alex Skousen studies English and Film at
PSU, is still trying to keep punk alive.

Shane Johnson is a business major and
writing minor at PSU. He has never went
to oovoo javer.

Hannah Webb perpetually tired because
of school, work, and the systematic
oppression perpetuated by white men
across the globe.

Daniel Nickolas keeps waiting for the Star
Trek fan base to allow for a Team Janeway,
because Kathryn Janeway is clearly the
best Star Trek captain.

Hannah Webb wrote some very good
articles this issue, but we couldn’t find her
Facebook to make her a blurb.

Clarissa Fredericks-Wright is the
contributing illustrator for this months
illustrations.

CONTACT

editor.pacificsentinel@gmail.com

The Pacific Sentinel

Smith Memorial Student Union | $29
Portland State University

1825 SW Broadway

Portland, OR 97201
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which no payment is offered. Requiring

a professional-level of time commitment
calls into question the very title of “student
athlete” Despite self reporting these
findings, the NCAA has only penalized a
small handful of institutions and has done
little to better enforce its own 20-hour cap.
Such unregulated time commitments can
effectively prevent student athletes from
pursuing paid fulltime or partime jobs, an
opportunity other extracurricular activities
do not prevent.

Time spent by student athletes
on sports can also affect academic
performance. Many student athletes
playing at high division levels receive
sports scholarships in order to afford
tuition at the school recruiting them.
While the scholarship itself might be
“for sports,” the primary purpose of a
scholarship is to allow an individual access
to education that might otherwise be
unavailable to them. Giving an individual
the opportunity to higher education, then
putting demands on them that could
greatly interfere with their success in
that education, is not only contradictory,
it’s also playing fast and loose with that
individual’s future. There is no college
sport in which more than 10% of student
athletes will be able to go professional,
and the probability is much lower for
most sports; for example, according to the
NFL 2016 draft data, only three out of 200
college football players (1.5%) will have the
opportunity to compete professionally. If
college sports institutions are going to treat
student athletes like professional athletes
by ignoring mandatory time caps, and in
doing so compromise the education which
would allow these athletes to pursue other
professional ventures they will likely need
later in life, then these institutions should
be willing to offer compensation. Student
athletes have a right to their own time; and
speaking of rights, they also have the right
to their own image.

The opportunity to appear on
television, and the opportunity to see
on€’s name on merchandise, is something
few people would pass on, especially in
the world of sports where exposure can
be critical to one’s future in the game.
However, D-1 athletes are often asked to
sign away their “Right of Publicity;” a law

stipulating that individuals have the right
to control how their name and image

are used in the media, and to receive
reimbursement for that usage. These laws
are decided at the state level, but even
states without explicit “Right of Publicity”
statutes still observe the right as law.

The NCAA itself used to require student
athletes to give up this right, but dropped
the requirement from their contracts after
immense backlash from student athletes
and several expensive lawsuits. However,
many schools and/or athletic conferences
for which the students play still enforce
this requirement. Again, these institutions
require a professional level of commitment
from the student athletes, without allowing
these athletes the benefits any other
professional would get. And no argument
can be made that allowing student athletes
their “Right to Publicity” would be too
great an expense for the NCAA's nearly
billion dollar annual revenue.

The NCAA is registered as a
non-profit organization, and while the
majority of its revenue does go back
into scholarships, funding for athletic
departments, and hosting games (the D-1
championships cost 96.7 million dollars
annually), the NCAA is an incredibly
lucrative organization. In the debate over
paying student athletes or not, many have
argued that such an added expense could
increase school tuition, but this concern
seems to operate under the assumption
that the school would be paying the
athletes, not the NCAA. If current trends
in the popularity of college sports in the
U.S. continues, NCAA sports will become
a billion dollar industry. To be blunt, the
NCAA’s revenue is more than sufficient to
reallocate funds in order to compensate
student athletes for their commitments.
And this wouldn't need to be an expensive
endeavor. In an article published by
Money, columnist John Thielen listed
all the cons of paying student athletes
$100,000 annual salaries. Thielen’s article is
convincing, but it begs the question: who
is suggesting student athletes be paid like
this? Are the only two solutions to either
pay student athletes obscene amounts of
money or not pay them at all?

In answering the question of whether
or not student athletes should receive

compensation, logical fairness is the

best solution. If the NCAA and various
media sources want to use the image of
student athletes to sell tickets to games
and sell various merchandise, the student
athlete should be able to practice their
“Right to Publicity”—a right granted to
professional athletes and every other U.S.
citizen—and receive compensation. If
the NCAA is not going to recognize its
own limit of no more than 20 hours of
practice per week, student athletes should
be compensated for their overtime hours.
The reason for extracurricular activities,
at its core, is to allow time and space for
students to pursue and benefit from their
own interests without detracting from
other aspects of their lives. When an
extracurricular activity ceases to function
like an extracurricular actjvity, we need to
stop treating that activity as though it still
fits in a no-longer-relevant definition.
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practices on their part, but the problem is
what Disney seems to be planning to do
with all these assets.

Disney plans to become its own
streaming service provider. And the deal
with Fox puts Disney in a nearly perfect
position to do this. Disney CEO Robert A.
Iger publicly announced through CNBC
News that his company is planning a
standalone streaming service (launch date
unspecified). CNBC News also reported
that the Disney wants to pull all its movies
from Netflix by 2019 in preparation for
this launch. But what does Disney mean
by “its movies”? Obviously, the animated
classics won't be available, but the movies
in the “Star Wars” franchise and the
Marvel film universe are all technically
“Disney movies” While Disney hasn't
explicitly defined the line between a
“Disney movie” and a “movie owned by
Disney,” it has implied that Marvel movies
will be among those pulled from other
content providers. So when Disney says
it will pull its movies, it might literally
mean all the movies it owns. Furthermore,
when the deal to buy the majority of 21st
Century Fox goes through, Disney will own
the rights to countless other films. And
all this is to say nothing of the television
shows with high viewership on Netflix
and Hulu that will become property of
Disney. Shows such as “The Simpsons,”
“Bob’s Burgers,” “It's Always Sunny in
Philadelphia,” “American Horror Story,”
and “Family Guy” are all included in the
deal. When Fox is eaten by Disney, all
these shows (and many, many others) may
be permanently pulled from Netflix and
Hulu, a move that could financially cripple
these companies.

Losing Disney-owned content
means streaming services could also
lose the financial ability to produce their
own content, causing further financial
loss. Streaming services rely on third-
party-produced content to drive up
subscriptions, which provide the profits
that make up the budgets for original
content, such as Netflix’s “Stranger
Things.” Ironically, this idea of amassing
what’s most popular in a specific industry,
leaving smaller companies with so little to
offer that they are forced out of business,
is the same method Standard Oil used to
gain control of oil and gas industries in
the 19th and 20th century. But Disney’s

abilities won't be limited to this tried and
true method of capitalism. Disney’s new
growth could also mean bad news for
both smaller movie producers and film
critics, because the deal with Fox will
make Disney the largest of the then-only
four high-budget film producers in the
U.S. Controlling such a large percentage
of movies that get produced means Disney
will make a huge percentage of yearly film
revenues, in turn giving Disney significant
control over what films are produced, and
what films are not—effectively pushing
out the smaller guys. This amount of
power also allows Disney to more easily
control critical responses to its content.

In late 2017, Disney banned film critics
working for The Los Angeles Times from
advanced screenings of its films. The New
York Times reported the ban and, working
in solidarity for The L.A. Times, refused to
write pre-release reviews of Disney’s films
until the ban was lifted. If Disney already
feels comfortable attempting to exert this
level of control over critics, imagine the
level of control it could exercise once it’s
the most powerful entertainment producer
in the world.

And this is where the real problem
lies. Disney’s acquisition of 21st Century
Fox extends beyond free market
competition and infringes on monopolistic
practices. If there is any lesson to be
learned from the history of American
business, it’s that companies would be
monopolies if they could be. And while
the intention to grow is rarely a nefarious
one, massive companies almost inevitably
fall into bad practices—something we can
already see happening with Disney as they
silence critics from the The Los Angeles
Times. Furthermore, Disney’s plans for its
introduction into the world of streaming
services is riddled with red flags, which
indicate Disney may simply starve other
streaming services into non-existence as
it continues gobbling up more and more
popular content for its own use. Time
will tell what Disney will actually do with
its ever increasing power, but the lovable
producer of our favorite childhood movies
is quickly moving toward becoming the
newest industrial octopus.

THE PACTFIC SENTINEL
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photographs taken by Kari Greer

hadn’t originally questioned. The banner
posted in front read “No Monument,’
which puzzled us as we sat stranded in
the sun eating our ridiculously chewy
food. “What’s that mean, anyways,” we
wondered. Unbeknownst to us, this was
the beginning of a deeper understanding
for Happy Camp and its culture, its
identity, and what sustains its vitality. Like
anybody else from the city just passing
through, we hardly had a chance to get
acquainted with Happy Camp. It wasn’t
until we were nearly stranded, finding just
enough time to really gaze and listen to
how much there was, despite the town’s
small size, that we began to understand.

When we finally stopped driving,
the feeling that only we were moving
as we passed through seemingly static
landscapes ceased. I began to notice how
the town itself was moving;: residents out
gardening and maintaining their homes,
the coming and going of cars through the
Kingfisher Market parking lot. Though
it took some research to see it, there was
even a movement as Happy Camp aged
through history. Happy Camp used to
be fueled by the logging industry in the
‘80s, and it’s easy to see how the industry
shaped the town’s culture. Many families
were raised on the industry’s money, and
like anything that might've supported
the community’s living, the residents
respected it. Over time, logging came to be
something to stand by and be proud of for
many locals. If nothing else, logging was
the way for them to have a sense of shared
identity.

All that changed when timber
companies faced restrictions under the
Endangered Species Act in 1994, which
protected the spotted owl’s natural habitat
in surrounding areas. This restricted
the industry enough that the mill was
forced to close. In 2010, Happy Camp
faced another challenge: a memo leaked
by the Department of Interior Design
proposed a national monument in the
area, the same one that “No Monument”
signs targeted. Such a monument would
further land use restrictions, only this
time on mining. Over the course of these
changes, the remaining residents have
resided in a sort of shell of what the town
used to be. Now there’s a clear dilemma:
on one hand, environmentally progressive

California and federal politicians push
for restrictions, and see it as much
needed environmental protection; on

the other hand, people of Happy Camp
see these restrictions as the government’s
interference and disregard for the local
community’s needs. When logging and
mining are not just critical to a town, but
sustain its very existence, what can we say
of the town when these industries are lost?
And, what can we say of the perspectives
of the people that have only ever known
Happy Camp?

It’s easy to wonder: how can people
not care for the environment when forests
have been severely shrunk and glaciers are
melting, among so many other large-scale
catastrophes? And similarly, the finite
nature of coal means it’s destined as an
industry to perish—so how can people
vote for Trump, who is anchored in this
coal-mining mentality? The very act of
asking questions like these demonstrates
our biases shaped by the cultures in which
we are rooted. To the extent that Happy
Camp has its own culture, residents
would neither share these biases nor
sympathy for such interests, at least in
the way we do. If these questions are
posed rhetorically without the need for
an answer, it’s because they don't open an

avenue for investigation but rather reassert

liberal environmental values to those

who already accept that line of thinking.
Understanding the mentality of those that
oppose progressive climate policies and

support industries like coal can begin with

understanding a place like Happy Camp:
a community who has been made to feel
marginalized, and maybe even sacrificed,
as collateral damage for the greater good.
It’s very likely that the people on this side
of environmental issues see the value and
beauty of the environment-they do, after
all, spend their lives immersed in it. But
when policies neither seek their input nor

offer alternative solutions that protect their

livelihoods, the line dividing opinions
seems simple: protection for loggers, their
families, their livelihoods, or protection
for the environment, liberal politicians,
and the city tourists enjoying the forest at
their leisure.

Spending just two short hours
trying to find a way out of Happy Camp
means Shelby and I are the latter. We were

PERSONAL ESSAY

tourists with no intention of stopping in
Happy Camp, as it has no restaurants or
hotels for accommodating tourists and
travelers, and hardly even showed up on
our Atlas. The brief time we spent did
little to support Happy Camp’s economy,
of course, but it did begin to reveal just
how deep the town’s needs run. Happy
Camp is losing residents as they move
away in search for work elsewhere, and
there are no signs of investment in new
industries. Without a turn in a new
economic direction, the future looks
grim for Happy Camp. Nevertheless, the
voice of a dying community becomes

all the more important in, if nothing
else, understanding the opposition to
progressive environmental changes and
hopefully addressing the needs that Happy
Camp’s voice raises.

THE PACIFIC SENTINEL 15









ALBUM REVIEW

Care For Me

Saba Contemplates Life and Death on a Skillful and

by Shane Johnson

Just a year and a half after releasing
his excellent debut album “Bucket List
Project,” rising independent rapper Saba
has returned with an even more cohesive
and thought-provoking album that sets
him at the front of the pack of hip hop’s
next generation of talent.

The 23-year-old rapper’s new album
“CARE FOR ME” opens with “BUSY/
SIRENS,” an extended version of the
album’s lead single that sets the tone and
introduces many of the album’s themes.
“I'm so alone,” he opens the track, before
exploring different sources of loneliness

18 THE PACIFIC SENTINEL

Affecting Sophomore Album

and alienation: the loss of friends and
family, the reality of touring, awkward
memories of adolescenc, being black in
America. One of the most affecting lines
comes during the bridge between the
song’s two halves: “I don't need nobody
new to miss.” In many ways, this is a
thesis statement for Saba’s mental space
throughout the album as he begins to
reflect on loss and attempts to reconcile
the complicated emotions that growing up
in Chicago has left him to deal with.

“CARE FOR ME” is a distinct
departure from the upbeat, hopeful sound
of “Bucket List Project,” which deftly

combined soulful influences with the
bombeastic production of contemporary
trap. Saba’s shift in tone on this album is
directly related to a specific event, one
that is integral to discussing this album:
the murder of his cousin and close friend
Walter Long Jr., who recorded under
the stage name John Walt. A promising
talent in his own right, Long was fatally
stabbed in Chicago on Feb. 8, 2017 and his
tragic death sent shockwaves through the
Chicago music scene.

Saba has become a masterful
rapper, and his genuine love for the
craft is evident. His delivery is effortless,

photo from Saba album



incorporating internal rhyme and creative,
ever-changing flows all with the ease

of a friend telling a story. His talent for
simple but effective imagery contributes
significantly to the mood of the album,
conveying complex sentiments such as the
looming presence of death and trauma
through one-liners like, “Chalk outline
look like the shape of my shadow.”

A self-aware creator, Saba often
reflects on both his role as an artist and
his own internal struggles throughout
his work. “CALLIGRAPHY” finds Saba
directly discussing writing as a means of
confronting his reality. “Everyone leavin,
I write ‘em away, write ‘em away, he sings
in the affecting chorus. Later, he reflects
on the state of rap and pitfalls of the music
industry on “GREY”

One of Saba’s greatest strengths
is the honesty in his writing—how
effective he is at rooting his storytelling
in observations that are deeply relatable
and human, and his ability to imbue such
lines with nuanced humor. At one point,
he provides levity with the anecdote, “I
was at Columbia, a damn near straight-A
student/I had one B in a hip-hop class, I
thought that shit was stupid,” an especially
effective punchline given its place on
an album that cements Saba as on-track
to be among the greatest rappers of his
generation.

Saba himself co-produced the
album alongside two other producers,
DaedaePIVOT and Daoud. That such
polished, nuanced and engaging music
was created by largely unknown producers
is an impressive feat and testament to
the level of genuine talent present on the
album. The trio’s production effectively
combines jazzy instrumentation from
piano, guitar, horns and more with a hazy
soundscape of synths.

“LIFE” is the album’s one certified
banger, a show of rap prowess from Saba
in which he angrily addresses many of
the systemic tribulations and anxieties
related to being black in America.
“LOGOUT” finds Saba reuniting with
fellow Chicagoan rap star Chance the
Rapper to reflect on the distancing
effects of social media over an unusually
understated beat that fits nicely with
Chance's laidback flow. “SMILE,” another
album highlight, sits at the midway point
of the project and provides a slight relief

from the somber nature of the tracks that
precede it. The song radiates warmth over
a dynamic and memorable bassline, with
Saba reminiscing on his childhood and
reflecting on family history.

Long’s death looms heavy over the
album, but is only ever referenced in
passing. In a way, it feels as if Saba is
avoiding addressing it directly. He finds
a solution in the brilliant penultimate
track “PROM / KING,” a seven-and-a-
half minute celebration of his cousin’s
life. While Saba relays fond memories of
his cousin, the drums and storytelling
gradually get faster as the track progresses,
as if racing, out of Saba’s control, toward
the inevitable conclusion of Walt’s story.
Horns, background vocals, and sparkly
piano riffs accent the instrumental, but
by the end of the track the drums are
overwhelming, sputtering frantically,
almost violently.

But brilliantly, Saba ends his verse
before reaching Walt’s tragic destination.
The drums cut out abruptly;, and a
single, crescendoing note from violins
announces the haunting outro of the track:
a previously unreleased recording of Walt
singing. With some dramatic irony, Saba
gives Walt the last word on the track:

“Just another day in the ghetto / Oh, the
streets bring sorrow... / I just hope I make
it ‘til tomorrow.” The brilliance of Saba’s
storytelling is that the way he focuses on
celebrating the memory of Long ultimately
empbhasizes the tragedy of his death,
making it feel much more personal for the
audience without allowing the details of
Long’s death to obscure his life.

Saba follows up the many emotions of
“PROM / KING” with the warm, stirring
chords of “HEAVEN ALL AROUND ME,”
in which Saba raps from the perspective
someone who has recently died—perhaps
Long—as they walk among the world of
the living. “No, I can’t feel pain but I can
see the stars / I ain't leave in vain but I
know we with God / There’s heaven all
around me,” he sings on the chorus. The
song is another strong creative choice, one
that provides some resolution to the album
without coming across as an inauthentic
ending. Saba himself has found no peace
with Long’s death, but there’s some solace
to be found in the possibility of Long’s
own peace and continued presence.

Through a concise ten song tracklist,
Saba unites deft storytelling, masterful
delivery, and a genuine passion for
hip-hop to create an easy contender for
album of the year. “CARE FOR ME” is a
triumphant musical testament to Saba’s
cousin and their city, and a meaningful
exploration of personal trauma and the
artistic process. This is a carefully crafted
addition to the hip-hop canon that will
hold up for years to come.
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Piracy Never Looked

so Good

It's Not Immoral if it's for the Right Reasons

by Aurora Mak

As an avid movie buff, this whole
#MeToo movement has ruined movies
entirely for me. That’s why I say it’s
time that the movement pivots their
attention to supporting the film torrenting
community. It’s time that they go from
calling out the men who've abused their
power to rallying the public in forcing a
massive takeover of Hollywood. Because
let’s face it, feeling guilty for watching
“Baby Driver” just because some other
guy—not me—was a pig doesn't really fix
the actual problem.

And it’s not just me who's been
affected by this whole thing either. Plenty
of my friends now feel ashamed for having
seen “Manchester by the Sea” because
Casey Affleck has been written off as a
monster. But what’s that to me? I'm not a
gross, overbearing man who doesn’t know
when boundaries have been crossed—just
ask my girlfriend.

When all of these accusations
started to come out, I could immediately
tell where this was headed. Suddenly, 1
was culturally obligated to feel like trash
for seeing “Lion” because The Weinstein
Company produced it. Which is entirely
unfair to the great work that Dev Patel did
in the lead role! But if we all just accept
piracy as the new norm, then we can all
just watch the films we want to watch
without a guilty conscience.

From what I understand, the main
problem with guys like Harvey Weinstein
and Kevin Spacey is that they’re making
bank off of movies where they preyed on
crew and cast members while filming. So
if someone were to only watch movies
that they pirated, then they should be in
the clear! They—I—shouldn’t be publicly
chastised for loving “The Hateful Eight”

Yes, there is a risk of being
prosecuted for what I'm doing but, in
this day and age, I'd rather run the risk
of serving five years in prison and paying
$150,000 per file illegally downloaded
than be ridiculed for throwing my money
at the movie industry and being seen as
an inconsiderate, privileged Reddit user.
Do you know what it’s like to be publicly
dragged? You know who does? Louis
C. K, Kevin Spacey, and both Affleck
brothers. Those men ruined their lives by
disrespecting others and I'm not about to
follow in any of their footsteps.

The way I see it, 'm doing my part
to make a change in the film industry.
The #MeToo movement should follow
my lead and endorse pirating movies
because if they want the movie industry
to really hurt, they need to rip away its
wallet. Of course, honest actors that co-
star along with those to blame will suffer
as well but systematic change is painful
and grueling for everyone. Hollywood
has gotten too big and bringing it to

the ground is the only way to create the
results the movement is looking for. The
only way big name producers are going to
fully regret what they’ve done and what
they’ve allowed to happen is if the entire
system falls. After the fall, the good actors
and honest people can take control and
make a new Hollywood and Pirate Bay

is the place to start this. That site is the
mecca of downloading content and if it
was openly supporting the women who've
been wronged in the industry, many more
people would be inclined to demand
change from those in power via illegal
downloading. So if you need me, I'll be
here at my laptop, doing my part to make
a change.
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Pyeongchang Winter Olympics after
White received a Gold Medal for Men’s
Halfpipe. At a press conference, ABC
reporter Matt Gutman asked White if
he thought Zawaideh’s lawsuit had the
potential to “tarnish his legacy” White
responded by dismissing the allegations,
stating, “Honestly, I'm here to talk about
the Olympics, not gossip and stuff. [ don't
think so—I am who I am, and I'm proud
of who I am, and my friends love me and
vouch for me, and I think that stands on
its own” When the same reporter tried to
press further, a member of the Olympic
press team repeatedly interjected stating
that the purpose of the press conference
was only to discuss “the amazing day we
had?” Later that day, White stated in an
interview with the New York Times that he
regretted his past actions and that he was
“sorry that I made anyone—particularly
someone I considered a friend—
uncomfortable”

That same day, NBC aired a clip
of an interview with Lester Holt that
described White as a former “bad
boy” who had matured over the years.
Following this model, he appeared on
NBC’s “Today Show” the following day
to apologize for describing the sexual
harassment allegations made against him
as “gossip,” the comment for which he
perhaps received the most backlash for
after the press conference. White's apology
begins with NBC host Savannah Guthrie
inviting him to “clear the air” regarding his
comments about the lawsuit and asking
White if he has learned from his mistakes,
to which White states that he is a “changed
person.” Despite this taking place in the
middle of the Olympics, during which
most major news outlets, especially NBC,
maintained nearly 24/7 coverage of the
athletes and the events, this story filtered
out of the news cycle in just over 24 hours.
While White made no comments on social
media regarding the issue, Zawaideh took
to Instagram and Twitter to thank people
for reaching out to her about her story
being brought to light again.

The discussion covering the lawsuit
against White was carefully framed in
a way that disallowed criticism of the
athlete and regarded the matter as a simple
misunderstanding, despite the fact that
White has repeatedly belittled Zawaideh’s

claims since the sexual harassment
allegations were first filed in Aug. 2016.

It also leaves the viewership with an
impression that White's transgressions
against Zawaideh were a simply a slip in
judgement rather than a testament to his
character, or to a symptom of the greater
underlying issue of sexual harassment
perpetrated by men in positions of power.
Given NBC’s own recent scandal regarding
longtime-host Matt Lauer’s history of
sexual abuse, it becomes apparent in their
soft approach to the allegations against
White that their intentions have continued
to be controlling bad press rather than
taking a stand alongside the movements in
abolishing the threat of sexual assault and
harassment in the workplace.

Despite an (albeit lukewarm)
admission of guilt from White himself,
there have been no comments made
by the Olympic Committee or USA
Snowboarding Team regarding his actions
or the allegations against him; even though
they have come to light at a crucial time
in fight against sexual harassment. While
public rebuke, such as the response to
Michael Phelps’ use of marijuana in 2009,
might have been expected at the very
least, there has been virtual silence from
all parties involved. Overall, the failure
of networks such as NBC, as well as the
governing bodies of U.S. sports teams
to draw a hard line regarding sexual
harassment reveals that their priorities lie
in the preservation of their own public
image—which often extends to the public
image of their stars.
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- By Akxandm Louis :

_ 1 have always justified my feminism by saying that I dont hate
men—1I love men, I just hold them to the same standards towhich 1
hold women. I bristled at the concept of feminism as anti-man, and
ideologically, I never intended to drift from that viewpoint. That said,
life happens, breakups happen, devastating heartbreak and emotional
turmoil happen, and by the time 2018 rolled around, I had convinced
myself as a result of my personal pain that men were incapable of love.
And-what's worse—that they didn't even want tobe capable ofit.

- When we pitched for the Feb. issue of the Sentinel, an editor asked
if we should bother with Valentine’s Day themed content and I, partially
looking for attention, partially joking, and partially wmented inmy.
convictions, tossed out a comment about love being fake. Two men
in the room called me on it—one of them expressed his love for love,
conceptually and in practice, the other pressed me about my opinions,
asked me where they came from, and sought to understand them. =~

For a few days, I sat with their reactions to me and my cynicism.
I kept thinking that I wanted to sit down with these two and just talk
about love to see what I could learn from them. Qur culture does not
provide spaces for men to be vulnerable or open, and it is not accepted
for them to deviate from anything other than a rigid ma&cuhmtythat
is reactionary and based in being everything that femininity is not,
regardless of what that may be. As a result, we do not acknowledge
men’s emotional needs and we don'’t teach them emotional intelligence.
Just as we are all responsible for the oppression of women and other
genders, we are in turn responsible for the emotional death of men.
Ending the oppression of women will in turn end these issues for men,
allowing them to grow emotionally. I hope that what these men had
to say in these interviews prove to be as wonderful for others to read
as they were for me to hear. As it happens, I was right for most of my
life—1I love men. I'm realizing that if I hold them to the same standards
to which I hold women, they may just step up to the plate. -
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