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Letter From the Editor
Fellow Students,
As we embark upon the new academic year together, many of us face anxiety
about the return to the campus setting. For others, it is a relief following over a year
of strained work from home. For others yet, this pandemic has compounded existing
turmoil that has prevented some of us from having a home at all. Many are arriving
at Portland State University for the first time, others are anticipating their departure.
Regardless of the circumstances under which we have gathered on campus, we at
The Pacific Sentinel wish you welcome.
I invite each of you to regard this coming term as an experiment, one that will test our
ability to solve complex collective action problems, the efficacy of our coronavirus
vaccines, and the longevity of our ambitious return to in person learning. Throughout
this experiment, we must not lose sight of what unites us in this place, a desire to
better ourselves and, for the right minded, the world around us through the exchange,
proliferation, and examination of ideas. Especially now, as this nation is challenged by
bad faith discourse and our streets play stage to political clashes, we at The Pacific
Sentinel encourage you to prize the values upon which universities of esteem are built:
curiosity, knowledge, truth, empathy, equity.
The values we bring to our studies and the experiences that inform them should be
treasured. For those readers new to the environment of university, our experiences
are not to be assumed universal—the walk of life winds along many paths, and no
two are exactly the same. Over the course of your time at Portland State University,
I hope that you will find within the pages of The Pacific Sentinel not only a pathway
to understand your peers with nuance, but an opportunity to share your own voice.
This magazine pays for each article, illustration, and photograph published, providing
the unique potential to line the pockets of students while contributing to a greater
conversation between members of the student body.
For those of us with more experience in a university setting, be it a single year or even
nine or ten, I have advice that is hard learned through adversity. Do not allow yourself to
become jaded to those around you. Especially now, there is great temptation to close
ourselves to others or allow our empathy to fade. This takes many forms, political,
public, and private. There is wonder in difference, and though not every idea is to be
entertained seriously, the ability to interact and discern is crucial to the functioning of
society. For those who have already become jaded from their experience, I relate. As
someone who has recovered from that state, I encourage you to find your joy, reflect
on past joys, and cherish those memories and experiences. It is never too late to
recover joie de vivre.
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Welcome, all of you, to the great experiment of education in this pandemic. Together,
we shall persevere. Though many of us have faced tremendous loss over the course
of this still raging pandemic, it is through community that we can heal, through
knowledge and wisdom that we can protect ourselves, and through time that we can
breathe easily once more.
Kind Regards,
Vivian Veidt
Executive Editor
The Pacific Sentinel
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The Opaque
Places of Cinema
A Retrospective on the 66th Flaherty Film Seminar

THE PACIFIC SENTINEL

by Vivian Veidt
Illustrations by Alison White
The Flaherty Film Seminar is an annual film
seminar that features documentary, narrative,
and experimental films from around the
world. The seminar began in 1955 as an
informal convention of filmmakers, critics,
and enthusiasts that has blossomed into one
of the premier film seminars for industry
professionals. While the event, having just
completed its 66th edition, bears resemblance
to a traditional film festival, it offers a unique
method of participation for its featured artists
and attendees. The programming of the
seminar is conducted without foreknowledge
of the featured films or filmmakers. Nestling
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into their seats, attendees are unaware of
what they will see, how many films, which
genres, which themes, languages, or nations of
origin. This approach to programming, made
complete by the lack of competing screenings,
ensures that attendees approach the featured
films without prejudice related to content. The
result is a more egalitarian film event during
which one may unknowingly mingle with the
featured filmmakers at any point. Screenings
are followed by rich discussion between
featured artists and attendees with questions
ranging between the technical, artistic, and
critical. Through these discussions, filmmakers

and critics expand their understanding of film
as it exists interculturally, leading to fantastic
collaboration and exchange of techniques and
approaches to the medium.
Each year, the Flaherty Film Seminar
selects a theme that links the featured films
and is intended to guide discussion. The
theme of the 66th Flaherty Film Seminar was
opacity. The seminar describes opacity as the
sensation of fragmentation and uncertainty,
and encouraged attendees to “look defiantly
at the opaque places of cinema.” The nature
of opacity was two fold, at once encouraging
exploration of the unknown and opaque while
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simultaneously supporting the philosophical
right to opacity proposed by Édouard Glissant.
The seminar created a space in which barriers
to understanding were free to be broken or
upheld as the individual saw fit.
Programmed by Janaína Oliveira, a film
scholar focused on Black and African film,
the 2021 Flaherty Film Seminar prominently
featured Black and African filmmakers, namely
concentrating on the Sudanese Film Group,
as well as Indigenous and non Indigenous
films from her nation of origin, Brazil. The
result of these programming decisions was to
highlight films that have had little impact in
North America despite sometimes tremendous
influence in other parts of the world. The
intersection between the Sudanese Film
Group and the former Soviet Union and
East Germany, for example, was a particularly
enlightening look at the opaque history of
both regions, often obscured as they are by
propagandist narratives.
The 66th Flaherty Film Seminar was a
dizzying event taking place over the course
of ten days. While the virtual nature of the
seminar due to the ongoing pandemic certainly
curtailed the social elements of the event, it
remained true to its cause of bringing moving
films into a new light. Below you’ll read my
personal selections for outstanding films
featured at the seminar. Each one comes with
its own unique vision and impact, some of
which will be discussed. I highly encourage
readers to seek these films for screening and
have included ways to find more information
on each film, including screening times, trailers,
and streaming access when available.

Day Two Highlights:

Day Three Highlights:
“NŨHŨ YÃG MŨ YÕG HÃM: ESSA
TERRA É NOSSA!” (2020) is a Brazilian
documentary feature film written by Sueli
Maxakali and directed by Carolina Canguçu,
Isael Maxakali, and Sueli Maxakali. The film
explores the struggle for Indigenous land rights
in Brazil, the storied history of the Maxakali,
and some of their cultural practices. The film is
foremost about the impacts of colonization on
the Maxakali people, their environment, and
their ways of life, as well as their contemporary
struggles in a Brazil that is increasingly hostile
to its Indigenous peoples. The documentary
has a magnificent transportational effect that
allows viewers to transcend national and
cultural boundaries to truly sympathize with
the plight of those featured, recognize one’s

own role as a colonizer when applicable, and to
internalize the lessons learned and apply them
in daily life. The documentary is primarily
presented in an observational mode, but
thankfully lacks the anthropological gaze of
the colonizer through its virtue as an internally
produced Maxakali film.

Day Four Highlights:
“Jamal” (1981) is a short film by Ibrahim
Shaddad, a founding member of the Sudanese
Film Group, and stands out as a highlight
of the entire Flaherty Film Seminar. The
film portrays the life of a camel put to work
in a sesame mill. With that simple premise,
Shaddad crafts a psychologically intriguing
transportation to the camel’s perspective. The
soundscape of the film is key to its haunting
quality, as the grinding of the sesame mill
blends with the struggling cries of the camel.
Insert shots cue the viewer to reassess their
relationship to other species and the ways in
which human beings are often diminished
to their working capital. The film creates a
longing for and appreciation of one’s freedoms
and luxuries as a human being, compared to
the all suffering beast of burden. “Jamal” is as
much an essay on the human condition as it is
an exploration of the camel’s lot in life.
“Jamal” is available on DVD at https://www.
arsenal-berlin.de/en/edition/dvds/sudanesefilm-group.html
“The Paul Good Papers at Notasulga” (2012)
by Deanna Bowen expands the 2021 Flaherty
Film Seminar into an interdisciplinary mode
by gathering articles, photographs, and other
resources, including an imageless video with
accompanying audio recorded by Paul Good
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Day two of the 2021 Flaherty Film Seminar
stands out as one of the strongest of the seminar,
both on narrative and experimental fronts. My
two picks for highlights from the day are “In
Vitro” (2019), a 28 minute, Arabic language
short film by Palestinian-Danish filmmaking
team Larissa Sansour and Søren Lind and
“Vaga Carne” (2019) by Grace Passô. “In Vitro”
takes place in a post-apocalyptic Bethlehem,
wherein an abandoned underground nuclear
reactor has been converted to an orchard in an
attempt to preserve humanity. The film revolves
around a visit between ailing Alia, a founder of
the orchard, and her young clone who struggles
to take ownership of the memories implanted
within her. The film expertly utilises a two
channel approach to narrative, whereby there
is an ever present bifurcation of the viewing
experience. This approach seamlessly blends
with the narrative’s themes of perspective,
memory, and nostalgia to create a dizzying
spectacle that rewards multiple viewings
without exhausting the spectator. The character
driven story provides a poignant reflection on
identity while the staging of Palestinian exile
and survival within Bethlehem makes for a
noticeable political statement.
A preview of “In Vitro” is available at
larissasansour.com/In-Vitro-2019

“Vaga Carne” (2019), written by Grace Passô
and directed by Ricardo Alves Jr. and Grace
Passô, is a Brazilian experimental spoken
word piece set to film. The piece follows a
wandering voice that can possess any form.
During the film, the voice possesses a woman’s
body and narrates the sensations swirling
about it, breaking down the body as a social
construct while also illuminating the societal
construction of womanhood. Exquisitely acted
by Grace Passô, the voice scathes and raves in
an entrancing performance for the entire 45
minute runtime. “Vaga Carne” stands as one of
the most compelling film experiments of the
2021 Flaherty Film Seminar and will certainly
make for a memorable viewing even for those
normally disinterested in experimental film.
A trailer for “Vaga Carne” is available at https://
embaubafilmes.com.br/locadora/vaga-carne/
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Day Seven Highlights:
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Day seven featured another film by Sueli
Maxakali, “YÃY TU NUNÃHÃ PAYEXOP:
Encontro de Pajés” (2021), which depicts
a Maxakali ritual to protect against the
coronavirus. The film explores the impact of the
coronavirus on Indigenous peoples in Brazil
as viewed through the Maxakali lens. Though
COVID-19 had not yet dramatically impacted
this group, the film explores the precautions
being taken and the limitations of Indigenous
peoples to respond to the threat of the
pandemic. “YÃY TU NUNÃHÃ PAYEXOP:
Encontro de Pajés” excellently details the
gap between the most and least privileged
during the pandemic and encourages greater
understanding and empathy for those denied
the advantages of life in the wealthiest nations
on Earth.
“YÃY TU NUNÃHÃ PAYEXOP: Encontro
de Pajés” can be screened on YouTube with
Portuguese subtitles at https://www.youtube.
com/watch?v=17I7DluYbqs

Day Eight Highlights:

while covering the integration of schools
in Notasulga, AL. The project highlights the
role of the Ku Klux Klan in opposing school
integration and the beating of photojournalist
Vernon Merritt III. The project frames itself
with the connections between Klan activity in
the United States and contemporary issues in
Canada. The piece is provocative in its use of
documentary audio to connect the recent past
with the present of racism in North America.
While not what we have been conditioned to
understand as a film, “The Paul Good Papers at
Notasulga” delivers a poignant experience that
is not to be missed.
The film version of “The Paul Good Papers
at Notasulga” is available for viewing on
YouTube
at
https://www.youtube.com/
watch?v=O3SIsxjcAqw
The exhibit “The Paul Good Papers” is
elaborated through photographs at http://
www.deannabowen.ca/the-paul-good-papers/

THE PACIFIC SENTINEL

Day Five Highlights:
“Paradise Omeros” (2002) by Isaac Julien
truly fits with the theme of opacity, as the film
explores Creole identity through the contrast
of 1960s England and the Saint Lucia of
today. The film’s dreamlike narrative tests the
construction of postcolonial identity while
steeped in the intercultural longing for place,
torn between multiple identities. “Paradise
Omeros” transports the audience through the
experience of displacement often felt by those
who are members of any particular diaspora
and blends those sensations with the specific
linguistic and cultural contexts of England
and Saint Lucia. The result is a disorienting
film that requires the bilingual viewer to
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frequently code switch and the monoglot to
dither between relative comfort and otherness.
“Paradise Omeros” does an excellent job of
communicating its cultural context through
audience transportation, imparting for the
viewer a sense of camaraderie with the
protagonist that lingers long after the screening
has ended.
A trailer for “Paradise Omeros” is available at
https://vimeo.com/529930680

Day Six Highlights: Africa,
Dzungli, Baraban I Revolucija
“Africa, Dzungli, Baraban I Revolucija”
(1979) is an 11 minute documentary directed
by Suliman Elnour of the Sudanese Film
Group. The film explores representations and
stereotypes of Africa held by the people of the
Soviet Union. Through on the street interview
footage and archival stock of African locales,
“Africa, Dzungli, Baraban I Revolucija” portrays
the hopeful relationship between the Soviet
Union and decolonizing nations in Africa,
complete with its many oversimplifications and
misrepresentations. The film provides a rare
glimpse at this relationship too often relegated
to conversations about Soviet expansionism
and colonialism. This documentary provides a
unique dual glance at the often misunderstood
Soviet Union and African continent from the
perspective of a Sudanese student in Moscow,
a perspective that is never lost, but rather
adopted through the screening.
“Africa, Dzungli, Baraban I Revolucia” is
available on DVD at https://www.arsenalberlin.de/en/edition/dvds/sudanese-filmgroup.html

One of the highlights of day eight of the
Flaherty Film Seminar was an artist talk by
Deanna Bowen, during which she walked the
audience through slideshow versions of her
exhibits “Black Drones in the Hive” and “The
God of Gods: Berlin, Berlin.” “Black Drones
in the Hive” is an exhibit created to coincide
with the centenary of the first showing of
Canada’s “Group of Seven” a club of landscape
painters who are upheld in Canadian society
as the architects of the colonial nation’s artistic
heritage. These painters, however, excluded
from their work scenes of Indigenous people,
the enduring Indigenous artistic heritage of
the region known as Canada, as well as the
Black population of Canada. The result was
the creation of a Canadian artistic tradition
that is inherently white supremacist and
exclusive, reflecting the beliefs and prejudices
of the painters. By portraying the history of
Black Canadians in contrast with this painting
tradition, Deanna Bowen turns a century of
erasure into a spotlight on Canadian racism.
“Black Drones in the Hive” is a permanent
installation at the Kitchener Waterloo Art
Gallery in Kitchener, Ontario, Canada.
“The God of Gods: Berlin, Berlin” was
an exhibit that reflected on the history of
Kitchener, Ontario, Canada, previously known
as Berlin, as well as its connections to Berlin,
Germany. The exhibit contextualizes the
relationships between Canada, the British
Commonwealth, the United States, Germany,
and Africa until the Great War.
Images from Deanna Bowen’s galleries can be
found at http://www.deannabowen.ca/

Day Nine Highlights:
“Nation Estate” (2012) is another entry by
Palestinian-Danish filmmaking team Larissa
Sansour and Søren Lind. Focusing on the
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dream of Palestinian nation building during a
time when the Palestinian population is rapidly
declining, “Nation Estate” takes place within a
single massive building that houses the entire
future of Palestine. In the film, we catch
glimpses of the land over which Palestinians are
in conflict today recreated within the Nation
Estate. The film fills the role of a thought
experiment both for vertical nationhood,
which has appeared in science fiction mostly
in the context of space travel, as well as a cry
of mourning for the increasing devastation
of the Palestinian population and culture.
“Nation Estate” asks the questions, “How do
Palestinians survive their displacement?” and
“What will it take for Palestinian nationhood
to no longer be defined by conflict?” All the
while, the representation of recreations of
important landmarks for Palestinians portrays
a grim proposition, that the quagmire over
Palestine will only ever amount to an illusion
of nationality.
“Nation Estate” can be viewed in full at https://
vimeo.com/47817604

Day Ten Highlights:
Day ten’s highlight is an additional
contribution by Larissa Sansour and Søren
Lind, “In the Future They Ate from the Finest
Porcelain” (2016). “In the Future They Ate from
the Finest Porcelain” portrays the confession
of a narrative terrorist, a woman who plants
evidence to alter the archaeological record of
an unnamed culture, presumed to be Palestine.
The film is a visually stunning reflection
on diaspora and the ever present threat of
extinguishment that threatened cultures,
including Palestine, face. By planting porcelain
in the archaeological record, this narrative
terrorist aims to allow future generations to
assert claims to their ancestral land, other
evidence of which has been destroyed. The 29
minute long film reckons with ancestral loss and
what that means for one’s place in the world.
It ponders a future in which the unnamed
culture persists only in its dislocation,
connecting with themes prevalent in Sansour
and Lind’s other works.

A trailer for “In the Future They Ate from the
Finest Porcelain” is available at https://vimeo.
com/148158228
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A“PIG” in Portland

A Reflection on Michael Sarnoski’s
“PIG” (2021)
by Daniel Bloomfield
Images by Vivian Veidt
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Released in theaters July 14 2021, Michael
Sarnoski’s “PIG,” begs the question, what is
worth caring about, and why? Starring Nicolas
Cage on a quest to recover his stolen truffle
pig in Portland, it amplifies this dilemma, the
cry of our times. It explores the things we love
most about our city and the lengths which
one is willing to go to preserve them. Though
things about it have changed, and continue to
change, those who are in love with it can’t bring
themselves to leave. Ask any long time resident
of Portland and they will tell you that the city
has changed. It isn’t the same Portland they
remember. The people are different, the traffic
is worse, and condos scar the skyline; it doesn’t
even rain as much anymore. They mourn what
has been lost to the change.
Cage’s character, Robin Feld—a once
revered Portland chef who left the city to live
alone in the woods fifteen years prior—is the
embodiment of that mourning. He seems to
have held onto the last thing he deemed worth
caring about—his beloved pig—and when
she was stolen from him, he returned to the
place he had scorned, Portland, to save her.
So, he hopped into his long neglected pickup
truck, and when it wouldn’t start, he set out on
foot to call his only current contact, a young
truffle salesman named Amir—played by Alex
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Wolff—to whom he’d been selling. As he is
chauffeured around the city in Amir’s yellow
Camaro, the lights and the bridges tessellate
and twist in his vision. We are taken on a tour
of the city’s culinary underground, through
the eyes of one its veterans. One by one, he
confronts old contacts who’d all but forgotten
he was alive, desperately hoping to find his pig.
Audiences that are expecting a darker and
more eccentric version of John Wick, may
be surprised to find that, beside the loss of a
beloved animal companion, the two films have
very little else in common, paying homage
and sharing themes more often with Fight
Club, based on the novel by former Portland
resident, Chuck Palahniuk. Director Michael
Sarnoski draws inspiration from the David
Fincher playbook in his cold and dark color
schemes, with many of the scenes washed out
with a monochromatic palette. Robin’s cabin is
a murky green, the interior of a tent behind a
food pod is dull and yellow, the hottest trendy
restaurant is an icy metallic blue, allowing
the audience to experience the emotional
subtext as Cage gives one of his most subdued
performances to date. His legendary ‘Cage
rage’ is replaced by the demeanor of a tortured
Buddha, a martyr for the sins of new Portland.
He tells his young truffle selling companion
that he doesn’t need to care so much about
what his father thinks of him, because at

any moment, an overdue sub-continental
earthquake could level the city and send a
towering tidal wave submerged any who survive.
Yet, Feld continues to track down his pig. He
claims that one can choose not to care, yet his
caring seems overwhelming and involuntary.
As much as he chooses to separate himself
from society, from the people of Portland for
whom he cooked, he admits that he remembers
every meal he cooked, and the faces of the
people for whom he cooked. We can attempt to
separate ourselves from the fate of our city, our
culture and our country by living alone in the
woods. We can justify our inaction with the
futility of some unavoidable cataclysmic event,
but how can we separate ourselves from the
things for which we care if caring for them isn’t
truly a choice? Even Feld, who has shunned his
past and the city that holds its ghost, couldn’t
bring himself to live further than an hour or
two from it. As I sat in the theater, sharing a
viewing experience with fellow Portlanders for
the first time in over a year, some laughed, and
others cried each time Feld posed the question.
What is it about Portland that makes it worth
caring for? If an earthquake can demolish it at
any time, why not pack up and move to Seattle?
Because fuck Seattle, that’s why.
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Jazzed to be Back

Portland State Jazz Singer Anna Meyer
Returns to the Stage
by Daniel Bloomfield
Illustration by Alison White

members of the PSU jazz vocal choir got to
share what they’d been working on during the
past year.
At The 1905, Meyer performed Body and
Soul, the song she sang at her PSU audition,
for an audience full of people who’d been
without live entertainment for over a year. She
stunned the entire room with her voice, which
was both bold and soulful, leaving this reporter
convinced she was a surprise headliner.
Since Meyer’s audition for PSU, Professor
George Colligan has helped get her many
gigs where she’s put her jazz stylings to the
test, incorporating techniques learned from
books, practice and albums into her own
improvisational style and original music.
Colligan frequently invites her to accompany

him on vocals during his sets and she even
appears on one of his Live album recordings.
“If [Colligan] sees something he likes in
someone he wants to give them the chance to
get better at it.”
Inspired by musicians like Jazzmeia Horn
and Esperanza Spalding, Meyer continues to
dedicate her time to honing her craft. After
graduating from PSU this fall, she plans
on joining her friend and PSU alumnus,
saxophonist Nicole McCabe, in Los Angeles
where she intends to continue exploring jazz
and experimenting with other musical styles.
You can hear from Meyer on her Instagram
@theswingofthingz.
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Singer and Portland State University (PSU)
Senior Anna Meyer recently sat in on a live,
in person performance at Northeast Portland
jazz bar and pizza restaurant, The 1905, with
Professor George Colligan on the piano.
Before the beginning of the pandemic,
Meyer had plans to travel to New York City to
perform with a combo, but had to cancel when
the lockdown began. Since then, she’s been
singing as much as possible at various venues
on live streams while cultivating her portfolio
online and building her social media.
Since COVID restrictions loosened,
Meyer has been performing live in front of
audiences again, singing with a vocal trio at
the St. Johns Jazz Festival—an outdoor event
held at Cathedral Park—where she and other

OPINION

Notes from
Behind the Bar
Someone got
murdered outside
of my work…
by Dan Chilton
Images by Vivian Veidt
Someone was murdered outside of my work...
...and we stayed open.
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Five gunshots. Two of which entered the
man’s head.

What’s strange is that the gravity of this event
didn’t really click in my head until a couple
of weeks after, when I was in the middle of
recounting the story to my brother, standing
in the gravel lot outside of my dad’s shop.
The absurdity of the situation, as well as the
abysmally low business ethics, had somehow
eluded me up until then.
What I was left with was a question: why
had it taken me two whole weeks to grasp the
audacity of someone being murdered outside of
my work while we were open and business just
continuing on the next day as normal? As if
nothing had happened.
Back in my early days of food service, while
I was still working for a corporate pizza chain,
there was another instance of this money over
humanity rhetoric that, perhaps, could explain
my delayed response to the more recent event.
In the heat of a Seattle summer, an
ever extending line of customers— mostly
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tourists—filed into the building like overactive
zombies. Families from all over the world
there to see the picturesque Space Needle and
all waiting for some cheap American pizza.
An elderly man waiting in line fainted, either
from the heat, from health problems, or from
something else altogether.
What happened next was but a spoonful
of what I would forever come to expect from
these businesses—money hungry and one
dimensional as they are. The on duty manager
told us to keep serving food while he stood in
line next to the fainted man, directing other
customers within inches around his body while
awaiting the paramedics.

simply accepted this reality as out of their
control and continued on dispirited or found
themselves too jaded and sought a way out of
the industry and into another.
In corporate America, money is first and
common decency somewhere down the line.
While one of the employees here did end
up quitting in the days following the murder,
and another is teetering on the edge, those
of us still here hunched our beaten shoulders
and trudged onwards (the one teetering ended
up quitting during the editing process of this
piece). After all, the endless bills won’t pay
themselves and most people here don’t have
many other options.

Though I can say in confidence that the
entire staff (myself included) stood our ground
and refused to continue serving customers
around an unconscious person on the floor
of our restaurant. This abuse of employee
customer relations never really left me.
These types of stories aren’t an uncommon
occurrence among service workers, either.
Many of my friends and colleagues have either

Now, when I park my car up the street from
work in the morning, I walk past a makeshift
memorial of pictures, religious symbols, and
flowers, all tacked to the side of a telephone
pole just fifty feet from where I fry burgers
all day. Sometimes there are people stopped
to pay their respects, presumably friends and
family; one time there was a child dressed

Early conditioning, I suppose.

Monetary profits have simply accrued more
value than human life.

OPINION

What was his relation to the buried man?
What can I say to these mourners? To my
family? To you?
How should I feel?

A man was murdered, a life violently halted,
and the business didn’t even bat a metaphorical
eye. Instead, we marched onwards towards
that imperceptible goal of wealth and success,
ignoring the casualties in our wake. The

almighty American Dollar. Nevermind the
trauma of the bartender who had to close
up that night after hearing the five gunshots
that could have been aimed at any one of
us; nevermind the fact that one of the other
employee’s friends was murdered a few years
back just outside, not too far from the sidewalk
memorial; and nevermind the two customers
that had been killed in this same establishment
only five years prior.
And here I am, grinding away for minimum
wage while someone else reaps the profits;
stuck within the confines of somebody else’s

utopian dreams.
While my delayed response to this brutality
is evidence of my history within the industry
(and American work culture in general), my
newfound feelings do not deviate too far from
apathy and demoralization—this is simply how
it is. My past decade of restaurant experience
only deepens this resolve.
After all, I’m just another cook stuck behind
the kitchen of some bar, hoping that my luck
doesn’t run out.
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in his Sunday best, reverently looking over
the relics left for the deceased, his mother
hovering nearby.

11

11

OPINION

The Predicament
of Mayor Wheeler
Political Criticism in the Wake
of Civil Rights Advocacy
by Daniel Chilton
Images by Vivian Veidt
My parents are working class people.

My father is an auto body mechanic just
trying to make ends meet while my mother
homeschooled her nine children, took care
of the home, and worked side jobs to help
pay for the never ending bills. On days when
I have time away from school and work, I try
to make it over there as much as I can. The
conversations with my parents often entail
the travesties happening around the city this
last year. We often talk of the homeless camps
around their area and about how bad it has
gotten over the years or how Portland Police
Bureau are handling the ongoing civil rights
campaigns and poverty crisis.
We talk about what Portland leaders should
be doing, and yet are failing to do. Easy solutions
that could help fill the thousands of empty
apartments and homes around the city if not for
the money hungry politicians and corporations
that pollute the American political system—
super PACs filled with filthy rich bankers,
landowners, and mega corporations funding
presidential and congressional campaigns in
order to play puppet master.
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Ted Wheeler is no different.

Last summer was an iconic moment in civil
rights advocacy as thousands were seen filling
Portland’s streets in protest and solidarity for
Black Lives Matter and all of the victims of
militant police brutality happening every day.
Photos of these protests circulated around the
world. Our eyes were collectively opened and
we took to the streets in demand of change and
accountability from the police and our leaders,
but as many marchers fell off after the first few
weeks to return to the comfort and relative
safety of their homes, police crackdowns
began in full against those left still fighting for
civil change. Gas grenades filled downtown,
spreading toxic chemicals throughout the city,
harming men, women, and children in the
process, and poisoning Portland’s beautiful
environment. Employment of less lethal tactics
such as rubber bullets and sonic weaponry left
many traumatized and wounded, some even
permanently disabled. Incidents of police

brutality rates skyrocketed, leaving our city in
a seemingly dystopian police state.
In the background of all of this chaos,
homeless encampments crowd the city as
more and more people are removed from
their homes by greedy banks and overzealous
landlords during a worldwide pandemic. The
subsequent economic depression has resulted
in these encampments becoming a common
sight around every major corner in Portland.
A mother sits on the side of the road just
off the I-84 Hollywood exit; her young child
waiting in a stroller nearby, as she asks strangers
in cars for pocket change. Our countless
military veterans live under I-5 overpasses,
their stationary cars seated on pools of black
rubber next to their patched-up tents. The city
is overflowing with people who can’t afford to
rent one of Portland’s countless inaccessible
apartments, let alone a house, thanks to the
fatal mix of rising rent, low minimum wage,
and the worst economic recession since the
Great Depression. Lombard, MLK, Fremont,
33rd Ave—the houseless epidemic is at our
doorstep, a rising tide of poverty and greedy
business practices that has left 1 in every 165
Portlanders homeless with people of color
representing 39% of those living on the streets,
according to Impact NW.
That is, until the city organizes more police
encampment sweeps in order to displace
people who have nowhere else to go.

As Joe Biden took the White House in 2020,
trading Trump’s brand of neo-nationalism
for the Democrats’ fence sitting centrism,
Portland’s Mayor’s office was also up for grabs.
Despite Ted Wheeler’s apparent disregard
for the safety of Portland against the long
arm of the Portland Police Bureau as PPB’s
Police Commissioner, and a significant writein campaign for Teresea Raiford (a woman of
color and an actual progressive), his massive
campaign funding allowed him to remain in
office for the next four years. With less than
50% of the popular vote, over half of Portland
voters did not want Wheeler to remain in office
following his first term.

So what does this mean for Portland and
those of us who call it home? How does civil
rights advocacy and progressivism fit in this
equation?
I grew up in NE Portland. My parents were
born and raised here and they subsequently
raised their children in these streets. My
grandfather on my dad’s side raised his four
boys in his house along the North side of
the Willamette, just in view of the St. Johns
bridge while my mother was raised in the same
neighborhood. I don’t know how far back my
family goes in Portland, but my nephews and
nieces are at least 4th generation Portlanders.
This is my home. Our home.
What baffles me is the disconnect my
family has between Portland’s leaders and our
generations of life here. We, along with nearly
everyone within our expansive familial web, are
working class. Many of us live in apartments,
paycheck to paycheck. Many of us, myself
included, are on the edge of poverty—life on
the streets is really not that far off.
Regardless, we’re also very lucky to have a
giant support network. I’ve seen many of my
siblings move in and out of my parents’ house
over the years due to economic inability, low
paying jobs, and the burden of raising their own
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children. While we do suffer from economic
exploitation, we at least do not suffer from
systemic racism, something that nearly 78% of
Portland has the privilege of avoiding (though,
as the civil advocacy has shown, avoiding does
not mean ignoring).
I say all of this in order to state the following in
confidence: this is my city, my home, and Ted
Wheeler does not represent me.
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Portland operates on a mayor/council type
government body made up of six elected
officials. These six people (the mayor, four
commissioners, and the auditor) meet on a
weekly basis to handle the city budget, laws,
policies, and regulations. Further, they serve
as an administrative body which oversees city
bureaus (such as the Portland Police Bureau)
and determine their assignments, giving special
powers to the mayoral position. Wheeler
has had power over PPB actions from the
beginning.
In 2020, the year of his re-election, Wheeler
was estimated at a net worth of 1.5-2 million.
He has degrees from Stanford, Columbia, and
Harvard, and was born into wealth as an heir
to the historic Oregon lumber industry. He’s
worked for Bank of America as well as Copper
Mountain Trust prior to his political career as
Portland’s Mayor.
With the average household income in
Portland a bit over $78k (and that number
being significantly lower outside of the city),

it’s difficult to even speculate that Wheeler
can even relate to what the rest of us have
experienced in this last year of economic
hardship and pandemic induced poverty.
As the American political system has come
more expressly under fire in recent years, with
heavy criticism around separation of state and
corporate funding, we do not need another
political leader who is economically distanced
from the rest of us.
With the tide of poverty resulting in wider
homelessness, Wheeler has reportedly backed
a couple of state programs with the goal of
easing the crisis (including Portland Street
Response—a non-police program to help with
homeless outreach). Contrary to this program
and his other PR stunts, he has also backed
the forced removal of homeless people from
places like Laurelhurst Park, where people’s
belongings have routinely been taken and
discarded. As police commissioner, every
instance of police brutality resulting in harm
against other humans leads back to him.
While new programs funded by the state
are a step in the right direction, Wheeler’s
actions (and inactions) have been repeatedly
damaging to our people and are examples of his
economic detachment.
As PPB’s Commissioner, last summer
Wheeler allowed—among other aggressions—
the repeated use of chemical tear gas against
protestors. Chemical weaponry like this was
actually banned by the UN in 1993, not to be

used in warfare. Yet police all over the nation
have continued its use against citizens, peaceful
or otherwise. Over 100 days after the initial and
repeated deployment, he was finally pressured
into banning its use against citizens (though it
wouldn’t be the last time it was used). A study
on 2,000 protest participants also confirmed
the immediate and long term psychological
and physical harm done by the gas, including
a noticeable trend in gastrointestinal tract
issues. Further, there was also a large number of
women reporting increased bleeding, cramping,
and other abnormal menstrual health issues
following their exposure to the gas.
And that’s not all. President of the Oregon
Association of Chiefs of Police and former
police chief of Portland and Salem, Jim Ferraris,
sees chemical weaponry as a mercy. “What if
we didn’t have gas? What would our alternatives
be? Our alternative is physical force.”
According to people like Ferraris and
Wheeler, Portland police dealing with
protesters peacefully and without force is not
an option.
There is a dark irony in police brutality
occurring at protests against police brutality.
With weekly peaceful protests such as Justice
for Patrick Kimmons, which is still happening
in Portland a full year later, Portland has led the
way on civil rights advocacy and demanding
police reform this last year. And how have
Portland’s leaders responded to this? Wheeler
thanked us by allowing PPB to brutalize,
traumatize, and poison us.
This city—my home—needs leaders that
are down on the ground with us during these
dark times. We need leaders who understand
the economic impacts of regular people.
Furthermore, we need leaders who would not
allow a never ending spiral of police brutality
to disrupt a path for civil change.
In a time when the American political
system is rigged by large corporations and
wealthy white men, I believe I speak for us all
when I say that Portland deserves better.
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The city of Portland
must cut ties with
Israel. Portland State
should do the same.
by Marshall Scheider
Illustrations by Alison White
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In light of Israel’s recent siege on Gaza,
members of Portland’s Palestinian community
are calling on city officials to terminate a
five year, $10 million contract with G4S, a
multinational security firm that has worked to
train Israel’s military police. Under the current
contract, G4S would provide private security
for Portland’s city hall.
The call to terminate the city’s contract
with G4S fits within the broader movement
for Boycott, Divestment, and Sanctions
(BDS) against Israel. BDS is an international,
coalitional civil society movement which aims
to exert economic and policy based pressure on
Israel in the interests of Palestinian liberation.
Proponents of BDS urge consumers to stop
buying products manufactured in Israel, and
encourage governments to impose sanctions
and discontinue military aid to the Israeli
government. BDS is a non violent protest
movement modeled on the international
struggle to end South African apartheid.
For many of us, Palestine may seem a world
away. But the Israeli occupation resonates with
our own politics and history. As a lifelong
Portlander, and a descendant of settlers, my
life in this place is predicated on a history of
violent dispossession and the ethnic cleansing
of Indigenous peoples who have called these
lands home from time immemorial. The State

of Oregon was founded as a white supremacist
utopia—a racially exclusionary state—which
disallowed the very presence of people
who might be perceived as challenging the
hegemony of white settler identity.
There are several parallels between the white
supremacist, settler colonialist project which
constitutes the United States in general and
Oregon in particular, and Israel. The foundation
of the Israeli state in 1948 entailed the ethnic
cleansing of nearly one million Palestinians
in the Nakba—Arabic for catastrophe. As in
the case of the United States, Israel’s violent
displacement and dispossession of Palestinians
was not a temporally isolated event, but an
ongoing structure implied by the very nature of
the colonialist project.
This dispossession continues today, as
Palestinians are forced to demolish their own
homes in the village of Silwan, in occupied East
Jerusalem. The demolitions will accommodate
the construction of new Israeli settlements—
settlements which are illegal under long
standing and widely recognized international
law. Israel’s belligerent military occupation of
the West Bank since 1967 and East Jerusalem
since 1980, as well as the military annexation
of the Golan Heights, are in flagrant
violation of international law. Processes of
illegal Israeli settlement continue to carve
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up the occupied West Bank in ways eerily
reminiscent of America’s Indian reservation
system, a system which itself resembled and
informed the geographic pattering of South
African Apartheid.
Behind the Green Line—that is to say, in
Israel itself, not its Occupied Territories—
the second class status and systematic legal
mistreatment of Palestinian citizens has led
Human Rights Watch to recently classify Israel
an apartheid state, a charge which Palestinians
have maintained since 1948. Apartheid is
designated a crime against humanity under the
International Criminal Court’s Rome Statute
of 2002.
While international law is hardly the sole
barometer of global justice, it is also worth
recalling that Article 85 of the 1977 Additional
Protocol to the Geneva Conventions
categorically prohibits “indiscriminate attack[s]
affecting the civilian population or civilian
objects in the knowledge that such attack will
cause excessive loss of life, injury to civilians or
damage to civilian objects.” Article 26 of the
same Protocol provides that it is forbidden “to
launch attacks which may be expected to entail
incidental losses among the civilian population
and cause the destruction of civilian objects to
an extent disproportionate to the direct and
substantial military advantage anticipated.”
Israel flagrantly violated these interdictions
against disproportionate and indiscriminate
military force in its most recent siege on Gaza,
as well as in previous sieges.
Mainstream commentators use occasional
rocket attacks by the Palestinian organization
Hamas as a justification for Israeli military
aggression. Yet, Hamas’s attacks do not violate
international law in the same manner as
Israel’s. UN Resolution 37/43 explicitly affirms
an occupied people’s right to resistance. Indeed,
the resolution places no limits on that right,
affirming the “legitimacy of the struggle of
peoples for independence, territorial integrity,
national unity and liberation from colonial and
foreign domination and foreign occupation by
all available means, including armed struggle.”
Mainstream attempts to “two sides” Israel’s
military domination of Palestine blithely
distort the disproportion between the parties
engaged in this conflict in theory, while erasing
its colonialist dimensions. Casualties amass on
both sides of the Green Line, to be sure, but
the numbers are hardly comensurate. In 2015,
Palestinian casualities were 43 times higher
than those suffered by Israel. In 2017, they were
49 times higher; in 2018, 242 times higher;
in 2019, 117 times higher. Israel is a nuclear
superpower with an annual military budget
of over $20 billion USD. The Palestinians
are a stateless people with no substantive
government or military.
On their own, these facts make a case for
international solidarity with Palestinians in the
Occupied Territories and the diaspora. But as
Americans, we have a particular role to play.
This is because our tax dollars fund the Israeli
military, to the tune of $3.8 billion in 2020.
That $3.8 billion constitutes one installment
of some 38 billion in military aid promised to
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Israel by the Obama administration in 2016,
to be distributed over the decade 2017-2028.
We should be fighting tooth and nail to
challenge our federal government’s complicity
in Israel’s routine scorched earth campaigns
against Gaza, its human rights abuses, and
its illegal occupation of the West Bank. But
there is work to do locally, too. First, it is
absolutely imperative that the city of Portland
do everything in its power to align itself with
BDS and immediately cut ties with Israel. It
is simply unconscionable to offer anything but
categorical condemnation to an international
power, such as Israel, that routinely violates
international law and human rights, and whose
military and policing strategies so clearly fall
under the rubrics of war crimes and crimes
against humanity.
Such condemnation cannot be merely
symbolic or gestural; it must be material. Today,
this means immediately terminating the city’s
contract with G4S. It also means immediately
discontinuing Portland’s law enforcement
training exchanges with the Israeli military or
other Israeli law enforcement divisions.
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Ending our city’s complicity in colonial
violence would represent a strategic victory for
the BDS movement. But the fight doesn’t stop
with local government. We need to demand
that Portland State University cut its ties with
all enterprises linked to the violence meted out
against the Palestinian people.
PSU’s school of business partners with
Boeing for an internship program. While
the website for the business school’s masters
in Global Supply Chain and Logistics
Management boasts students will “routinely
interact with [Boeing’s] supply and logistics
experts,” what the website fails to mention is
where Boeing’s supply chain leads. Boeing is
one of the world’s leading arms manufacturers,
and just days after Israel’s most recent siege on
Gaza, it entered a deal to supply 735 million
dollars in advanced military technology and
weaponry to the Israeli government.
Just as the city of Portland must cut its
economic ties with Israel, Portland State
University must immediately terminate any
and all connections to Boeing. Does a school
that prides itself on progressivism and inclusion

really want to train students to supply weapons
for governments accused of crimes against
humanity? If we seek to undo the entwined
legacies of colonialism and racial apartheid
domestically, this means permanently ending
our support for colonization, ethnic cleansing,
and apartheid abroad.
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PS.
The Pacific Sentinel
is hiring!
news editor & multimedia
editor positions available

$2000 per term

Apply at pacsentinel.com/jobs/
Questions? Reach out to
editor@pacsentinel.com

HIRING

CREATIVE CONTRIBUTORS
• Graphic design & photography students encouraged to apply
• Flexbile side-hustle, work-when-you-want!
• Illustrate or photograph for articles, front covers, advertisements, & more
• Page layout design for articles, advertisements, & more

The Pacific Sentinel is looking for designers, illustrators, photographers, and
comic artists to join our team! Contributors will be paid for their published work,
as our magazine is published monthly.
FOR APPLICATION INSTRUCTIONS, EMAIL PRODUCTION@PACSENTINEL.COM

