Portland State University

PDXScholar

World Languages and Literatures Faculty

Publications and Presentations World Languages and Literatures

3-5-2022

Decoding the 1920s: Teaching Advanced Russian in
a Literature Class

Nila Friedberg
Portland State University, nfriedbe@pdx.edu

Follow this and additional works at: https://pdxscholar.library.pdx.edu/wll_fac

Cf Part of the Bilingual, Multilingual, and Multicultural Education Commons, and the Curriculum and
Instruction Commons

Let us know how access to this document benefits you.

Citation Details

Friedberg, Nila, "Decoding the 1920s: Teaching Advanced Russian in a Literature Class" (2022). World
Languages and Literatures Faculty Publications and Presentations. 170.
https://pdxscholar.library.pdx.edu/wll_fac/170

This Presentation is brought to you for free and open access. It has been accepted for inclusion in World
Languages and Literatures Faculty Publications and Presentations by an authorized administrator of PDXScholar.
Please contact us if we can make this document more accessible: pdxscholar@pdx.edu.


https://pdxscholar.library.pdx.edu/
https://pdxscholar.library.pdx.edu/wll_fac
https://pdxscholar.library.pdx.edu/wll_fac
https://pdxscholar.library.pdx.edu/wll
https://pdxscholar.library.pdx.edu/wll_fac?utm_source=pdxscholar.library.pdx.edu%2Fwll_fac%2F170&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/785?utm_source=pdxscholar.library.pdx.edu%2Fwll_fac%2F170&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/786?utm_source=pdxscholar.library.pdx.edu%2Fwll_fac%2F170&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/786?utm_source=pdxscholar.library.pdx.edu%2Fwll_fac%2F170&utm_medium=PDF&utm_campaign=PDFCoverPages
http://library.pdx.edu/services/pdxscholar-services/pdxscholar-feedback/?ref=https://pdxscholar.library.pdx.edu/wll_fac/170
https://pdxscholar.library.pdx.edu/wll_fac/170?utm_source=pdxscholar.library.pdx.edu%2Fwll_fac%2F170&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:pdxscholar@pdx.edu

Published by PDX Open Access, 2021
Portland State University

DECODING
THE 1920s

A Reader for Advanced
Learners of Russian




TABLE OF CONTENTS | COOEPMAHMWE

Introduction
Acknowledgements

Contents of the chapters

Muxawnn 3oueHKo
«baHa» (1925) 1

Anekcangpa KonnoHtan
«JTI06OBbL TPex NOKoNeHWi» (1923). OtphiBok 17
«HoBaa xeHUMHa» (1919). OrpuiBok 26

Wcaak Babenb
«Koponb» (1923). Yacts 1 45
«Koponb» (1923). Yacrs 2 65

Mnba Unbd v EBrennii Metpos

«[|BEHaALATb CTYNbeB» (1928). Otpeisok 1 85
«[lJBeHaauaTh CTYbEB» (1928). OrpuiBok 2 104
«[lBeHaguaTb CTyNbe» (1928). OtpuiBok 3 123

Muxawnn bynrakos

«Cobaube cepaue» (1925). Otpsisok 1 145
«Cobaube cepgue» (1925). Otpbizok 2 168
«Cobaube cepauer (1925). Otpuisok 3 190
«Cobaube cepaue» (1925). Otpuieok 4 211
«Cobaube cepaue» (1925). Otpbigok 5 235
«Cobaube cepauer (1925). OTpuiBok 6 261
«Cobaube cepaue» (1925). Otprirok 7 283
«Cobaube cepaue» (1925). Otpeisok 8 303
«Cobaube cepgue» (1925). Otpbizok 9 333
«Cobaube cepauer (1925). OtpuiBok 10 363
«Cobaube cepaLer (1925). OTpeisok 11 389
«Cobaube cepaue» (1925). Orpeisok 12 415

«Cobaube cepaue» (1925). OTpsiBok 13 441

Wcaak Babenb

«Moli nepBbIi rycb» (1924) 459
Omutpuin OypmaHoB

«Yanaes» (1923). OTPLIBOK 481
AHgpein [natoHoB

«TPEeTUI CbiHx» (1936) 505
Bibliography 528
Films, TV programs, video 534




Why is the 1920s literature important now?

e The 1920s is the time when the New Soviet
Person emerged.

* Soviet mentality is still alive; and literature
provides the best window into that world.

* Learning to “decipher” hidden references is a
crucial skill for those preparing to work as
journalists, political scientists, media /
language analysts.



Why 1920’s are important now?

Weriters of diverse backgrounds (Russian, Jewish,
Ukrainian)

Babel, IIf and Petrov are from Odessa, Bulgakov from
Kiev

Students have a chance to explore the place of Ukraine
in Russophone literature

Babel describes the Russian language of Odessa
Introduce students to different varieties of Russian

Introducing students to Jewish writers writing in
Russian



Why 1920’s are important now?

* Bulgakov’s heart of a dog gave rise to catch
phrases (due to the film)

v ochered' sukiny deti v ochered' - FRAZY IZ KINOFILMOV - ringtone

www.mobilmusic.ru/eng/file.php?id=19380 ~

v ochered' sukiny deti v ochered' - FRAZY IZ KINOFILMOV. Send to phone: To free listen this fragment
with your Wap phone go to: wap.mobilmusic.ru and enter ...



Who the book is for, and why was it
published as Open Access?

Major target audience: Students who reached
Intermediate High or Advanced Low levels of proficiency
(ACTFL) and want to become Advanced Mid; also students
who are Advanced and are aiming towards Superior

Advanced

“narratives, descriptions, and summaries of a factual
nature ... using paraphrasing and elaboration to provide
clarity.”

The goal is to bring Advanced Low students to do this
consistently.



Why is this book necessary
(and necessary as an open resource)?

 Problem for print publication: The audience with
that proficiency level is potentially small. But the
needs of those students must be met

 Some misconceptions: Students who reached
Advanced Low level of proficiency can read
literature entirely on their own.

My claim: Students still guidance at that level:
they need higher-level scaffolding assignments,
guidance in interpreting stylistic information,
guidance in learning to “read between the lines”.




Why is this book necessary
for Advanced Mid students?

* Writers at the Superior level do not typically
control target-language cultural, organizational,
or stylistic patterns.

* Readers at the Superior level are generally aware
of the aesthetic properties of language and of its
literary styles, but may not fully understand texts
in which cultural references and assumptions are
deeply embedded.

* The book provides exercises that help improve
these aspects for Advanced Mid — Superior
students.



A note of caution

* The 1920’s literary texts are quite removed
from everyday language, and cannot serve as
a model for imitation

* Donato and Brooks (2004) and Darhower
(2014) have shown that frequently literature
discussions in the target language are not
eliciting Advanced-level discourse



Goals of the talk (I)

* To show what Advanced-level assignments can be
designed in order to read 1920’s literature in a
meaningful way AND bring Advanced Low /

Intermediate High students to a solid Advanced
Mid

* To show what assighments can be designed that

are challenging enough for Advanced High and
even Superior level students



Goals of the talk (ll)

 The theoretical goal is to show the crucial role that scaffolding
(Comer 2016), i.e., linguistic support given to the reader, plays in
teaching 1920’s literature.

* While Reyfman argues in favor of “interpretation-driven” linguistic
support, “Decoding the 1920’s” uses two types:

— Interpretation-driven scaffolding (students complete assignments that
later help them “decipher” a character and engage in literary
interpretation)

— Narration or description-driven scaffolding; students learn lexico-
grammatical structures that later help them tell a story or describe a
character (Comer 2016)



Format of the book

* Inspiration for the format of many assignments in
“Decoding the 1920’s” textbook comes from:

— “Cinema for Russian conversation” (for polyphony and
multi-level assignments)

— “Sofia Petrovna” (for paraphrase and vocabulary
assignments)

— “Russian without Borders 1 and 2” (for stylistics)

— “Russian: From Intermediate to Advanced” (for
“rhetorical frames”)



The Russian Flagship

https://www.pdx.edu/russian-flagship/about-flagship

* The Russian Flagship Program at Portland
State University is one of the eight intensive
Russian Flagship programs in the country
which  permits students to achieve

professional (Superior) levels of proficiency in
Russian.



Flagship course of studies at Portland
State University
* Year 1. “Beginning Flagship Russian” (6
credits)

e Summer 1. Third-Year Russian (12
credits)

e Year 2. “Fourth Year Russian” and
Flagship Level | “Globalization.”

 Summer 2. Students study in a Flagship-
approved program abroad (or online).



Flagship course of studies at Portland
State University

* Year 3. Flagship Level lll “Russian in the
Major” and content-based language courses

““"TESTING: achieve ILR-2 in Speaking and in two more
skills (out of Reading, Listening, Writing)

* Year 4. Russian Flagship Center in Kazakhstan
/ Kyrgyztan



Russian literature of 1920’s
Portland State University

Taught in Spring 2013, Spring 2016, Spring 2019

Typical level: ILR 2 (had two Superiors, too)



Russian literature of 1920’s
Who are the students?

STUDENT CATEGORY Percentage
Students taking Flagship classes (non-native Russian speakers) 50
Students taking Flagship classes (Heritage speakers) 28.6
MNon-flagship heritage 7.1
Nan—ﬂaishii nun—heritaie 14.3
STUDENT CATEGORY Percentage
Exempt from 4th year Russian 42.9
Completed 3 quarters of 4th year Russian in the previous year 35.7
Simlutaneously taking 3rd quarter of 4th year Russian and this course 214




* HOMEWORK ASSIGNMENTS (1-7)



Assignment 1:
Students are footnote creators

ﬁj}] 3apaHne 1 | MNepepnuteHnem

(a) Hanpgure ctatbio 06 Opecce B Buknneguu. [ae Haxoautca Opecca? [Motom
npocmoTpuTe pasgen «HaceneHuer. Jliogn Kakux HaLMOHaNbHOCTEN
npoxunsanu B Ogecce B 1897 rogy? Yto Bac yausmno?

@ 3apanune 1 | Mepep uteHnem

(@) Kak Bbl JymaeTe, UTo NpPOM30MnAeT B 3TOW YacTK?

(6) MpoBepbTe B MHTEPHETE, UTO 3TO TaKoe (Bbl TAKXKe MOXETe NMOAroTOBUTh
YCTHYIO MUHW-Npe3eHTauuio o MongaeaHke n bpopgckoin cnHarore
Ha 1-2 MUHYTBI):

3aBewwaHe | Monpaeavka | Bpopackaa cuHarora | koHTpabaHga | TamoxHA

(B) Mpw uTeHUn NnoavepKunBariTe ¢ppasbl, KOTOPbLIE MOKA3aNNCh Bam
CMEeLLHbIMN.



Assignments 2 and 3: Basic understanding questions or “put in chronological order’
(For all levels, including Intermediate High and Advanced Low)
Similar to “Cinema for Russian Conversation” and “Sofia Petrovna”

-,@’:D 3apaHue 3 | Bonpochbl

(a)

6)
()

un &b WIN =

(K)
(n)

Korga nponcxoput AerncTBne pacckasa — 4o peBosioLnn Unm
nocne? OTKyaa 37O U3BECTHO?

Kakoe cobbITne onucbiBaeTcA B Hayane pacckasa?

Ia nnwn HeT:

CkaTepTu Ha cTonax 6blIN pasHbIX LIBETOB. OA/HET
Ha ckatepTax 6b1ium 3annatbl. OA/HET
CBafieOHbIN Y>KUH rOTOBWIM HE TONIbKO Ha KYXHSIX. OA/HET
CBafleOHbIN Y>KUH rOTOBWIM MONOABIE KEHLLWHBI. OA/HET
KeHLWmMHaMm, roTOBUBLUMM CBaAeOHbIN YXKWH, 66110 OA/HET
XONOJHO.

3auem monofor yenoBek Npuxoaut kK beHe Kpuky?

[Mouemy, MO MHEHWNIO MOSTIOAOIO YeNloBeKa, MPUCTaBY He HPaBUTCA
beHa?

Kak Bbl ;lymaeTe, uto caenann gpysba beHu, ynaa Ha nonyaca?
Kto Takoi CeHaep dnxbaym? O6bACHNTE, KTO OH NO Npodeccuu.
O uem beHs npocut iixbayma B cBoux NucbMax? Kakum obpasom
BeHa WaHTaxnpyeT ditxbayMa 1 OKa3blBaeT Ha Hero aaBneHe?
Oteetun nu CeHpep dnxbaym Ha NMCbMa, U YTO CTYYMUNIOCh MOTOM?
O uem poroBapwuBatotca diixbaym 1 bena?

[Nouemy beHto Ha3blBann Koponem? Kak Ha3blBaeTcAa ero pog
3aHATUM Ha COBPEMEHHOM A3bIKe?

’



Assighment 4:
“Quotes”: translation; word play, false cognates
(see “Cinema for Russian Conversation”)

2-’ 1) 3apaHue 4. Uutatsl

MNepeBepuTe NpeioXKeHVs 1 06bACHUTE FHaUEHNE NOAUYEPKHYThIX C/IOB
N BEIPXKEHUI:

LuraTa 06bAcHUTE 3HaYeHue
1 «Ho pasBe *apeHbIX KypuL| BBIHOCUT BbIHOCUT =
Ha 6eper NeHWCTLIN NpNboI ofeccKoro
MOpA?»
lepeeod Ha aHanutickul:
2 «[Kok] BbiHEC 38 TAMOMXEHHYID UepTy BblHEC =

ny3aTble OyTbIIKK AMaNCKOro poma»

lMepeeod Ha aHanutickul:

3 «BoruTto BbIHOCKT Ha 6eper NeHNCTbIN  BbIHOCKT =
npuboin 0AeccKoro Mops...»

lepesod Ha aHenutckuU:



Assignment 5
Students guess meaning

:fn 3apaHne 5 | YraganTe 3HaueHune

(@) Hawmagute ¢ppasbl, NprBeneHHble HUXKe, B TeKcTe babena. Cyaa no
KOHTEKCTY, YTO OHU 03HavalT? BeibepuTte npaBunbHbIA OTBET:

«MeHsa nocnana mems XaHa ¢ Kocmeykoli...»

(1) MeHsa nocnana K Bam TeTa XaHa, KOTOpas XMBET Ha
KocTeukoli ynunue.

(2) MeHsa nocnana k Bam TeTa XaHa 1 ee nogpyra rno gammnum
KocTeukas.

(3) TeTa XaHa nocnana MeHs K YepTy.

«Hoeaa memna yucmo mememy. (no2osopka)

(1)  HoBblit HauanbHWK BCErAa XOPOoLUo paboTaeT, U MHe 3T0
HpaBuUTCA.

(2)  HoBbli1 HAYANBHUK CNIMLLKOM MHOTOro TpebyeT, U MHe 3To He
HpaBUTCA.

(3)  HoBblit HaYaNBHWUK Xo4eT, YToObl Nonbl Bcerga 6uinm
YN CTBIMMN.



Assignment 6: Grammar or lexicon (l)
For narration / argumentation / description

«[IOHAYATIY» VERSUS « CHAYAJIA»

The word nonauary means “at first”. The clause with nonawary typically appears before
another clause or sentence containing yeo (“but™). The use of nongyary implies a reversal in
value: for example, in sentence (a) below, the clause with nongyary is about shyness, while the
clause with ygp 1s about a lack of shyness (i.e., singing loudly).

(a) [lona4aTy HAIETYHKH CTECHA/IHCE, HO NOTOM IPOMKO 3aMeTH.
At first, the gangsters were shy, but then they started to sing loudly.

The word cnavara simply means “first”, i.e. first in the temporal sequence — and the clause with
crauara may or may not be followed by a clause containing “but™. Wherever you can use
noxauary, You can also use cnauaaa instead, but the opposite is not true.

(b) CHa4a1a HATETYHKH CTECHAIHCh, HO MOTOM IPOMKO 32METH.
First, the gangsters were shy, but then they started to sing loudly.

(c) Henawary CHauana HATETYHKH NOETH, I0TOM HANHIKCE, & MOTOM PA0ONLIHCH M0 JOMAM.
First, the gangsters ate, then they got drunk, and then they went home.




Assignment 6: Grammar or lexicon (l)

CoeTHEHTE ABa NPELI0MEHEA B 0qHO. HenmoneaviTe nonavany ... #o, T2 BO3MOEHO. EclH ato

HEBOIMMEHO, HCIIONBIVHTE chayaid... ROMOM.

(a)

(6)
(8)
(r)

Jitxbaym He xoTen BeigaeaTs [[umo 3amyx 3a benw. [loToM OE HOHAN, 9TO My4Ie HMETE 3ATH-
KOPOJIA, 4eM 3ATA-TPYCA.

barna bexu ybmnna Heckoneko KOpoB. baHIHTE CTANH CTPENATE B BO3OVX.

bensa sen cebx kak Darnwr. Yeuner llnmo, or nogobpen.

Mue e vpasunca babens. [IpownTas ero co ciosapeM, A BAPYT NOHAN, KAK CMEIIHO OH [THIIET.



Later assignment in class
Description / argumentation (Advanced-level skill)

NHCBEMO, PEYL, AYJIHPOBAHHE

= 3apanue 13. Mucbmo|
Brl Cenaep Diixbaym. O0sAcHUTE, NoYeMY CHAYATA BE! OBITH NpoTHs Opaka berud ¥ [1HaM, a noToM

COTTMACHITHCE.

Henaesno Mo nous [pna seimna 3aMyx 3a berro Kpura. Kar ato coyumnocs? [losagamy .....o.ooeeee

ceeemeeinenmnnness TOTOMY 9TO BEHA ..ot e e

KpoMe TOTo, OH ..oovvviiiiiiiiiiiiiaiananns
Ly 0 2 £

B BOHIIE KOHIIOE, 5 CAM ..ttt it ismassssnansessssianssiseessiinsssstanssismsssianssiseessiiosssssess iinmsssiassssnsanns

LN ) 4 11 (=

[Iyers onm OyayT cHacTIHBE!




Assignment 6: Grammar or lexicon (ll)
For literary interpretation

I IpounTaliTe RKOMMEHETAPHI H BREIIOIHUTE 3ATAHNIE.

EXPRESSIONS WITH «OTBETCTBEHHOCTb»

The word omeemcmsenHocmby appears in a number of fixed expressions. Note that expressions (a-b) below are
stylistically formal, while (c-d) are stylistically neutral. Pay attention to prepositions in these expressions.

(a) BO3/1ArATE/BO3/I0KATH 0TBETCTBEHHOCTE HA KOro-1o 3a uro-1o (formal) — to hold somebody
responsible for something
(b) NPHB/JIEKATH/MPHBJIEYb KOT0-TO K 0TBETCTBEHHOCTH 34 uT0-To (formal) — to hold somebody responsible

for something in a legal sense; to charge with crime or a violation
(c) HECTH/IIOHECTH 0TBETCTBEHHOCTH 34 KOro-To / 3a 9T0-T0 — to be responsible for somebody or something

(d) OpaTh / B34TH Ha cedf OTBETCTBEHHOCTE 34 KOro-To / 3a 94To-TO — to claim responsibility for somebody

or something




(a)

()

()

(r)
()

Assignment 6: Grammar or lexicon (ll)

BeraseTe npennor #Ha. 3@ WM coziacrio. Ecmm npenaor He HykeH. octageTe . [ToTtoMm mepedpasupyiite
IPELTOKCHHA

[Ipoxyparypa BO310%ILIA HAa BJIAJEIBIEE a3PoNopTa OTBETCTEEHHOCTE
0E30IIACHOCTH MACCAKHPOE.

ATMHHHCTPAITHED MAarasHHa XOTAT BOSI0EHTE OTECTCTECHHOCTE EaueCcTBO
ITpoIaBaChbIX TIPOTYETOE.

C}'I[ PEITHT BOSTOEHTE BECHY OTBCTCTECHHOCTE TIIABHOT'O Bpada ED.T[I'JHI]II,BI
HECODITHIcHHE CAHUTAPHBEIX HOPM MCTHITHHCKHM ITEPCOHATOM.

Huxto HE B3a1 ceb OTBETCTEEHHOCTD BUEPAIIHHH TEPAKT.

BrI moHECETE OTBETCTEEHHOCTD 3ITO HIJECT}?TE[EHII'E!

Teneps HaliOHTE TpaMMATHYECKHE (MIH CTHINCTHYIECKHE ) OIMMOKH B MHchMe CaBHIIKOro H B pedH
KBapTHPbEpa:

... YVHHATOMCHHC ... BO3IATAD HA OTECTCTECHHOCTE TOI'O JHC YecHOKOEA ...»



Later assignment in class
Description (Advanced-level skill)

Similar to “Sofia Petrovna” and “The Golden Age” (Freels and Lifschitz 1996)

(a)
(6)
(T)

3apaume 12, IlosTopHOe yrenue (A)
Eme pas npogxTaiiTe OTPRIBOR:

Caprugwii, HauIHB MecTh, BCTAN, 3ABHIEE ™ MeHA, H A YIHBHICA KpacoTe FHraHTckoro ero Tena. OH BeTan
H NYPIOYPOM CBOMX pelTyl, MamHHOBOH manco4xkoid, cOMTOi Habok, OpOeHAMH, BKONOYMEHHEIMH B IDYIb,
paspesan n30y Iononas, Kak ITaHapT paipesaeT HeOo. 0T HEro naxno OyXaMH M NpPHTOPHOH npoxntamof
Me1na. JMMHHEEE HOTH ero OBLTH IOX0MH HA JEBYIISK, 3AKOBAHHEIX J0 nned B OnecTamue HordopTeL

On yaedHYICAS MHe, YAapHi XJIEICTOM IO CTONY H NOTAHYN K cebe NpHKa3, TONBKO H9T0 OTAHKTOBAHHEIH
Ha49anbHEEOM mradba*?. Jto Oeul npuxai Meawy YecHoKOBY BRICTYIIHTE C BBEPEHHEIM €My [OTKOM B
HanpasneHHH Yyrynos - JloOpeiBonka H, BOHIA B CONPHKOCHOBEHHE C HENPHATENEM, TaKOBOIO
YHHYTOMHTE. ..

«...KakoBoe yHHUTOMEHNE, — CTAT THCATh HAYIME H H3Malal BECh JHCT, — BO3JATAK Ha OTBETCTBEHHOCTE
TOro e YecHOKOBa BIUIOTH A0 BEICIIEH MEpe*’, KOTOPOTO H IUIENHY Ha MECTE, B 9eM BEl, TOBapHII
YecHokos, paborad co MHOK Ha QpPOHTE He NEepPBEIH MEcAll, He MOMKETE COMHEBATRCA. .. »

Bonpock! B 3aIaHHA K TEKCTY!

Kak seirnagut Caprurmi? Haprcyiite ero, cnegya onucasrw babena (re 3abyneTe H3o0pa3zuTh
cpasHeHHA babens OykpansHo). B 9eM 3axmouaeTca HeoDEMHOCTE 3THX CpaBHEHHHT

Kax Jlrotop oTHOCHTCA K CaBHIKOMY, H MO49eMY?

Hafinute apa npuMepa HEBepcHH B TereTe. Ilouemy Babene ee ucnoneayer?

Kaxue 13 cioe, NpHBEIEHHEIX HIDKE, ONHCHBAKT CapHokoro? ApryMeHTHPYHTE BAIN OTBET:

ofpaloBaHHEIH HpOHHIHEIH HeoOpa3oBaHHELH IPAMOTHEIH
MATOrPAMOTHEII WECTOKHIL OCTPOYMHEII TYMAHHELH



Assignment 7: Matching exercises
(cf. «<Pycckum 6e3 rpaHuy, 2», Comer 2016)

(6) B pacckaze babenb onucbiBaeT 0feccKUin AnanexT.
MepedpaznpyiTe, UCNONb3ya HOPMATUBHbIA A3bIK:

Opeccknin gnanekt y babenn HopmarueHelil A3bIK
1 «..flumelo Bam cKasaTb Napy cnos».

2 «Yvo ckazaTb TeTe XaHe 3a o6naBy?»
3 «...beHnA 3HaeT 3a obnaey».

4 «Yro c 3Toro 6ypert, beHal»



Assignment 7: Matching exercises (anaphoric figures of speech)
Figures of speech are not “petty, insignificant details” (Steiner 1972)
There is a “growing interest in the role of metaphor in the development of
language and thought (Kramsch and Kramsch 2000)

-fj 3apanme 7 | CTunncruMka

(a) K kakomy repoio, npeamery nin SBrieHuio OTHOCATCA CPaBHEHUS,
ncnonb3yemble babenem?

CpaBHeHUA Kro 3to unu yto aT0?
1  «BUNWCbL MO ABOPY, KaK 3men»

[Tepeeod Ha aHanulickuti:

2  «TpaAWLUMOHHaA, KaK CBUTOK Topbi» Peiian

[Tepesod Ha aHanulickuli:

3 «po30BbIN, KaK KPOBb»

[Tepeeod Ha aHanulickui:



Later assignment in class (11)
Description (advanced-level task)

f 3apaHne 11 | AHanuz yurar

MpoaHanuaunpyiite cpaBHeHNUsa 1 MeTadopbl babens, ncnonbays mogenb.
Mo Kakomy MPUHLMMY NOCTPOEHbI €ro CpaBHeHU?

Modene:

B sTom npeanoxenunn babens cpagHnBaeT C .
CxofACTBO MeXy HAMU 3aK/NI0UYaeTCA B TOM, UTO U ,
n . B 10 ke Bpems
OHW He NOX0XW, NOTOMY YTO ,
a

(@) «[Cronog] 6bIN0 TaK MHOTO, UTO OHW BbICOBbLIBAJIA CBOIA XBOCT 3a
BopoTa Ha locnuTanbHyio ynnLy».|

(6) «[MepekpbiTblie GapxaTom CTOMbI BUNCE MO ABOPY, KaK 3MeW,
KOTOPbIM Ha BPHOX0 HAaNOXKWN 3annaThl BCEX LIBETOB...»



WORK IN CLASS: Warm-up (8)
Definitions (9, Advanced-level task)

f 3apaHue 8 | PasroBop
[Oe nponcxoanT AercTBMe pacckasa, ¥ 4To Bbl y3Hanm o gemorpaduu
3TOro ropopa?

3aBeujaHne | MongaBaHka | Bpopckaa cuHarora | koHTpabaHga | TamoxHA



WORK IN CLASS:
Description (10, Advanced-level task)

’ 3apganue 10 | MoHUMaHWe NPOUYNTAHHOTO U NepecKas

Bbl pexuccep ¢punbma «Koponb». Bbl xoTTe, 4TO6bI CLIEHA NOATOTOBKM

K cBaabbe B punbme Boirnsaaena Tak, kak ee nsobpasmn babens.
Hapucyiite gBop 1 KyxHio, KoTopble babenb onvcan B nepBbix ABYX
ab3auax pacckaza, 1 06bACHUTE XYAOXKHUKY M aCCUCTEHTY N0 PEKBU3UTY,
Kak BCe JO/KHO BbIMNAAETb B punbme. icnonb3yitte cnoBa-cBA3KMW:
nomomy Ymo; 8 mekcme 2080pUMCS, YMOo; NO3MOMY.

BeinonHwnte 3apaHne 11 nepen tem, Kkak BeINONHATE 3TO 2afldHANE.

Cnoea:
CKATepTW « 3annaTbl « 3mMen » 6Gapxar »
MOTHBIN + KyXdpKa » CyAOMOIiKa » rop6arbiii




Assignment 11: Paraphrase (Advanced-level task)
(reinforce voc. in 5-6, discuss polyphony from 4, dialectal words or
metaphors from 7).

Similar format to “Sofia Petrovna”



FEX, NIEB KYNELWIOS, DELECTEEHHOE A0C TOAHME

Assighment 12: Re-reading
(see Kulibina 2001)

Axtep Bceponop MygoakuH afl'

£ o o O |\ 3apaune 12 | MoeTopHoe uteHne (A)
i iy - = Ewe pa3 npounTaiite oTpbIBOK:
— Caymaiite, Kopoub, — ckasal MO0 4e/loBeK, — g UMel0 BaM CKa3aTh
napy cioB. MeHs nociasna terst XaHa ¢ KocTenkoi...
— Hy, xoporo, — oreeTun bens Kpuk, no nposeuiy KopoJis, — 4T0 3710 3a
napa cJIoB?
— B yuacTok Buepa IIpuexa HOBBI IPHCTAB, Bejlesla BaM CKa3aTh TeTs
XanHa...
— 4 3nan 06 aToM mosapdepa, — otBeTws bensa Kpuk. — /lanbime.
— IIpuctas cobpas y4acTOK U CKa3all yUacTKy pedb...
— Hogas memaa utcmo memem, — otBeTi Bers Kpuk., — OH xo4eT 06.1aRy.
Jlanwie...
— A rorza 6yzet o6naea, BHl 3HaeTe. Kopoan?
— Oma Gyjiet 3aBTpa.
— Kopoub, ona 6y/1eT cerofmsi.
— Kro ckazan Tebe 310, MaJIbUHK?
— 370 cKasana Ters XaHa. Bl 3HaeTe TeTio XaHy?
— 4 3Ha1w TeTio Xany. /lanblie.



Assignment 12: Re-reading
(see Kulibina 2001)

Mpwucrae. Kagp n3 dunbma

BOI‘IpOCbI N 3afaHNA K TEKCTY: «EBpeickoe cyacTbe»

PEX. ANEKCEW [PAHOBCKIAY

(@) O uem mononon yenoBek pacckasblBaeT beHe?

(6) Kakwe oTHolleHusa y beHun c npuctaBom?

(B8) Yto Bbl y3HaNM 0 TeTe XaHe? Kak Bbl AyMaeTe, KTO OHa Takaa?

(r) TMouemy beHs rOBOPWT O «HOBOW MeTnex»? Kak 3ByunT 3Ta
NOroBOPKa, U UTO OHa O3HavaeT?

(o) Kakwe n3 cnos, npuBeAeHHbIX HIKE, ONNCbIBAIOT beHio?
O6bacHuUTe, nouemy. Micnonb3syiite Gppasbl: 8 mekcme NOKAsaHo,
umo; cyos no duanozy, bews...

I - r - - - ’ -
HEMHOTMOCNOBHBIN Hecep*aHHbIW CTpacTHbIW OCTPOYMHbBIN

(e) Hanpute dpasbl Ha ogecckom AnanekTe U nepedpasmpyiTe nx Ha
HOPMATHBHbINA PYCCKNHA.



Assignment 13: “Rhetorical frame”
Similar to Kagan, Kudyma and Miller (2014)
Learning the styles of formal letters

,I‘T) 3apanne 13 | Mucbmo
MpeacTaebTe cebe, UTO, NONYUNB HECKONBKO Ncem oT beHn Kpuka,
Six6aym nuwet xkanoby Ha beHto B nonvuuio. Hannwwure xanoby B
dbopmanbHOM CTUIE N UCNONb3YINTE Gpa3bl: OKA3bl8ams / 0OKAa3ams
dae/ieHue, 0Ka3bieame / 0KA3ame cONpomuasieHue, okasbleamse /
0Ka3amb NOMOLLb, OKA3bI8AMb / 0KA3AMb BAIUSHUE.

3AABJIEHUE

[oroxy 10 Ballero ceefleHns, YTo rpaxgaHnH Kpuk b.M.

LUAHTaX»KMPYET MeHA.

A He mory

TaK KaK

B cBA31 C 3TVIM NpoLly BAaC CPOYHO MPUHATL MEPbI,

C ysaxeHuem,
C. 2lix6aym



Assignment 13:
Rhetorical “frame” and history

# 3apaune 13 | Mucemo

CeméH byaéHHbIiA, rnaBHokomanayowni MNepeoit KoHHo apmueid,
KoTopylo onucbieaeT babenb, Hanncan cTatbio «babusm babena ns
KpacHou Hoeu» (Okmabpe, 1924, N2 3). B 3Toli cTaTbe OH Ha3Ban babens
«JlereHepaTom OT NTepaTypbi». HanuiumTe TeKCT, KOTopbIiA MOT Bbl
Hanucatb byaéHHblii. Micnonb3yiite ¢pasbl: coenacHo + 0am.n., noHecmu
omeemcmeeHHOCMb 3d YmMo-mo.

HepaeHo Wcaak babenb

ITOT NMcaTenb

CornacHo babenio,

Kpome Toro, oH yTBep»KAaeT, uTo

A KaTeropnyeckn He cornaceH c

MNepBaa KoHHas apmus — 310

A cunraio, uto

JIOJTKEH

NMOHECTN OTBETCTBEHHOCTb 3a 3TO.



Assignment 14: Improvised speech for 1 minute
(Similar to Kudyma 2016)
For Advanced High and Superior

. 3apanve 14 | UmnpoBu3npoBaHHan peub (1 MUHYTa)

Bbl BeHa. O6bAacHUTe, novemy Siix6aym AO/KeH OTAaTb BaM JA€HbIN.



Assignment 15: Discussion

. 3apgaHue 15 | Auckyccua / Pasrosop

(a)
(6)
(8%)

(r*)

Kak Bbl lymaeTe, uTo ByneT ganbiue?

Bbiiy nu BeHa 1 ero HaneTuUnKM ryMmaHHbIMU N0 AbMN?

Kak Bbl pymaete, nouemy rnocne peroniouun agna babena 6euin
BaXKeH TakoW repoi, Kak bensa Kpuk?

B 1937 roay, HaxogAck B aM1rpaumm, EBreHnia 3amatnH Hanmcan
cTaTbio «O A3blKe». OH Mrcan, YTo «HUrAe Tak He UCNOoPYEH PYCCKUIA
A3bIK, KaK Ha tore 1 ocobeHHo B Opgecce», 1 uTo ANIA NMcatens
BBOAWTb AWANEKTHLIE CNIOBA «B TEKCT, B aBTOPCKNE peMapKu,

B neinzaxu — 6s1no 66l rpyboi owmnbkon» (3amatiH 2011). Bel
cornacHbl? OTBeTETE 3aMATUHY.



Additional (optional) assignments

@ 3agaHue 16 | Bugeo
MocMoTpUTE OTPHLIBOK U3 HeMOTo dunbMa «EBpelickoe cuacTbe»

(1925), cHATOro Mo MOTMBaM pPacckasoe eBpelickoro nucarens Wonom-
Anenxema. ABTopom cueHapus ¢unbma 6bin Mcaak babenb. B aTom
3Mnu13ofe Bbl yBUAMTE rNaBHOTo repos rno nmeHn Menaxem-MeHgn,
KOTOPOro Urpaet 3HameHUTbIN akTep ConomoH Muxoanc (MmuHymet 11.00
- 15.00).
http://cinema.mosfilm.ru/films/film/1920-1929/evreyskoe-schaste-menahem-mendel/

(@) Yto npomzoLuno B aTomM annsoge, u Kak MeHaxem-MeHan sepet
cebs ¢ npucrasom?

(6) Yem MeHaxem-MeHnan otnmyaetca oT beHn Kpuka 13 pacckasa
babena «Koponb»?



Additional (optional) assighnments
Essays

;_“B 3apanme 17 | CounHeHune

(@) OnuwwnTe cobbITMA N3 pacckasa «Moli NepBbIA MyCb» C TOUKK
3peHusa X03AMKN UM OOHOIO N3 Ka3aKoB.

(6) CpaBHuTe CloXeT pacckasza «Mol nepBblli rycb» C aMepUKaHCKNM
¢ unbmom Onmeepa CroyHa «B3gog». B uem cxoficTBa 1 pasnuuma
mexay GunsmMom n pacckasom babena?

(B) Bbl Wcaak babenb. Onuwunte cioxkeT ¢punbma Onusepa CroyHa
«B3Bog» (3nnzop «Mpresg Kpuca Teitnopa o BoeTHam»).
Mcnonb3yiite cpaBHeHKs B cTine babens.

jﬁfn 3apaHune 17 | CounHeHune

Mocmotpute dpunbem “Finding Babel” Ha noptane Kanopy. Mpuaymaiite
peknamy 31oro ¢punbma.

Mogenb:
BHMmaHMe! Ha Halm 3KpaHbl BLIXOAUT pyccKasa Bepcra punbma «B nomckax

Babensx. @unbm 6b1 CHAT BHYKOM babens
KOTOpbI

B dunbme pacckasbiBaeTcs o

370 He3abblBaeMblil GUIbM, NOTOMY UTO




Essays for Advanced High and Superior)

3ananue 17. Counnenue
HanumeTe naponkio Ha pacckas babens “Kopons” Ha 1.5-2 cTpasHIEL

[Ipencrasete cebe, uto «KpectHoro otuawn (The Godfather) ranucan babens. BaM Hano nocMoTpeTs
nepeeie 34 MuHYTH QriabMa «KpecTrIH oTel- |» ¥ onHCcaTs EECKOIBKO CLEH H3 QHIbMa B cTHIe babens.
BoT nian pamero TeKcTa:

|AG3am 1: Omammre ceansdy Kornan, nowepn Kpectroro otia. OnMIIMTE BEIIH, CTOIEI, MAITHEL] TOCTEH,
HenonwayiiTe cpasHeHHA B NOBTOPEL B cTHIE badbens u modeie apyrye noaxondmue Gpa3nsl K3 ONHCAHHA
ceansosl v babens.

IlpuMep (maponua Ha babens)
3a BOpOTaMH CTOANH aBTOMOOHIH, HEPHEIE, KAK . UEPHEIE, KAK




Additional (optional) assighnments
Presentations

@0 3apanne 18 | floknagp

(a) TMoprotoBbTe fokNag o XnU3HK Ncaaka babensa (5-7 muHym).
Mcnonb3yiTe sHUMKNonegun, Tekctel . JlTapnoHoea, B.
LLknoBckoro u ctatbio b. CapHora «CranuH n babenb» (cm. pazden
«bubnuoepagus»). B Bawem goknage noctapaitTecb OTBETUTL HA
clegylowne Bonpochbl:

B kakol cembe u 20e babenb podusca, Kakue A3blKu 3Han?

Kakoli ncesdoHum babens ucnonvioaan 8 lepsoti KoHHou apmuu, u
Kem OH Ciyxun?

Kakum yenosexom 6uin babesno?

Kakue ucmopuu o Cmanuwxe babens pacckasviean?

Kak Cmanu+ omHocunca k babeno, u nouemy?

Kak babene no2ub?

(6*) Hamgure nudpopmaumio Ha Bukuneamum o pycckom a3bike Opgecchbl.
Bbl TakKe moxeTe npounTaTh cTaTtb MHHBI KabaHeH (Inna
Kabanen), JleHop IpeHobnb 1 eccnkn KaHTapoenud (Lenore
A. Grenoble, Jessica Kantarovich) n knury Banepus CMyupHoBa
«O1leccKWii A3bIK» (cM. pazden «bubnuozpagus»). BeicTynute ¢
AOK1aoM B Knacce.



Additional (optional) assighnments
Vocabulary review

2(_1] 3apgaHne 19 | MoBTOpeHNe NEKCUKN
(@) BcTaBbTe noaxofdAllee cNoBo UK Gppazy:

(1) Korpa HOBbI HaUaNbHNK BBOAUT CBOW MOPSAAKW, FTOBOPAT, UTO
«HOBas MEeTNa YNCTO »

noameTaeT MeTeT y6u1pae1' MoeT

(6) TlepeBepunTe Ha PYCCKWIA A3BIK, NCMONb3YA $pa3bl U3 3aaHWUI 5 1 6:
What Benya Krik could have written to Eikhbaum

Mr. Eikhbaum, please do me a favor. Put twenty thousand rubles
under the gate on Sofievskaya Street. If you do not do this, we
will take measures and exert pressure on you. If we do not get the
money, you will not have the cows - it is as simple as that.



Disadvantages of the textbook

* Youtube links need to be regularly checked
and updated

* While PDX Open makes it possible to trace
how many people used the book and even
show where (on a map) the book was used,
both instructors and users can download the
book without filling out the adoption form. It
is difficult to trace which institutions use it,
unless the instructor fills out the form
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Advantages of the book

Free

Because it is free, | obtained permission from
copyright holders relatively fast

The book format is being adopted by instructors
of other languages

Allows students to engage in meaningful
discussions about literature, about politics,
ethnicity and identity. It allows them to discuss
the connection between these texts and
American life, or current events. And all of it
while learning the language at the same time
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