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PAINT INGS

L. "City~seape” No, 1. 22" x 2u"
2. "Cityescape™ No. il. 12" x 24"
3. "Mother and Chilg" 16" x 20"
l. "Yéilow~iight" 12" % 16"
5. “Flight" | 1" x 2h
6 ”%Qen Fiawefs" 16" x 20"
T “Tﬁé Bandg" 16" x 20"
8. "Flowers" 20" x 0"
9. "Drops" 16" x 20™
10. ”Fléwwra” . 18" x 24"
11, ”Rﬁythmié‘ﬁnvam&nt 22" x 22
12, "City~scape” No. LI 2" x a2t
13, "The Ce?af&& Briﬁgmﬁ 2t x 3!

All photographs unless otherwise listed were tslien
with & Phototrix 25 mg camera using Xodacolor film and Plus

¥ for the black and white prints,
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Abstract approweds , . , . ,

The main concentration of study for my projsct wase

a series of ceolor studlies on canvas in which I explored
varying goportions of 9§&mﬁ£y’maté¥'mimturzﬁ, unfami i lar
color re%ntiaanhipﬁ and value panges. J1 was particulariy
interssted in exploring varying preportlons of color com=
plemantaries in wséking to achiave neuirals. Therough=out
my studies I worked for a unity in the sequences of coior
minturas, For part of my project 1 worked with collage
rmaterinle, whlch wepe subordinsted to color but released
ﬁ@ frow pure pepressnmiatdonal sapfact mattﬂé such as stlll
1ifas, Aftar a serias of these stadies 1 again raturned
to rvepresgntational suabjfect matier as a Jeparture for n&w

crastlive expression.
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"'Kh appfaanh‘tu Creative Deaigﬁ“iﬁelation of
composition to expression with a particular emphasis

on color rﬁlatlon&hipa.

The maia.cehasntratian of study for my prejeat‘waﬁ ,
a scrtdﬁ'ef édfﬁr studies to axpiara“varyiug proport fons
of eulnv mxxtureg, unfamilint color re!atlnnshlps, valu& |
ranges anﬂ to work for a unlty ar taaaltty through ﬁheat  57f:
coler eombtnutians and ra!atian&hipa. 1 did sone raauareh

on aallag&s aaﬁ found these mmat nxaitsng. 1 decided to ’h,z‘n

da 8 8!91&& af &aliagc painting, whlch would be subordtnat_*
nd te ea!nr hut wvuld release mu tramkpurq raprtocntatiunat:
subject matter such as still lifes. s
. 4 have a partlanlnr arfxnity for. gcamutrle shupas anﬁ f [f;;
I was drnwn ta the work of Mbndriun. 1 wau interested in | ik
" his werki purtitularly whers he ftdﬂﬁ&d man made utrunturua.;pfff
1o th@lr purcst form, which rcuultud 1n gcamstria squares 1 
and reatungtns to convey a lands¢apa. ‘Momdrian was in turn ;' “?
influqnand hy the cubist mmv«munt ma& trom previous studlaa,l,_7[
1 was also influenced in the knowledge that s painting gogmf
have a lirs of:xts own. Tha grsater the departure rrom‘£h§'?f'f
sub ject fﬁ;amhlnnea, the aluavar‘thm dynam1c qualities of
the plqiﬁ{ﬁ;furcea. such as thc_uxpécaa&oniatle qaultty.arﬁ
golor. A{ia_gﬁ_thia time I did a aiudy on the works of

Paul K!&a; Tﬁiiu studies were to influence the direction




my ¢olor étﬁdieé would Altimataly‘take. 1 observed that
Klee was able td show through his works that contrasting
exprassion could be obtained by the very exstensive employ=
ment af all tha tanes from black to white or the employmant
of the lawer registar,‘whiah was deep and sombre. He
‘literally 1nventad color relationships through experiment~
ing exhaustively with all pcsaible variations of color with-
in set lim;tp¢ He produced oazor cambinattans which were
) tnamarahte, .Many of his ¢amgositigng wgre created through hn
man;pu;ating invent:y var;ad_shapés; c61ors,and rhythms .
aloneyﬁﬁd tdfthase 1 paid partiuulaf“hitention, To mantien;
a few whiéb I was influenced by "Fugue in Red", in 1921 in
watercolor, “Intsnsification of color from the Static to the
Dynamic” 1920 in oil, "Yellow szgns“, 1937, "Garden in |
B;aemﬁ. 1332 in 041 and "Captive Pierret", 1923 in oil.
Updér»thasé varying influences 1 began my studles. For
the aaliage materials I ﬁho&& a raiher limited range or‘
materials fmr textural effect (ganze, burlap, corrugated
paper, and éanvas) but each did have a distinct textural
quality and movement from smooth to raﬁgh. 1 did several
studies afkcigyicapes and worked to cofbine & reduction
afitha~¢£ty"t6 basic geometric shapéé and at the same time
give a féé!lng of the textural qualities of the various
building surfaces you would find in the city. 1 adhered

these shapes with gesso which 1 found preferrable to Elmer's




glu@.

This is the fourth painting on this partiuclar canvés

which was not reworked in succession but hy returning after
working on other canvases and after gaining other insight

into my work, I regret 1 did not photograph the various

steps. Ohservations from my first canvas was a lack of

tonality, a unity of total color impact. I had choosen to
paint the first canvas with a green hue but the resulting ;
fourth canvas was divided verticallylinto four hue:areas,
To each basic color | added varying proportions of other

primaries on the coloy wheel, In some areas 1 added com~

plementaries together to achieve neutrals. By adding com-
plementaries I achieved varied color sequences. Another ,
consideration soon hecame apparent, that of the absorption A
rate of the various collage materials and how absorption
affected the brillancy of the color.

At this time I began a new evaluation of color funda~

mentals which had considerable influence upon my later works.
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1 became familiar with Edwald Hering's theory that all

hues and mixtures could be derived from the four coupled
eolors, red-green, blue-yellow plus black and white. 1

also studied Munsell's, Ostwald's and Prang's color systems.
Also the works of Paul Klee as previously stated were of
considerable influence upon me. [ was able to preceive

a whole new dimension of color in reference to my own

color appreg;ﬁtion and use.

"Cityscape" No. 11 12" x 24"

1 began this canvas following the same steps as in the

first canvas, only this time 1 worked for a red -orange

dominance. To red 1 added varying proportions of orange

‘»
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and hlue to achieve subtle changes which in turn implied
movement as sun fleeting over the city, A warm sun that
softens the harshness of the city and gives the city a

feeling of warmth, 1 observed how the pigment red lost
its brillancy in terms of the amount of color lower in

the scale that was added to it., Through subtle changes
there is both a vertical and horizontal move&ent,but not

to the point of destructive movement, but one of unity., I

feel that this is a successful painting with a good tonality.

The rede-orange is in medium value range and follows the
natural order of values. 1 selected:the value of the hues

used tdgether in the same order orv#alhe that are found

on the value scale.

"Mother and Child"™ 16" x 20%

1 hegan the canvas following the same basic steps as

K sansniont s s e s emk f  ddwd W 2slabud B0 MARG
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in the first twa canvages, But this time I wished to
couple colof studies with the image of form, making the
slight.suggestian of tha form of a mother and child.

1 also experimented with the manipulation of paper towele
ing in gesso., ‘i worked to subordinate the forms to color
and I chose the hue green antlieipating that green denoles
1ife and living things and mother child symbolizes

the gternal recreation of life. Subtle changes were ac-
higved by adding varying preportions or orange, yellow

and blue to green. Color movement exists on both verticale
horizontal planes emphasized by dividing the canvas arca ;
into squares of various color combinations. I feel that
this is é sqcaeésfui painting. This 1s:the secand painting
on this canvas, previously 1 had chosen blue as the dominat=
ing hue and form tended to dominate color sequences. The
resulting painting has a pleasing tonality, is in low key

and follows the natural order of values.

"Yellow~1ight"

1 applied only one material that of canvas to give a

o evwimaa w oam ok dakcs hawoaoe Aska AR ARNANR
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slight sensation of textural depth. 1 divided the canvas

into four dominant hue areas those of red, orange, blue and

green;@?hfs‘paintinq is sombre,-in idw-key with very subtle

change@. It was 1nterest1ng to ohserve hew vellow-green
was affected by surroundinq color areas and how movement

was craated*by‘these surrounding areas-convergzng upon

"Flight!

On this particular canvas 1 changed my approach by
not reduéiﬁg the coliaga materianls to geometric shapes but
was int.rﬁ sted in more fresdam of ﬂqt:"*°3s and movemnent,
I took é@p@r towsling and manipuiated_ﬁhe'tow&ling with my
These iextu"al qualities werse agniﬂYSuhordinated te color
relationships and this is the second painting on this canvas
r

1 zhose the basic colors of

st

green

,orange, ‘réd, hlue and

yellow and worked for.a movemsnt of those hues across the

canvas fme left to right., 1 added white to ine various

sevod & Aes el D Bty BB D AR S

‘hands, to mrwate greater movement and rougher surface texture.
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color and no where in this canvas does color exist as pure
color. The'resulting painting is one of medium key with

several neutral areas and I feel a pleasing color movement .

"Moon Flowers"
16" x 20"

This time 1 became more interested in circular geometric
shapes and irregular édges of the collage materials., 1 did
not adhere materials to the whole surface area but worked
in a vertiCaI ﬁovement with the materials and form. 1 broke
the rest of théfcanvas into squared #reasiwhere I worked 6ut
my colér séquenees. The dominant hue df ihis painting is
blue. 'i:added varying proportions of yellow-orche and green
to blue tpiachieva subtle changes which led to movement of
color, I,féélvthis painting has a good tonality or unity

and is a successful painting.




*The Band"
16" x 20"

This is the second painting on this canvas. The first
wag a study in blue with red added in varying proportions
and the resulting painting was displeasing in its lack of
movement and tonality. This éanvas was approached as a
collage éqlor'study with an increassd?textural depth built .
up with layers of material, My second painting was an E
attempt {d‘éuggsét human form through vertical hue movément.
By addihg;white to primary colors Ljprdduccd tints which were
emphasiéed'ﬁyféhades in smalleriapea$} ”There is a feeliﬁgv:
that tfi‘e&-co.‘l_l.ég‘j'e‘ materials might havheen denied to suéh !

and extent that the results are displeasing.




"Flowers" 20" x 30"

At this time I returned to flowers for study. 1 did
a series of pencil sketches to work for the feeling and
movement of the flowers, Through previocus studies I was
able to use color in a more arbitrary sense, The priméry
reason for this kind of departure is the increase in emotivé
power whiéh these departures furnish. 1 was not basically
interested in erm but only as a departure from which to
work and experiment. I used the full'range of the color
whma1,7ﬁed,’ofahge, yellow, green, 51ueiand worked for
tunality;lﬁnity of color impact. 1 'had to work to keep
the COIOPSViﬂ ££éif proper spatial plane, knowing that
warm colors advence and cool recede. Colors shift in
hue andfﬁalue relative to the hue and value of surround-
ing coldﬁuand 1 feel this painting isﬂﬁery successful in

that respect. Light source also had to be considered,a
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"Flowers™ 20

This photograph was taken with a Poloroid Land

Camera, No. 900 using type 48 film.
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each céiér reflgcts a varisty of wavélenghts. 1 made é

side trip infmé'studias in studying the various wave Lengh{s
of the primary hues. In this paintinq I have“red which has
the longcst and blue which has the’ 3horest but since ﬁig-
ments are neutralzzed by adding complementary colors they are
in harmony with each other., By addzng compliementary colors 4

L suhtracted from each other's wave length. Through=-out my

studiv?:it was interesting to observe how the eye records-  ?

and craatas effects, such as after= images, color xrinqes,.;ﬁ
and visual mixtures of color. wcrks by Seurat, Van Gogh,
Gauguin, Pi¢asso and Renion were Lnfluencial in studying
colors = : .

Color narmony can not be controll@d by rules hut a" :
fundamantal understanding of COlor is essential. A paint~ “  
ing that affects the eye and mind agrseahly is successful.;ii
Color narmony 1nc1udes anity, consxstency and fitnesss 1 ° |
feel that ﬁhrough these various studiss I made a real ad=- .

vancement in my use of colcr and cr«ative expressienalzsm. 35

"Drops™ 16" x 20"




This is the second painting on this canvas. The first
Was a study-of‘daises, and from it evolved this painting. chm
the moVément of flowers | derived a fgeling of the nature
and grd&fﬂ'bf the flowers, 1 used ccibr arbitrarily workiﬁg
with primafy 66iors to produce intermediate or secondary
colors. Then 1 used complementary colors to produce neutrals,
but 01d not work for a complete n&utrﬁleatxon hut to 19wer=v:'
the values and retain basic hue areas., 1 feel this is a

succcssful painting with good value: rwlatxcnships and tcnality.”

"Flowers™ 18" x 21"

This is the second painting on this canvas and the
subject I departed from was zinnias, This time 1 worked
for a higher-keyed painting, applying pigments closer in
itswpure colors. 1 worked for éolor movement throvgh-out
the paihting. 1 added white to the pigments producing
tints and 1 wakad for a few complementaries to produce

several relatively small neutral areas. The colors are
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a& cool warm,

"Rhythmic Movement™ 22" x 22

This painting is divided into rectangular areas,
1 advoided static straight edges and gave movement to
the edges of the rectangular areas by varying the angles .
of the edges, From primary colors, red, yellow and blue,
1 experiemented with adding varying proportions of color ih
each rectangular area to achieve varying color sequences.
1 worked for & vertical-horizontal movement, noticing how
each rectangular asreas was in turn influenced by surround=
ing color areas. 1 find this painting pleasing, in color

movement and unity.




"City~scaps"

12" x 2i%

I adhered materials as before in my collage studies,
On this canvas I chose the complementary colors orange and
hlue, and by adding varying propoytions of blue to ovange 1
achieved a sequence of browns ranging in dominant hue from
orange to blue, i worked for & vertical~horizontal movement,
subordinating collage materials to color. 1 divided the canvas
into four areas, each area having a dominant hue. WNoving
through=out the center of the canvas on a vertical plane is
o sequence of squares ln which 1 mixed wvarying proportions
of yellow to either orange or blue, I feel this is a success-

ful painting with good tonality.
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"The Covered Bridge"
21 x 3¢

Through exploration in the various color studles
1 have gained further insight into color mixtures, value
relationships, velue ranges and particularly a new and
exciting area for creative expressidn. included is a
paintiﬁg; "The Covered Bridge", flﬁished previous to
my worlk cnighévéolor pro ject and by ¢omparlson 1 can
see a feal‘adﬁéﬁcement in the tonality and color re=~

lationéhips 1n the work I have recdhtly completed,
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