Portland State University

PDXScholar
Dissertations and Theses

Dissertations and Theses

1973

Thomas Hardy : a Study; Suffering, Human Will, and
Grace in the Major Novels
Russell E. Borland
Portland State University

Follow this and additional works at: https://pdxscholar.library.pdx.edu/open_access_etds
Part of the English Language and Literature Commons

Let us know how access to this document benefits you.
Recommended Citation
Borland, Russell E., "Thomas Hardy : a Study; Suffering, Human Will, and Grace in the Major Novels"
(1973). Dissertations and Theses. Paper 2029.
https://doi.org/10.15760/etd.2027

This Thesis is brought to you for free and open access. It has been accepted for inclusion in Dissertations and
Theses by an authorized administrator of PDXScholar. Please contact us if we can make this document more
accessible: pdxscholar@pdx.edu.

..AN ABSrRAar· OF THE THESIS O~ Russell &t, Borland .for the Master of Arts "

in English presented J'tlli 23, 1973.
'litJ.ea

Thomas ·Ha.rdyt A studyt

Suf:tering, Human. Will, and Grace

in the Major Novels.

]!van OUrem

This thesis' concentrates on human relations and the potential for
mants beatitUde

1f:1 Ha.rdyts

major noVels through an exploration of suf-,

tering, human will, evolutionary meliorism, atld Grace, discussed in

separate chapters.
maj or

Chapter

r is devoted to an introduction of the

elements of 'What is here called Hardyts vision.

Rel.y:Lng largely

on Florence Dn:f.ly Ha.rdyts The Litq sa&: Thanas Hardy: and on referenCes

to

aome of the novels, a compilation o:t impressions" is arranged into

~t

seems to represent accurately the basic nature of the wrld and

human relations in Kard7' s novels. The emphasis and the thrust of' the
vision are the .wqs· in Which human doings :interrelate.

M

§lP;

Chapter' I i eXplores.

sUtt~r1ng'

largelY' 1n terms of its causes.

Througll descriptionS of individual charaeters. and theirrela1;1ons

nth'

other' characters,. the principal. shortcomings of man in his human doings
are categorized into two .rather basic expressions of human will, se1f

assertion and self'-restraint.

It is the ext.remes of self-assertion,

enacted through extreme passions or extreme intellectuality, and the
~8

of self-restraint, expressed through passive acquieacence and

social imitation, 'Which are demonstrated as the major causes of suffer
1ng in,human relations•. ,
The use of suffering for inOueno1ng the human will is the thrust

ot Chapter· nr. .After reviewing some critical views of' the potential
ot'the !tuniS will to affect. the hmnan condition in Ifardyts novels, ex
amples from the novels of the ,ways in which suffering influenced; deci
sions and

actio~

are discussed.

An awareness of suttering and the con-,

sequent sr.mP~ are evinced as bases: tor actions and decisions WhiCh
work to lighten some of the suffering C),r possible sufi'ering of other

characters.
Chapter 1V concentrates on Hardyts concept of evolutionary melic
riam.

Using T. If. Huxley's comments as a, background definition of evo

1ution, .it 1s seen that the ethical13 better cha:i:tacterS tend to· sur
rlve· and to replace characters with non-adaptive, ,non-ethical tenden
cies. Karcly't,s novels tend towards evolving an amelioration of mants
cond1t1~n.:,

An inVestigation or the characters and

~t

the narrative

point of view reveals some bases for sadness and sympathy for allot
the characters, making liardy"s view of evolutionary meliorism differ
ent tram HUxley's v,iew of ·ev.olution in human society in that Huxley

",

~

~~~:.:;~~~~~~~~~~

I

i:~ ~~:~.L_x~~:~~~~¥LJ~~d~l~~:~~ L:... ~""..ta~

3
emphasizQs,

imi~atioil

sar.r' adjunct· to

while H8.rdy seemS to

~olutionar.r

emphasiz~,

va.:riety as a neces

m.el1orism.

J: discussion of the Old Testament concept ot Grace as analogo,us
to -what. seems to be' Ha,rdy' s hope tor man is the topic of Chapter V.'

LOv1ng-kindness as the· motive at human will inactions and decisions
is seen as the reault, of man. evolving a more intense consciousness of
the causes of human sUffering.

Asman may ElVolve an instinctual will

to act throUgh loving-kindness" so mq the Universal ·Will through its

interrelation with :man's w1ll, based on connections discussed in

Chapter r,a:tso develop a consciousness, sympatb7, and a new 'Concept
of Grace in 'lhicb. a conscious, sympathetic Universal' WUl urges, hope

f\il.17

me~f"u11!"

the

p~cesses

or the

universe in place ot the bibli

cal.. concept of Godl's Grace•.

The concluding chapter summariZes the major emphases of the pre
ced:1~.

chepters into a disCUssion at the moral importance, ot the use

of' blnnsn will tor· alleviating as much suffering as possible in human .

lives . and society•

- Ka,ntr

d8'Qlonst~ate.

oonseqi1enc~~

to attord

The pains and the potential of human lite which
in the novels becomes the basis tor using the worst

and possible consequences to motivate mankind to attempt

f!l'tsry man as m.uch relief trom suftering as possible.
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.

. 'fh18 ,stud7 vas engendered out, of a response to Thomas lfardy's
c

fiction which parallels W11son and Helen Thomas FOllett's observation
I'

that,~'s

idyllic 'novels.

"are marked

,

by a sense of the insubstantial

,

character o~ the vall that shuts men and WIllen out of their, beatitude.r-1
It'seaned that not onl.7' the ·1d7lliclt: novels,. but the later, "'darker"
novels' 8h8.red-. sense oithe possibility of'man"s beati'tud9; that is,
the

po8~ibUitJ"

of life with happiness,. and little or no su.:ffering.

A

1IrODg'cbo!ce hast1l7 made, the pressures ot jealousy and the desire to:
possestJ", the overriding, guidance. ot emotion
the causes ottaiJJlre and

3e~

rather otten· to be

or 'sufiQring.,

.It first, it seemed too .easy to categorize, J:tardyt s chax-acters
into "gocd ar t)r

'bad-- types; 8l').d i t there, seemed· to be: a larger propor

tion 'ot IIbadIt characters than 1ft the novels ot Dickens t time, .it· seelJled.
L

oJiL7 a natural and realistic extension of'· the w~ld ot the novel in its

depletion ot a'J.:tte. t

'rr characters like

Ser~eant

.&lee D'Vrberrille,' Gr Arabella Donn could

Troy, Felice Charmond,

~. ~s1fied

as f'1nall.y' too

impUlsively llbadlt and as almost Wholly responsible for a series ot

events Which broughtsuff'ering to others, the response became cQlJXPll
caW 'When faced with characters like MiChael Kenchard ~ Eustacia Vye.
Iach of: these chara.oters pla;red a substantially central: role in their

., . ,t WJl.son and Helen ThomaS Follett, ~ Modern Novelists~ Appreci
ations' and Estimates (191'8; rpt. Freeport, New York: Books tor Libraries,

Inc., 1967),

•

°44;

p •. 131•

9

we . .,

.

lv,

:respective novels, yet \l9re responsib1:e tor a great. deal

cSt

suffering.,

lit Kencbard to betaken as an lIanti-hero-Z1t: Add to the list Bathsheba

Everdene,

~Yeobright,

Sue Bridehead, Angel Clare,

F811a,' ~,

Rlchard Ph1llotsOll, and George Melbu:t7, all ot Whom are

~olved

in

ca11sillg some suttering' 'Whlle being essentia.1ly' non-mal.evolent, and the

Complications

~.t

choosing villains and heroes, and moral guideposts

beC8ll.e confUs1n;g,

Js a

prorisi~na1step

acters, the cb.aracters

towards: a better

olass~cat1on

o£ the char

were divided into tour group& in terms ot Will

detined as Self-control vhioh displqscharitl" to oneself -and to others:
characters 'Who pos~ssed a Will; characters who had a P~"~ed W1l1;
cb.ara~rs who

had no .Will, except as they lived through another's WUI;

and "i!m.ocent1fi characters who vera searching
~

their

1Dnocenc$•. , Recogn1z$.ng that, lI8Jl7'

tainted, and recognising that those who had
881t~sh

alWQ's

tm:-

a Will whlle try:ing to

ot the Itinnocents 1t:

perv~rtect

were

WUla vere ,not '

and evil, the categories blurred and seemed finally to be

1:Qadequate ,for interpreting hov lfardyts ,fiction operated.

Again, the

too easy.

Clas~if1cation ~

'rak1Dg into consideration Hardy"s caution' not to throw tJ:'.t18:3' the

lIho1e because the superficies are extravagant,2. a question concerning
human w:U.1 arose;

~

Ra.rdyt S oharacters could, help themselves to go

beyond their suttering, is not the largest stumbling block the

make things better!. The

~

vas equivocal.

,SolIe

wui to

characters seemed

capable of adjusting and of performing the, necessary .actions to ward ott

2 Thomas Hard1, Th~ Woodlanders, Anniversary' ed. (New York:
aD4 Brother.s Publishers, 1920), p., 154

,Harper

,

,

IMP4

v
or to

GV'e~

disastersl principally, Gabriel Oak and Donald Farf'rae.

Meanwhil.e, pther characters tried but .faUed to ward off or avoid disas

ter,· principally Tess Durb81field, George Melbury, Jude Fawley, and

Cl.1a Yeobright. Other
VaDl'l aDd Grace Mel bury.

charaoters succeeded partially, as did Diggol7

St1l.l other characters seemed to desire disas

ter, as with Sergeant Troy, Fel1ce.CharmoDd, Dr•. Fltzp1ers, and Dau.on
W1ld8"1e.. ,Michael trenchard and

F~er

Boldwood did. not

want disaster,

but fqt1Jld 1t tJ'JJ:9V83.

One point seemed
Dant

~ve.rse,u

t~ly

certain. To blame disaster on a "iaalig-.

an "llmD.anent Will, ttor "Fatelt. seemed naive.. The sutter

iDga of the characters seemed almost \holly a product of
ototh~rst

~eir

own or

actions, iecisions, emotions, strategems, and interests.

This observation would seem to support Edward Wagenknecht t 8 statement

that hUII8D beings were at. the center ot the universe in Hal"Cly1 S fic
tion.' So it would also seem to follow that human beings were largely
responsible for their Fate, and that their Fate was their characterJ,4 .
the' gradual closing in ofa situation that comes of ora.inar.Y human
paa s ions, prej~ces, and. ambi1;1ons, b;rreason ot the characters
taking no .t~uble to ward off the disastrous events produced by' the

said passions, prejudices, ,and amblt1ons. 5

.3 Ed~ WageJlknecht; U1Pessiaism t in Ha.rdy and Conrad," College
!inglish. 3 (191.2), 546-54

4 Thomas Hardy, Ill! ·Mayor 2! Casterbridge. Atmiversa.r.r ed. (New
YO~1 Ral'per and Brothers Publishers, 1920), .p. 131.
. 5 Florence lZily~. The t1f~2!: Thomas H!Il'dl ~1928 (New
York: st. Martints Press, 1902J,p.
• Hereafter cited as Life. - See
Richard L. Purdy, T!!OmaB
A BiblioB.£8Phical study (New Yoiitl
Oxford University Press, 1954 , p. '213, who ascribes the J;Uajor portion,
except most, of the last tour chapters, to Thomas Hal"Clyts ow c01:lStruc
t1on, making -this vork largely
au,to biography.

HardT'

.

.

an

!hisvie)l' othlmlan·ex1stence in
widely shared by'
Hollo~

lf~

critics.

R~'s

In his book

novels is not, however,

Ib!. Victorian" ~ John

works ,from the view ot Hardy" s 'WOrk which is shared b7, a number

ot other critics. Koll.cnnQ" sees determinism in Hardy-'s writs,

ca.1.l7 natural. det~inism; lia
Hbman lite $lld

cons~ousness,

spe~1fi

system of rigid and undeviating lav.·6

Kollo-wq concludes,

~

"wolly subject

to the control of Nat'ure•••• •7 Because the whole world and all, of life
are determined and controlled, Holloway can see signals ot the inevi
. table in the novels in the fom. of

~roleptic

images II, which "hint at

the whole determined sequence of things.aS
Hollowq is not alone in his stand on determinism. Per17 Meisel
in his

~tudy

of lfardyt s maJ or fiction sees determinism·in ifardyts tic

'tion as both· external and internal. 'lhere are forces of' nature and the
universe which axternal.ly' frustrate man"s aspirations beyond acquies
cence.

Within a man there are 'limitations of' character and temperament

which determine $lso the outcome of man t s attempts to rise above simPle
ways. and aspirations.9

'

The views 'Which result from seeing

determ1n~sm.

are that life is basicaJ.ly tutUe;10 that man 1 s

w:i:u

in ,Hardy's works

is' almost certain

6 John' HoilO~, Ih!. Vi~orlan ~t Studies !n. Argument (1953;
rpt. London: Archon Books, 1962), p. 252.
'
7 Hollovq, ~ Victorian ~ p. 265.

8" Holloway, b

Victorian Sage, p.

'Zlo.

9 Perry Meisel, Thomas Htgd,y: Th!! Return .2! ~ 'Repressed:, A Study

se: !h!. Ma10r Fiction (New,Ha.ven: Yale Universitr Press, ,1972), p.

6.

10 J.Hillis MUler, ~ ibm of" Victorian Fiction (Notre Dame:
lJD1versitT 'of' Notre 'Dame Press,
p. 117.
'

-:r9'6sr,

vii

to

be frustrated; 11 tha.t the tragic' flaw in l1£e is the universe 'Which

makes' _en

Q

flies to gods, and life a Jlocke17;12 and that'man is born

to unhappiness, and 1s helpless and without

meaDS

of escape.13 So human

v1ll'is alwqs contradictoo by the powrs ot the world; man

~ust

obe,.

the genera1' will ot ex1stence.14 The best plan in lfa:rd7' s world, as

Al'bert Pettigrew miott sees 1t, is resignation. 1'5
lb addition to these b$sically phllosophicaI aspects

ism, there are certain

t~ctors,

ot determ1n

in H'ardy"s novels which seem to have a

determin1ng influence on the characters' decisions and actions.

AJnoDg

these deternrhdng f'aotors mq be included such aspects as ,povert1t
social' class, Time, and Change.

Poverty, for example, JISY constrain a .

charactej.- to act contra.r;y to his or her feelings, sensibUlties., or
desires'.
~or

One instance is Tess Durbeyfie1d who, seeing herself as gu1lty

the death ot the'f'am1ly"s horse through negligence",teels that it

18 necessa.l7 to sn1:mit to her mother's plan to go to the DfUrbervUle

estate to t17 to help her faail.7 solve,

at least in part.,

their' prob

lams of' penu.rr. 'Later, Tess su1::m1ts to Alec's advances- and becomes his
Ji1stress in order to keep ber fa:m1l7 from starvation and vagrancy.

11 J'ames R. Baker, "!'hematic Alnbiguit,. in l'.b!. ~ ~
Oasterbridge"tf:.Twentieth Centurz Literature. l' (1955)" 13~16.

,

12 BODS.1DY Dobrae, Ih!!. ~ ~ !!!! Lute,. 2nd ed. (LoMont Frank
Ossa and Co., 19(4), pp. 19, 23,· 34..
.

.

13 Patrick Bray-broOk, Philosophies

BOoks tor Librari~s, Inc., 1965), p. 39.

m. liodern Fiction (1929;· rpt.,
.

1'4 Lascelles Abercromb1e, Thomas Hatdx~ A Critical
H8rt1n Seeker, 1912), pp. 21, 26.
.

Sli9f\Y

.

(London.: .

Albert Pettigrew Ell~O-tt, . Fatalism !! ~vlorks 2! Thomas
Ba;rd:r (193'; rpt. New YOrkl Russell and Russell, 1966), p. 36.

1'5

~~~X:';12 !!IiLIAIP!'!!£,

tla laya

is.

viii
Another example of' poverty determining aspects of life ,would be

-

Marti

.

South in The Woodlanders who always had to sacrifice desire to obli
p.t1on (If,. p. 174).

Sim.1lar17, Jude Favley was informed that he ought

to stq 'with stone masonry rather than attempt the university exam:Jna
tioll8'; that is, he ought to stay with his poor' social class.

-rime glides awq 'every da.y~ ...1I(UGT, p.e 161). With the gliding
awq of 'r1:ll.e comes 'Changewhieh appears in Ha.rdy's novels as inevitable,

if' even at tim.es very slow and sometimes as too slov, as in Jude

~

Obscure in which Jude and Sue's ttmodernismll: appears to be sacrificed
becauae of their too rapid advances in ~ocial behavior.

To

try'

to

resist change as' Michael B:encbard seemed to do, as contrasted to Doll8.1d
Farfrae!s embra.cing ot change, is to bring suffering on oneself.

At the

same time, changes in social structure, tor example the change trom

leaseholds to migrant contracted labor' as seen in 'bess Q!

~

D'Urbervilles, can also bring sutf'ering and inconvenience 'WhUe tailing
to solve the problems. of' poverty and injustice perpetuated by social

class structures.

Human be1llgs .and hum.an vil1 have no control, individ\l8lJ.y, over
these

det~rmining·f'actors.

'Quit~

often it is equally impossible to

control or to influenc.e the effects of' these tactor$. Howver, Xlliott
does

no~

ignat1o~

stop, at simple resignation.

Elliott suggests that whUe res

:may D.Qt b%'ing relief' to man"s condition, resignation 1s Hardy's

wq for man to live by a higher ethical code than mants maker, 'Whoever

or whatever

it

JJ83 be .16

16 Elliott,

:I). 36•

As was seen in the reference to Perrq Meisel

abov." there are internal factors in, lPaJl 'Which help to determine his
ottlicome. This study do.as not attempt. to argue whether or not there are

tact<?rs in the lives ot the

c~acters

control of the individual and 'Which
ministic.

which are sometimes beyond the

IIlq,.

therefore, be I$een as deter

The emphasi.$ of this study ditf'ers from the critical con

centration on Hardy's determinism and deterndning factors in the novels,
which. are more pervasive than indicated here, in that this study con

centrates prima.riJ..1' on the aspects cf existence aver Vlhioh human v.I.ll
lII.8l' exert some '1nf'luence Qr control;. on the nature

as they" are explored and demonstrated in lfardyt s

ot human relations

seVel)

maj or novels; on

the causes and the reasons wh.7 the men and women are shut out ot their

beatitude ancion the wqs in which Kardy indicates that men and women
might overcome the conditions 'Which shut them. out.

The question ot the modern relevance ot Hardy's novels' has been

raised in an article by ·John HolloW&1', lIHas Hardy Dated!":. Holloway
clailns that Hardy's novels .show ~e. reader the limitations nature and

man's .lack

or knowledge

of nature place on man.

In the Twentieth

Centu:ry, while man has l1m.its to his intelligence ,and his capabUities

'to mar.dpUlate the elements of. his condition which are seen as only
inconveniences, it man eve-rcames these limitations, then Rardy w:Ul be
dated.17

Since this stUdy concentrates on hUDlan relations. 'rather
than on
determinism, and since it seems

app~t

that twentieth";'centU1'1' man has

DOt advanced beyond the' problems of sutreri:og in huaan

.relations~

nor has .

1? John ltoll~, flRas Hardy Dated?" Spectator (Deo. 17, 1965),

812.

-,-,,

· man achieved a recognizabIe

beat1tud~,

a stud7 ot Hardy in human terms

apart trom. determinism 'WOuld seem.· not to
tion of suttaring, human

be dated.

In, the investiga

vlli, evolutionary mellonsm., and the possi

bUit,- of a condition analogous to biblical Grace, the evolutiOn in man

of an instinctual will to act through loving-kindness in Hardy's novels,
it is hoped that the exploration might prove not on17 relevant but
luminating in tams ot human relations as well as

H~yt s

u

art itself.

The tuplorat1on of suffering, human will~ _evolutionary meliorism,
and Grace v1l1 be discussed in sep8.l"ate chapters.

ChaPter I is devoted'

to an introduction of the major elenienta of what is here called Hardy's
vision. .Relying largelT on

Hardy

~

Flor~ce »nily

Hardy"s The

U!:! 2! Thomas

·on references to sane ot :the novels, a compilation of impres

sions is arranged -into, Via seems to represent accurat,ely the h9.sic

nature of the .,rld and human relations in Ha.rdy's novels. 'nie empha

s1s and the thrust of the visiOn are the wqs in which human doings
interrelate.
Chapter II explores sutfering large17 in terms of its causes.

ThroUgh descriptions of individual characters and their relations with
other characters, the principal shortcomings

of man in' his human doings

are categorizedtntO' two rather basic expressions ot human vill, sel£'

assertion and self-restraint.

It is the extremes of selt-assel:'tion,

enacted through, extreme passions or extreme intellectuality, and the
extremes ot self-restraint, expressed througn passive acquiescence and

sooial, imitation, whi-ch are demonstrated as the major causes ot sutfer
ing in human relations.

'!'he tIS. ot suttering tor influencing the human will is the thrust

; g:

L.

gg 444!

a

w

:xi
of Chapter
o~

+IT. After rertetd.ng some crit~caJ. views of the potential

the' human v:1ll to arfect.tbe hulIan condition in ~'snovels, exam

ples .t'roa the novels of the wqs in which suffering· influenced decisions.

and actions' are discussed.

An awareness of sUffering is' seen as

arousing s,mpat~.. for the sufferer. The a\larEmess of suffering and the

consequent Sympathy are
'YOrk to .lighten some

~1nced

as bases tor actions and decisions

ot the suffering or possible su£.t:ering

or

waica

other

chf;l.ra.cters. .
Ch~ter

r1sm.

IV concentrates on Har¢1 t s· concept of evolutionar,y melic

Using If. H. ltUxle1ts comments- as a background definit1ono£ evo

lution, 'it is seen that the ethicall.1 better characters. tend to survive
and to ~lace characters with non-e.daptive, non-eth1cal tendencies.

Ba.rd7's novels tend towards evolving an amelioration of'manta condition.
An iDvestigation of the characters and of the narrative· point of view

reveals some bases· tor sadness and sympatb.y for all of the characters,
maldDg H8.rdyt S vievof evolntiona.I7 melior1sm different from Huxley's

view ,of evolution in human society in that Huxley emphasizes imitation
'WhUe

lt8rd'3"

seems to emphasize variety as a' necessaJ.7 adjunct

to

evolutionary meliorism•
.1. discussion of the· Old Testament concept

to what seems to

beH~'s

ot Grace as analogol18

hope .tor man is the topic of Chapter V.

Loving-kindness as the motive ,of huaan will in actions and deoisions is

seen as the result ot man evolving a more intense consciousness ot the
CJaUSe8 of human suffering.

act

As man may evolve an instinctual will to

through loving-k1ndness, so may the Universal

1uterrelat1c;m witil

man s
t

~

through its

will,based on connections disCUSsf)d in

Chapter I, also develop a consciousness, sympathy, and a new Concept of
Grace in, which a conscious, sympathetic Universal Will urges, hopeMl1'
'I

mercifUlly, the processes of tlle unive~se in place of the biblical
concept of God's Grace.
The concluding chapter s1lIl1marizes the ma.j or emphases of the pre
ceding' chapters into a discussion of the moral importance

ot

the use of

human will for alleviating as much suf'i'ering as possible in human lives
and society.

The pains and the potential ot human life which Kardr dem

onstrates in the novels become the basis tor

~ing

the worst ccnae

quences and possible
consequences to motivate JP.a.nkind to attempt to
.
,

afford ffI'Iery man as much reliet from. suffering as possible.

, For the purposes of this study, Hardy's seven maj9r novels are
Under !h!.Gre~od ~ (1872), lE.!ts!!!h!. Maddtng Crowd (1874),

Il!! Return .2! ~

Native (1'878), I.h! Ma.mr

Il!! WoO<U~ders (1887),

~

2!. 1(he

!?! Casterbridge (1886),

D'Urbervilles (1891), and Jude !h!.

Obscure (1895).18 'rhese seven novels are designated as "major" because
they are the novels about lhich the bulk of criticism. has been pub

lished.

Lascelle~

Abercrom.bie claimS that these seven named novels are

the )'lOVels ot Hardyts greatest genius. 19 ,In The Victorian ~ John
Hollovq indicates that the "Novels of' Character and E:nviromnent" .
express Hardy's outlook most tullJ".2.0 Hollowq names as the best seven

18

The

dates are the dates of publication.

19 Abercrombie, pp. AS-49.
20 Holloway, Ib§. Victorian ~ p. 245.

r::t!1iC

J

~ls those novels here 1nd1cated as'major.21 H'arold Oral, editor of

ThoD.as. Hardy's
4

Personal. Writings, writes"

"tor the Wessex Edition,
•

Ha:rd3' prepared a classUication of his novels, a schema.' tNovels of,

Character and Environment... vere by far the most important category,
consisting ot nine volumes••••,~22 Orel. includes' two volUlles of short

Stories in the' g~up~ in addition to the seven major novels.
All ref'erences and quotations. from. the novels are taken from. the
Anniversary Edition of the wrks of Thomas H8.rdy (New York: Harper and
Brothers Publishers, 1920)., The AnniverstlrY Edition is anAJaerican
repr1n~

qf" the American Autograph,Edition, 1915, which vas Harper and

Brothers t issue of the Wessex Edition in .A1nerica.

According to Richard

L. Pu.rd;r, Hardy' 8 bih1.1ograplier, 1I'J.'h1s edition•• vas partia.lJy pr1n.ted

troa the English plates

and partia.lly reset in Alnerica (b the case

ot

volumes &1read7 cOP)'r,:tght there). II The English' pla.tes are or the
Wessex Edition Wich is "in fNer!¥ sense the definitive edition of
Hardy's wozk and the last alithority in questions

ot text.,,23

For reasons ot convenience' and appe~ce, the quotations ~
references to the texts

ot the novels will be given in an interlinear

system using the following short title ref'erences tollowed by the page
nmabeF or, in the case of multiple, contiguous references spread OVer

several pages, by the chapter numbert

2t Holloway,

!h!. Victorian ~

pp. 288--89.

,
22 Harold Or~l, ed., Thomas ~ Personal, Writinp (Lawrence,
Kansas, University of' Ka11sas Press, 1966), p. Xi., Hereafter cited es
Orel.

23' P11rc:b', p. 286.

B -

Under, ~ Greenwood. Tree

I!1Q. - Z£ !£2r! ~ Madding Crow

-! - I!!!.I!!!.
-

RN I1Q. -

--

The Return of the Native
Mayor 2! Casterbridge
Woodlanders.

less' - Tess !?! ~ DtUrberviUes
i,ude - JUde '!!h! .Obscure
Ifhia short title reference qstea follows a

ref'eren~e

method orten

ellp1cv'ed in journals and critical studies in the field.
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IWlDI'S VISION

lb the General Preface to the Novels and Poems in the Wessex' Fdi
tion, ThOJJ188 Ha.t'dy denied that his books were designed to show a consis

tent phUosGJlh7; rather, he proported that the books were "mere'1lIpres
sione of the m01Aent.,.24 In the prefaoe to Winter 'Words, a voluae ot

poetrr published posthtm:lously, Ra.:rdT Wl'Qte,

IInO

Aarmonious

ph1losop~

is

attempted in these pages-or in erq bY'gone pages ot mine, tor that

~tter•.,,2S In the Baa vein, the pretace to iude :!fh!. Obscure reports:
that this novel 1s ttan endeavor to give shape and coherence to a series
ot seem1ngsi or personal ilIpressions, the question of their consistency

~ their

discordance••• 'being regarded as not of the first lIODent.,,26

Despite these, and other repeated denials ot having described a
cona1sten~

ph1l.osoph7, critics' have' attempted to label Ha.rdy's works as

pess1D1st,1c, determ1m.stic, and tatalistic.,27 This chapter is Dot an

attempt to categorize Ha.rdy"s novels into a specific philosophical

8Y'S

tea. It is, rather, an attempt to describe the nature ot the vorld, as
pec1al.l7 the nature ot human relations, in the maJor novels.

The dEr

scription ot the vision of a wol'k-1ts values and attitudesl .its wqs

24 Orel, p. 48.
2S Orel, p.61.

26 Orel, pp. 32-33.
'Z1 .See pre.f'ace, pp., v1-1:x above•.

zip_el::y

guYP&.iA·iWSW'MWig,

n

2

of intoming the

re~erts

consciousness, expanding, contracting, alter

ing, or re1nf'orcing; its expression of what is know, thought, and felt
in the experiences which the work de,scribes-is a description 'Qf the

shaping principle et the work.. This chapter, bY' using references to the
Lite and the major novels, attempts to describe the basic interrelated
4

nature 00£ the, universe as Hardy seems to have seen it.

This description

is basical11 philosophical, bnt it is not necessarilY a coherent, con

sistent S7stem.

For the purposes of clarity, the ideas which Ka.rd3"

scattered'throughout the various writings. cited have been brought to- '
gether to show that lfardy did seell to see that various aspects of exis- .
tence are, if' onl7 imperfectly, related; and that the most important as

peot ot

~e

interrelations in Hardyts novels and for this

interrelations among men llhich take the shape

or

st~

is the

a -great web of human

doings'(it p•. 21).
The nature ot the Universe .tor Thomas Hardy was.
unity animated

bT the

Universal 'Will.

basi~

a vast

Although Ka.rdy admitted that

"W1l1'" did not accurately desoribe the animating force of the universe,
he. used it in place ot words like 'Power, which implies control; or Im.
pulse, 'Which implies spasms; neither term was aocurate.- The Universal
WUl was seen as Da vague thrusting or urging intQrnal force in no pre
determined' direotion. ,,2S The tml1m1ted power

or this: Will

vas described

as being either a blind creative ,force or as' an autaaatonic torce with
out control.;s

Consequent.11,. the Will Doves in the direction

ot the

28 W!b p. 334. Reliance on the Lite throughottt this study is
based on 1tsbasically autobiographical nature (see note 5 above).

29 Lite. p. 315~

~j
.. ""3

3
1east resistance. 30
lfardy :reflects ideas lbich seem.

to

parallel some Victorian seien

titie thought; such as' the creative procedure is a result ot expressions

or will;31 all @1lIals and plants descended from some one prototype;32
and

Ban,

physical, intellectual, aoral is as· much a part and a produ.ct

ot the cosaic process as the humblest weed.';';
JI8tl Dq

l£a.rdy

seems to imply that.

be equall.y. a part of nature as the humblest wed because

Batura's creative force is unaonciona, blind or uncontrollable,. and so
neither supports man nor hates man, but neglects h1D.. 34 .
~e unpredictab~it1' and neglig~ce

ot nature bring suffering to

:aan,. or at l.ea8t do not prevent man' s suffering. There is no Providence
in Datura which w1ll eXtricate man trota a mess just because he is him

self, 'Whether good or evn.~5. A. spot in nature may have beauty, gran
deur, salubrity, and convenience, but without DleJlOries, it palls into

loneliness for man (}!, p. 146).

It is a part; ot the "Unfulfilled Inten

tion" in nature which seems to proIlise so much beauty, health, and even,

30 Lite, p. 368.

31 Robert Chatabers, vestiges g! ~ Natural History 9! Creation,
3I'd ad. (Londont John Churchill, 1845), p. 1'59.
·
32 Charles Robert Darwin, ~ Origin of the ~eCies. Anther's
&Uthorizeded. (New York: D. App~eton and
187f, II,'pp. 298-99.

Co.,

33 Thomas Henry Huxley, Evolution ~ Ethics ~ other EsSAYs.
1902; rpt. as vol. 9 of Collected Essays (New York: Greenwood Press,
PUblishers, 1968), p. 11.
34 1I1te, p. ~.
.
35 Ito,.- Morrell, Thomas ~t ~ H!!! ~ ~
Universit7 of Ma18\Y'8 Press, 19(8), p. 17.

fA"A ; hi
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4
at tilles,

bapp1ness~

The Unful.f1lled Intention seems to be, at times an

apparent perversitY'J ,when there was a birth in a lone11 and inaccessible

place. it happened at night (lit p. 136). MOst otten, nature is' a1lap17
Degligent,' unheeding.
In Ulider

~

Greenwood Tree, a rainstorm at an inopportune moment

brings Fancy Dq ,to the brink of breaking her engagement with Dick Dewy.
The storm does

8.

spo~or

a situation tram WhiCh teelings ari$e to produce

secret she 'WOuld never tellU(UGT, p. 21t) •. In ZE !£2m. ~ Madding

Crowd. a storm cbIles' and destroys Farmer Boldwod t s crop while he is

m

the throes of depression about Bathsheba Everdene's marriage to Sergeant'
During this aame storm, Trey and hie wrkers are celebrating the

Troy-

marriage.

Not

oDl7 weather,

but Gabriel' Oak's ;youngar sheep-.dog mani

tests blind natural impUlse and runs

~e

sheep so thorougbl¥ that he

drives them into a' pit, J."Idn:!ng Gabriells chances as a sheep-famer~, .
,In

Th9. Return 2! the,

Native. a hot sun tired Mrs. Yeobrlght on

the &q that she went to 'visit Cl1m and Eustacia tor a reconciliation.
DuriDg her return hODe, she 181' down on a tarze-.faggot, tell asleep,

and vas bitten

tat~

by an adder.

On the night ,of Eustacia's at

tempted flight :trom the, Heath and Clym, the rainy darkness rendered the
landscape unrecognizable, -and she tell into awir.

The weather neither

helped Eustacia t s escape nor prevented Clym 'a loss of a, wite and a

mother.

In!l!!: Mayor S?!

Oasterbridge, the rains on a festival dq

ruined Henchard's festivities, but promoted Far-irae's•. The harvest
'Weather, first sun, then rain, sealed Henchard' s financial raU, and

Fartrae's success.
In 'fhe Woodlariders,

';

,&

a i@

stranger coming to Little HintoCk: at

;

l!IUIJIllert 8 decline would not have known that, a

balance.

woman fa tate" hung in the

Giles Winter'borne died frOm consumption ~vated by sleepi:Dg

in the rain on the' night 'When his s~a't111 and scrupulosity moved him to'
give his hut to Grace Melbury.

In ~!?!

*'

D'Urbervilles, Dame

Nature gave Tess an lIexceptional physical nature n., which incited her
being raped, ;ret

ot

h~.

was. 'no help in itself against

.Angel Clare's 'raj ection,

In ~ ~ Obscure, the rains on the day ,of his last visit to

8118 Bridehead aggravated Jude' 8, consumption :f.'atall7•.
Although weather is the ·most obrious: of Nature's oblivious mani
t'estat1cms, as in these above instances, Gabriel's dog, Tess's and
Arabella Donllt s

,p~icaJ.

endowments, the movements of the stars ('tv

'Which Gabriel told time), seasonal changes in plant and animal lite,
and the tides are equall.y important. manifestations of Nature' s general

negligence ot human interests:· and affairs.

The influence which the,

agents ot Dature have on the outcome of human doings may really seem.
often to be malevolent because of the t:1m1ng ot the natural phenomena
coincides with 'the, failure or the disaster of a particular character.

yet, as with Donald Farfrae, the events which brought disaster to others
'WOrked to help h:lm.

More importantly, because Hardy concentrates on

the' 'individual's reaction, ,feelings", and thoughts, when natural elements

strike a blow, th,e tendency ot the reader is to see the natural wents
,as' ~e acapeg9at ~or tailings.

Perhaps more accurately, natural phenom

ena mq be. described as contributhlg to the ¢remity of man's suffer
ings in circumstances which' an additional blow seems unjust and there-

tore malevolent.

yet, ''because Ha.rdy saw the forces of nature as e1th&r blind or

uncontrollable, that is without effective eonsciousnes8of

~1r

actioDS,

to ascribe malevolence to coincidence in situations in wb.1ch the ch.al:t

actera' obvlousl7 take no acCount of the poss1b:1J.ities and the actuali
o~

tles

natural phenomena is to circumstantially ascribe a character1s

ti,c which is' not necessarily consistent with the nature of the .forces.
F:lrIa1 J7,· in most

ot the cases in which natural impulses, 1ncla.d1ng

wather but not man's blpulses, contribute to the extremity- of the con
8equen~s',

the

'ag~

human-caused suf'tering is al.ready' present and sometimes was
which drove the character into t:p.e circu:mstances in Which

weather, for example,

coul~

have an a.tfect on the outcome •

• spite Nature"s neglect of man 'Which often brings).tim suffering,
Hud;r

d~onstrates'

theinterrelati1lD and the basic unity between man

and Nature in the d~scrip~ion of EgdOD. Heath in The Return

Native.

2! b

Egdon Heath is related to Timet' ,it "added half an hour to

evening; it coUld•••retard the daw, sadden noon••• ,'It' and contribUte
halt

ot· the ,night's darkness. The Heath anticipates storms

and adds 1niensity to

tempe~s

and mists; "the storm

'8.tld receives

was its lover, and

the wind its triendll(RN, Bk. t, Ch.' 1). Human elements are related to
the Heath also.

A Ceitic'.burial barrow "tormed the pole ~d axis of

this heathery world .... At the, beginning of the novel, a human figure was
standing atop the barrov.
t1u)

The human figure completed the symmetry' and

unity ot the Heath.
Such apertec:t, cielicate, and necessary" finish, did the' figure give
to the dark pUe of hills that it seemed to be the only obvious jus
tification of, their outline. Without it, there was. the' dome with
out the lantern; ,with it the architectural demands ot the mass were
satisfied. The scene was strangely homogeneous, in that th~ vale,
the upland, the barrow, and the figure above it amounted 0l1l7 to.
unit,..
Pp. '13,-14)
,

elm,

4PA&44'#,.....

'7

In addition to the interrelatiQn of

man,

weather, and inanimate

Datura 1Jl an 1m:1verse unified throughout, later in

~.

Return g!the

. Na.tive. C~ y,obright mc;plained another relation between man and.
nature,adm1tt1ng that the Heath, to his mind, 'Was rtmost exhilarating,
and strengthening, and soothinglt(mf, P.· 220).

Crowd and

Ii!!. Woodlanders.

f'rom ~. Madding

the interrelations of nature

expressed in other animated relations.
Gabriel Oak told time

In!!:£

b¥ the

S1m ~

weather .from Nature I s· indications.

In

l£ from

the' stars.

~

~

man are

Madding

CroFt

Gabriel forecast the

A heated breeze., boup.nt

~oUds,

a

lurid metallic-looking mOon, and the 1:mm.inence of thunder warned Oak of'
a coming &tom.

Besides these warn1ngs in the sky, Oak observed that

the sheep W$lked head to tail, the rooks behaved con.tusedly, the horses
moved v1th timid1t7 and caution, a toad sat
slug and

s~

spiders took

shel~er

011

in his hut.

a footpath, and a garden
The beh$.v:1or of the

anima] s. -was Nature I s second wq ot hinting to him that he was to pre
pare for foul wathertl(lMC, pp. Z'/4-79). '

In'Ib!! Woodlanders. Giles

WiDterborne was described as the afru.tt-godlt'· and the ttwDod-godll{H,

p. 335). GUes had the· touch that brought fresbl.y planted trees
quick root.

to

In tl1r.tl, the trees seemed to share a sense' of lite equiv

alent to humans; "the,. sigh because the,. are very

SOrl'7

-to begin lite

in earnest-just as we betl(lL pp. 72-73).36 The animating force of

man, plants, and an:1:m.als 'WOuld seem. to be kindred.

Esdon Heath, the animaJs, the plants, and man are manitestations

36 For & catalogue of Hardy's use o:f human anatomy in his descrip
tions ot nature, as a turther 'indication of the interrelation ot Jnall
. and nature, see John Kollovqts essay on Hardy in The Victorian ,~.
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ot Nature's' organic _d sentient. unity.

Dfhe discovf».7 ot the law of

evolution•••reveaJ.ed that all org~c creat~s are' ot one tam.1ly•••• u37
Since H8.:t'd3 believed that mane,s w:t.ll is a part of the unit,.. ot the

Universal Will, and since the w:t.ll ot man and some animals is alreadT
conscious, H8.:t'd3 could see the, possib:tlity ot a'tendency for the whole,
to develop as these parts have; tor the Universal WID to beccae gradu
ally xnore conscious and, hopefully, sympathetic. 38

untn

the Universal

Will does evolve into consciousness and sympathy, if' it ever does before'
the destruction or the exhaustion ot man or the globe,39 it is important

tor man to develop his', oonsciousness and his s1lDPa1ih7 in analtruism
tor the 'Whole conscious world collectively in the hope ot eventuaJ.J.y
informing the' Universal. Will. 40 Since, hclwever, the questions ot the

,ex1stence ot GOd and ot the

earth's movement through

space are too large

to be important in human atta1rs,41 tor Ha.rdy, the most :lmportant aspect
of Naturets vast organic, unity was alwqs man.
against the baclcgrounci

In shoving human lite

ot a vast universe, H8.:t'd3

wanted "to impart to

readBra the sentiment that of these contrasting.magnitudes the small
might be the greater to them as men• .,42 As Edward WagenkneCht point;

Y1 ~ p. 346.'

38 LU'e, p. 3.35.
39 ~ Ha.rdy, "Apoloa ttl Late LYrics
Poems (New York: MacMillan, 1958)" p. 5Z7.

40 ~ p. 346.

41 lette, P.· 282.
42 Orel, p. ,16•

• "1)"-,*; 44 ,
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F,arli9£,R Collected:

9
out, in Ha.rd7' s novels, the. focus of the tmiverse is on man. 43 Kowever,

the energy lihich drives· man's passions and intellect can be as negligent
of hupaan affairs and. interests

measure

as the unconcious Universal

ot the negligence of man I s

nat~al

Will.

-A

impulses is evident to the

degree that a person believes himself right

because

.he is himself, and

other people are wrong because they ~ not he. 44 Man needs to under-·
stand his natural relation to his fellows.

Therefore, Hardy displqa a

concentration on man 1n the novels in various ways..
Just as the universe has an organic unity, the human race is lIone

great netwrk or tissue••45
relations of humans

~

In!b!. Woodlanders t Iia.rd7 calla the inter

"great web ot human doings. II

Haren,. anything could

be more isolated Qr more self-oontained in
the lonelY' hour before day, wb.en grey shades, material and mental,
are so very grey. And yet their lonely courses: tormed no detached
design at all, but were part- ot the pattern in the great web of
human doings then waving in bothhem.ispheres f~ the. White Sea to
Cape Horn. (H, p. 21)

Hardy recognized. the autonoJn7 of individual' lives, often lonely and

isolated.

At the same time, the actions of an 'a.utonomous being affect
,

the lives of other autonomous beings.

It is .the reciprocal influence

among individual lives which torms -the great web ot human doings. ItAs one manifestation of the ·wb of human doings," Ha.rd7 has the

major and minor characters meet and remeet in ncurring situations and·
places.

In Under the Greenwod Tree, Fancy Day is enmeshed with all of

the characters.

Her coming to

}~ellstock

parish involved her with the

~ W~emm~t, p. 5~.

44 Lite. p. 165.

4S Life, p. 177•

.,.,
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1'0'
'displacement of the Quire.

She had a brief entanglement Vith

Dick Dewy.

the object

She vas the love and, later, the wife' of

or Farmer' Shiner's

Parso~

attention who, as a

She was.

Maybold.

~wa.rden,
H'~r

for Fancy's installment as organist in place of the Quire.

pressed.
strategy'

of starvation, designed to overcome her father's resistance to her
desire to marry Dick Dewy, involved, at least £inancial.l.y, a butcher, a

baker, and

a~.

The web ot incidents' in the novel refiect con

tinually Fancy's presence in the parish.
spired which was not in some

way'

No incident. or event tran

related to FancY'.

ilhat is true of Fancy's rol.e

~

Under

~

Greenwood

of the central character in each of the other novels.
Madding Crow. the events
Everdene;: 1n
~

~

ll!!. Return !ll: the

~ot ~

Obscure, to Jude Fav].ey.

is true

---

In Far from the

related, at least indirectly, to
Native. to Clym Yeobright; in

Casterbrid$!l' to Michael Henchard; 111

Melbury; in

~

k. Woodlasders,

~thsheba

ll!!. Mayor

to Grace

D'UrbervUles. to Tess' Durbeyfieldj

in.~ ~

WhUe the relation of events' to the central .

character is not unique to Hardy's fiction, in ma.tlY ~ it is a very
normal and standard procedure, Hardy would see the method as a correla
·t1ve of human relations outside ot fiction, and. more as a correlative

or the

relations among parts of the whole ot natural and universal

organic unitY', especiall.y the I·web· of' human doings." Hardy's novels
are -a busy world of events and processes and interrelations. a46
The "-web ot human doings 11 is seen as further rel'lec.ted in a man
made habitat by John Paterson, Howard O. Brogan, and Bert G. Hornback

Ith ltollowq, II!! Victorian ~ p. 254•

.
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in separate articles with separate emphases" a Dl8.1'litesta

t10n in lfard7'&
UDi"'1erse.

~,M&or

'2! Casterbridge of the organic

Paterson suggests that

Cas~erbridge

religious: interdependence 0, with man. 47
details

web of the

stands in a "virtually

Brogan explores the pby'sical

ot the oit,. showing the :rela.tions among the types of physical

features-inns, bridges, houses-and the social classes of the illhabi

tants.

Brogan contends further that the city's physical features repre

sent 1IV1s1h1e essences It. ot Uabstract thought, It social and 1ndividual. 48

Hornback, wrldng tram his consideration

or t1me

condensation in

H~'s

Dovels, shows Casterbridge as a place tull ot the past and its 1nf'l.u.
The graves ot Rana.n soldiers, the amphitheat.er, and the hiatol?

encee..

of' human lite in the oit,. are seen as impinging Upon- the present. 49

'rl:t8se critical views t;!t the novel support. the idea that thi-Ough the
1nterrela~1ons

ot ,man,

physical teature~ social structure, and history,

CUterbridge, as a setting, becomes a torm

ot the world in the novel.

IDdeedt on17 tw maj or events occurred outside' the v1c:1.n1t;y

ot

Caaterbridgej Hencbardts sale of his w:t:re, and Henchardls death.

In

81.'t1' concept ot a moral wrldas represented by Casterbridge, these
avents' are outside that 'WOrld.

At the same t1me,. the interdependence

of t1lne, place, and man brought even these outside events into the

47 John Paterson, "!'he Mayor 2! Casterbridg as Tragedy, It
Victorian
studies, 3 (19m, 151-72.
,
.

,

, 48 iroward O. Brogan, ~ 'Visible Essences I in IS.!. Ma.yqr
Cyterbridge," g, 17 (1950), 3(17-23. '
,

2l.

,

49 Bert G. Hornback, The Metaphor 2!. Chancel Vision !!!S. 'Technique
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center ot.the Casterbridge,world, as rurt;her,
h~

ind~cation

ot the "web ot

doings."

The web

or

realit,.,

as

these manifestations of the interweaving

ot human doings which are at the center ot the world of the novels might
be called, permeates all of the ln8:j or novels additionall.y in the f'orms

If the world may.' be seen as 'WholJ.y

of coincidenw and recurrances.

interrelated whUe being populated by' individual, isolated beings, then

coincidents become an expr,ession
independent lives' and actions.
dence, on the road to

or the

connecting points or otherwise

Dick Dell1' me-t. Parson Kqbold, by coinci

Gasterb~dge

in Under. b. Greenwood TNI_

This

chance meeting vas partially responsible tor saving Dick's courtship,
marr1~,

and apparent happiness.

Parson l.fqbold had started on his

walk to' Casterbridge to post a letter prompted by Fane,. Dql s inordinate

acceptance .of' hie marriage proposal. Mqbold had not know of Fancy .
and Mckte unannounced engagement.

posal and FanoY" s acceptance.

Dick knew nothing

ot Mqbold's pro

·Dick vas go:l,ng to Casterbridge on hauling

'business_ 1'he chance meeting brought together, coincidently, the'inde
pendent, ,-et related inter,eats

or the

tvo men, connected one step back

through Fancyt .thus. weaving their lives into the whole web of' the
novel's human doings more :tull.y.

Gabriel Oak reappeared· in Bathsheba Everdene's life in Far

!l!! Madding Crow
~"

through the coincidence

Yeobright'a marriage in

:~'...:,/

Heath trom

J

a rick fire.

Thomasin

D!!t Returl\ g! ~ Native was finalized

tb.8 contingencies. of the coincidence

,,

or

or

!l:2!.

through

her cousin Clymts return to the

Pa.r1s. Dr. F1tzpiers' infidelt,. to Grace Melbury'

in

D!!t

Woocqanders received added impetus from. the coincidence ot his chUdhood

A

'.;'.~,~,.

F

!i 2

$ digs;. ;ggui§+?4.;gUiij.

'4&£*4:4

.
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encotmter with Felice Charmond.
be~

Jude's early and later related troub1es
.

-

vith his -coincident encounter with Arabella Donn.

In the bringing

together ot lives and actions which are otherwise seemi uglY' independent,
the connection of

h~

doings is intensified into a representation ot

the et.tects and the influences' which one. person or one portion of the

tam.U7 of organic life can have upon
on the
lives

&.rEt

the whole ot the fam.ily.

'Whole, the coincidents which arise· from the webbing of

basicall.y neutral in character. The coinoident events which

reveal the vebing give only' opportunities tor et1"ects, either positive
or negative.

Yet, in a world in \,hich a shock in one quarter reverber

ates throughout the: who1e organism, SO it becomes very difficult to
avoid

arrr negative

effects of tl1e organic un1~Y' of the 'WOrld.

In addi

tion, the negative effects of allY' one actionem reeur. Henchard's

sue of his wife became associated with his decline in Casterbrldge
through the reappearance ot the turmit1' woman in his 11fe. Thehorrors

ot Tess's rape and 1l1egit:1mate chUd recurred in A:ngel Clare t S rejec
tion of her, a pSY'cholog:tcal' rape, on their wedding night.

Arabella

Donn returned to Jude Fawl.ey's life centinual.ly, especiallY" through

their ch1ld.

Fantl7 Robin's seduction

~turned

to haunt Sergeant Troy.

The desire for material. advancement sponsored by' her father,. returned

to Fancy Day i:n. Parson Mayboldts proposal. Thus, -the coincident events
'Which reveal the -web

or human

doings- appears to be inescapable.•

- !he patterns ot recurrance become a form.

ot entrapment. Jude

Fawlq vas Dever able to escape Arabella, stone masoll17, or his dream

so Ie~e.

p. 177.

14
"et ~st.m1nster and the university.
1nd1catf)d~

Tess became a caged animal, as

tor, exmnple,in her learning to whistle from Alec

DIUrberv1lle \lho stood outside the hen coop with Tess sitting inside,

thus paralleling Tess I s duty to teach caged bullfinches to whistle airs
(Tess. Ch. 9) G

PhUip Gritf'1th indicates that the trapped-animal image

is reinforced throughout the book through coincident, parallel experi

ence~ vith animals. 51 , No character' was able to escape eff'e~ively f~
Egdon Heath in

Il!!. Return 2!

*

_Na:...,:t.....i_v_e.

The characters were unable to

escape thE) inf'luence ot their human and natural environment. Likewise,
a charaoter cannot avoid influencing the lives of others.

sent Angel to BruU.

Tessls past

Marty South's decision to sell her hair in

~

,

Woodlanders. the result of George Melbtlry's plans to tna.rr7 his daughter
with Marty's hoped-for lover, GUes Winterborne, influenced in pa:rt Dr.

Fitzpiers l
separat.ion.

complioit~

with Felice Charmond, and wholly, their final

Small and large actions influence others similarly, Hardy

seems to indicate.
, I£ individual lives and actions occur in a context

ot a 1Igreat

web ot human doiDgs,"' giving and receiving influences to and from each

others I lives and actions, then the lives and actions become less free.
As the shocks and pains which one member introduces into the' organism

circulate and return to

th~

giver, the precautions against initiating

shocks 'become more 'sensitivelY' established.

The moral sensitivity of

the :1ndividua.l grows as man sees the pain i'in others' reactions on

or the Trapped Animal in
D'Ur'bervUles, II Tulane Studies in. English, 13

51 Philip Malone Gr1f'fith, liThe Image
Hardy's Tesa of

(1963), 85-94.

~

.

.

,
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ounelves, as part

ot

one

ooay._S2,

As moral sensitivity grows and the

iDfluence of ~div1dua1 actionS on others becomes more a part of the
J

1:adividual consciousness, decisions and actions become more limited in
their scope and use.

At the same time, the 'decisions 'Which remain

become more important because they affect more lives.

It there mq be

errr wholly or largelY' free decisions. in a world ot organic unity, deci
sions which do not reciprocate inf'luences in individual lives. and deci
sions, then they must 'be made in isolation.
There are occasions on which an individual may decide.

Hardy

believed that when the forces 'Which permea.te the world, Ylhich includes
man, are in equilibrium, £ree will was at its zenith.

not be often. 53 . HB.'l"dy

\laS

This m.q or m.q

interested in showing that "the intense

interests, passions, and strategy that throb through the commonest
lIves, u54 give individuals. a disequ1librillDl: which sponsors: the "gradual

closing in of a situation that comes' of ordinary human passions, preju
dices, and ambitions••••'.5S ::rt seemed to liardy that, because of these
human passions, prejudices, ittterests, ambitions, and strategies, there,

was an lfinevitab1en8Ss of character and environment in 'WOrking out des
t1ny'••• ;D56 given a definite character in a given situation, a certain

result is nearly' inevitable. Since the forces which permeate' the wrld
52 :Wife, p. 224

53 BB.'l"dy, Collected

Poems. p. 5Z7.

54 tife. p. 153.'
55 Life, p. 120•

. ;6 Orel, p. 118.

~hq '¥U4kS;U:w;:ps;P2J gsA;;;
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include the passions, the intellect, aDd the v.tll ot man, when a time
of possible decision arises,· if- the individual is under the inflUence

of excessive passions or excessive intellect, that is, not in equUib

r1um., the human vlll loses much of its ability

to choose .effective17.

Michael. Henchard decided to 'drink rum in the fttrmity tent, decided

to tr.r to sell his 'W"ife, and, after several chances. to resoind his deci
siOn to sell, decided to let the sale stand.

The first decision was

the only ·one made whUe not under the influence of the alcohol which

had heightened .his norm.aJ.ly impassioned character.
•

II:J.:,r

~ 7"·

Similarly, later in
'" ~

the novel, when Henchard decided to tire Donald Farfrae, his accountant
and. foreman, this decision vas made in a passion of indignation.

The

b-eedom. of llenchardls decisions was limited by his character.

Tess Durbeyfield vaclllated between encouraging and discouraging,
acceptiDg and rej ecting Angel Clare's love suit.

She wanted to marry

.togel tor the acceptance and love she 'believed marriage would offer in .
contrast to

he~

experience lrlith Alec DIUrberville.

She wanted not to

marry Angel because she felt guilty and tainted because of her past•.
In either case, her decision had to come. under the influence of the

past.
It. seems appropriate to conclude that it, as with Tess and
Henchard and :man;r ot the other characters, the contingencies of char- '
acter, the past, and the lives, actions, and: decisions of others influ
ence

~ch

new situation,' the times

~ th~ret.ore

seenr2n g'ly few when the

forces which permeate the 'WOrld and a.:rtect human .lives are in equllib
rium, allowing uninfluenced decisions or actions.

For, in an universe

which is characterized by an organic and sentient unity, in which

T~ime,

17
place, weather, ,man, an1mals,

plants~

and inanimate nature are inter-

rela.ted,' the "wb ot bttman doings· brings individual, autonomous, and
.

,

apparently isolated lives into constant juxtaposition, thus making the
individual life and the human v1ll subject to a multitude ot 1n.fluences,
past and present, in every situation.

The suf.fering which may arise

and be 'tranSmitted in' the "web of human doil'lgsll to atfeet human life

and w:Ul is analyzec:I at its sources in the next chapter.

For lJard7,

"Pain has .been,

of human exiStence.

and pain 1s..... It~

Sutf'ering is a fact

Just how much suffering mq be attributed to the

nature of the world and how ·much to purely human causes seems to be
beyond calculation.
to~

yet i f it is considered tha't human beings tom the

of the novels, then it mq be also considered that the sutf'erings

-of humans and 'the human causes of suffering .torm an important central

aspect of lJard7' s novels.

Since Hard7 seems to regard pain as an es

tabl.1shed ta.ct of human existence, as· indicated above, knowing the
causes· ot. pain and sutTering, particularJ.:.y the human causes, becomes
central to any. desire
DOVel~

or' attempt

to alleviate suffering. In Erardyt s

the human causes ot suffering mq be, divided into extreme self

assertion, either through extreme passions or extreme intellectuality,
and. eXtreme self-restraint 'Which leads', to 'passivity and acquiescence

both· to the Mtural order and to the inan-made order of society_
Jl8,rdy

was concerned with· "how to afford the greatest happiness to

the units

ot human

wrld•••• •

sa,

s()ciety during their brief transit through this

He proposed that mankind should ttmagn:f tr good works, and

develop all means ot. easing mbrtals,t
'jT

BOrr:,"

~ p. 315.

58 Orel, p.

20.

m

pro~s

through a world not

worth7 .

19
at them:.,ft59 ..Pain "shall be kept ·down to a minimtml by loving-kindness,

operating through scient1.t1c knotiLedge, and actuated b1 the modicum. of
free v.tll

conjectura.lly~

possessed by organic 1ite•••• 1t Ta acquire

801

ent1tic knowledge for man' s bettezment, man is required to take Ita tull
100k at the Worst It 'Which entails an -exploration of reality, and its
traak recognition stage by' stage along the survq•••• 1t includiitg an
awr1ng such. .obstinate questionings tI and Itbla.nk .m1sgivings" 'Which

The exploration is the first step towards the betterment Of' soul

arise.

and oody' :if' man keepS' an

ey'e

on

~e

best. consummation possible I

brief11', evolutiona:t7 mel.1orism.·6O To the extent that l£ardyt s works
take man -forwards, even i f nat far, rather than backwa.rdu61 as Ita les..
son 1n lit'ett and "mental enlargement, ..62 the 'WOrks ma.Y be seen as a part
of a S\Ir'\'q of the' sources of stlffering and an exhibition of the means,
and the possible resul.t8, of keeping pain to a m:lnimum and a:trordiM

ttthe greatest happiness to' the units of buman society•••• 11
Perhaps the worst aapect of human life, tor Hardy, is suffering.
Within the vast oonta:x:t
sources

ot interrelations in

ot sutfering can .be

tilich mankind lives, the

as extensive as the number of individuals.

In the major novels, the sources of su:t.fering r.na;r be seen as the out
grovths of excessive self-assertion and of excessive self-restraint.

One of the :forms of excessive self-assertion

appe~

in behavior guided

59 ~ p. 332

6O~, Collected Poems. pp. 526-Zl.
61 ~, Collected Poems. p•. 175.

.

62 Orel, p .. 114.

f"

r

d

1:v the emotional excesses of j eal0US1, selfishness, pride, possessive-,
nesrs, ,desire, or ,impatience.

Another form of excessive self-assertion

appears' in 'behavior guided b1 intellectual

pr1nc~les

taibich do not tam.- .

per general principles with specific instances, judge deeds b7 the will,

or combine reason with emotion and action.

Excessive selt-restraint

appea:rs: in the form of' negligent passivity, either in the present. or to

the

p~,

. and engenders imitation of Ulljust, insensitive, and unvirtuous

social conventions.
'!'he

extremes: ot self-assertion,

most evident in decisions and

actions· based on emotional motives, are the most noticeah1.e causes of
suttering. Jealous,", selfishness, pride, possessiveness. desire, and
impatience are the torms ot negative passion', 'Whieh most otten lead or

cont.r:lbute to su:tf'ering.

There' is hardly a major character in the

seven major novels' who is not at some time raled by' same extreme

passion.

o~

'1'0 show the several ways in 'Which the, extremes of' passion

operate in the novels, it is. necesS8.X')" to review sane- ot the characters
1ibo are most fMqed br passionate arlremes.

Sergeant Troy, tor example, 'Ppears in

E£.~ ~,Madding

Crowd

as a product ot rootless, mUit817J and industrial acquisitiveness.
Troy, 18 a character -who fl.aunts social restraints.

The instinct ot

1UJJ 'm1ted - self-assertion lIZhioh he brought into the wrld as each newborn
child does·,63 'has never learned the necessary self-restraint and renun

oiation.

Tro1' is all bumiDg desire; his- emotions work like l1ghtm,ng

(»10. p. 2m); he eDjoys the p:J.easu:re of letting h1s feelings out tton

63 HUxley. p. 44.

the spur ,of' the m.oment·"(DIC, p. 196). lie wanted to have, to hold, and
to conquer) bUt he was inconsiderate and l1on-reciprocating.

He is a

character ot irresponsible freedom; an. -erratic child of impulse

(lMe. p. 2(2).
'.rite first encounter· with Trot in the novel is his relation td:th:
,I

I'ann7 Robin. He captured her heart
about lending support to
1I1en TroY' did

F~'s

tinal17 otter

and her body, but he was unconcerned

needs.

He delqed

~g

Fa.nny.

to'marr;v her,· but she went ,to the wrong

church, the minimal self-restraint \hioh led him to otter to marr;v sub
sided in a passion of em.ba.rrassmen.t and pride.. After having. waited

alone before the church .alter under the inquisitive gue

ot the

p~

ioners, 'trQ7 toldFatllW, "I dontt gO throug}11 that experience aga:ln tor

soma ttme, . I' warrant 7Ou l ll {FNO, p. 131)•
.&'tter his experience with FatllW, Troy tell on Bathsheba. Everdene.
'l'l'O,.'fJ passionate' nature: gave liis personality a
drew Bathsheba

flasbJ" attraction which

to him. The sword exercise scene' in Cliapter 28 in which

rush,"

'fro,- dazzled Bathsheba with the ncircling gleams, It the "keen

and

a -scarlet huell ' of' his 118.l1£Ora militaris, It dlsp1qa Troy's attractive
ness t. Bathsheba. WhUe "Tro,."s, reflecting blade•••seemed eve17Wbere
at,

once, and ';yet nozere apec1allylt(mg" P. 211), Bathsheba Ufelt powr

leBs, to withstand Or

d~ him."(iMC, p.

213). Troy lett the

Army', Which

he had joined o~ to escape the constraints ot his backgro1md,

to JDa.rl7 Bathsheba as another escape from. restraints. At the estate he
did not need to work, nor did he

let the gra:1n rot in the

~cks

'WOrry'

about estate business.

'Whi3:e satiating himselt

nth

He could·

alcohol.

Having conquered Bathsheba, represented. by their marriage, Troy

22

reciprqcatec1 no emotional support to Bathsheba.

.As Fanw Robin before

lier, suttered and eventuallY' died in the mdonhouse, Bathsheba suffered

t.rcD the caprices and self-indulgence of her nominal husband•. Troyts
:tUe was a lUe

or

aimless, passionate freedom wich had 'no· control,

sustdrrlng power, or cha:r1ty-. Troy-s extreme self-assertive passions
were responsible for much. of the suttering in

£:!£ !£s!!,!ll!! Madding

crow•.
SJmUar to TroY' 18 Eusta.cia'Vye in

Dl! Return 2t !ll!!

Native who

baa the dark eyes of passion.

She had pagan eyes, tull of nocturnal mysteries and their light••••
Assuming that the souls of men ~d women are visible essences, you
could fancy the colour ,0£ Eustaciat s' soul to be flamel1ke. The
sparks :from. it that. rose into her puplls gave the same impression.
(~ p. 76)
,
oriJq occas1onal.ly was her passion cooled, and then

onl7 tor a moment

wen the object of her passion appeared defective.
Whenever a flash ot reason darted like an electric light upon her
lover-as it sometimes: would--a.nd showd his' imperfections, she
shivere4.... But it was over in a second, and' she loved on. (mr,

pp.73-74)

Thus, when Clym Y$obright returned to Egdon Heath, Eustacia saw
Paris arise on her horizon.

Eust~cia' s

sphere of passion expanded into

a dream visiGll of higher passion through Society (RN, p. 79). Paris

was her Mecca, 'Where she longed to feast on the grandeur of nashy, showy
circles. of people WO could, she believed, excite her passions eternal

17. To this

end, she set out, quite appropriately as a heathen knight,

to couq1ler Clymwhom she believed to be her passport to the passions ot
Paris.

She had no real, lasting desire tor Clym..

She wanted Paris $ld

was willing to,sacr1.f'ice him tor her selt~gratificaticD. When Clym. did

~:t

iHA4M

2'3
DOt tulfill her paSsion for Paris, Eustacia made her ow plans and at

tempted to run aV8$ vlth. a former lover.

Eustacia was driven variQusl1

b.Y her pride (in her disdain for ClJ'mts furze-cuttiug)" her jealouq

marr.r Thomasin),

(in her fear that Clym 'WOuld

and her great desire "to

be loved to madness. n, The result of Eustacia's v.1J.d passions was
d~s

~he

of herse1£ and tw others, and the near-death of another 'Who

spent the

~er

ot his life in

lon~,

self-recriminating isolation.

Eustaciat s v.1ld, passionate longings, jealousieS', and pride involved

her at the center of the causes. of su.:.f'fering in the novel.
Hichael Henchard' 8 passions take a dif'terent form in Ih!. Hp:gr 9!

Cyterbridge; possessiveness.

He desired to have a finn, controlling

grasp on the situation" and on the people around him.

.ot Michael's possessiveness

One of ~ signs

is the selling of his wife wich vas the

act ot a m.erchandiser selling his va:res. Michael t S desire to ha.ve
Elizabeth..Jane take the name of Henchard is just one indication of his

For with his name attached to her, she

attempts to possess people.

1IWld be more readily recognisable as his appurtena.nce.

Michael's pos

session of Casterbridge 'is in part indioated by the sign boards through
out the city with his name on them.

'!'he Diqorality ·18 not on1.y the

c u ]mination of his cl:i:m.b from the ,time when he possessed nothing, but
18 neces8817 to signi.fy his possession of Casterbridge.

As a result

ot

his possession and his desire to possess, Kenchard hired Donald Fartrae
to· maintain and to increase his PQssess1on' of the areals· business.

Ironically, Kenchard never possessed h:1mself'.

The self-assertion

which drove his desire ·to possess made it :1:mpossible tor him to control

The oatll he swore, not to drink tor twnt1

his self-assertive passions.

+

p"

II

J

e
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,.ears. derived its pover from.' the same fund of self-assertion as his
desire to possess. His. ready "rel~u1sbment of the restraint at twent7
,-ears,. end is a ,:sign of his never having achieved self-possession.
p88sio~te

The

alterations ot Henchard I s nature "Which made him, tor example,

warm and" £r1endl.y to Fartrae at first then hostUe and disda:Jnjng, randared Henchard unable to face adverse circumstances.
!B a resUlt

ot his possessiveness,

Henchard was jealous wen cus

tomers preferred Farfrae.ts crop valuations, wen the RoT&l Personage
visited Casterbridge, and when Fartrae courted Elizabeth-Jane and

Lucetta, Henchard t stormer mistress.

So that he woUld not lose

Elizabeth-Jane, Hencb.ard. lied to NewsoD, her real father, when he came

to Casterbridge

1;0.

find her.

The effect of his possessiveness was

lfenchardt·s alienation from. every9ne and everything.

~ctly,

his .

. desire to possess led to the deaths of Susan, his w1.te j Lucetta, his

mistress; and himself. Almost all of the forces of evU in the novel
"
are either Henchard's or are a resUlt. o~ Henchardts doings, his posses

sive

1n~incts

are the cause, d1rect17 and indirectly,. ot most of the

suttering.

Felice Cb.ai'mond, in The Woodlanders, is an example of how extreme
passions can affect the mind and the behavior of a character.

She is a

passions of no mean strength-strange, smouldering, erratic "passions,
kept down like a. stifled conflagration, but bu:rsthlg out now here,
DOW there-the only certain element in their direction being its
unexpectedness. (lit p. 233) ';
She complained,"

t1() I

wh1' were

'We

given hungry hearts and wild desires i f

we have to live in a wrld like ·this I U(H, p. 237). Felice is a woman

ot perversities \bo likes "m¥stelT 1n her life, in her love, 1n her
h1atoryQ(~P.

234). !fer soul was tlsloldy' invaded by a delirium•••

los1l1g judgment and dignity under it, be.coming an animated impulse onl7,

a passion 1ncarnatell (H, p. 281).

Because of her del1r1~ ot passion,

Felice could not. keep faith vith Grace Melbu17 and so finall)" eloped
with Grace's husband, Fitzpiers, causing misery fear Gra.ce and her

father.

Felice was killed 'by a former victim

ot her

passionate ca

prices, thus displqing how the suftering caused by extremely passionate
behavior. and introduced into the "wb of human doings It, can recur in

human 11£e.
S1mi1arly', Alec DtUrberville, in Tess

2! .~

D'Urberv1lles. dis

pl",ed a contiJ;mal passionate desire, most otten centered on Tess.
Alec's passion i.nvolved him. in affairs 'With his farm maids, and led h:1m
to· rape Tess.

He was too proud and too self-assertive to help' or to

support Tess except as her support might further his possession of her.'
.Atter Tess went to Talbothqs, eventual.ly to mar.t7 Angel Clare, Alec
turned to extreme evangelism.

The same self-assertion 'Which ted Alec's

desire for Tess drove his evangeliSm.

His assertiveness vas mere17

launched towards new obj ects, temporarU:r. 'When he met 'ress' again, he
reverted easil7 to chasing her.

Now he was also jealous of Angel. Clare .

because Angel had Tessts heart.

Because Alec vas 1mpatient to have

T-ess,. he pushed against her continually to sever her bond with Angel,
trying

to destroy Angel in Tess's heart; an attempted emotional rape

simUar to the earlier physical rape.

Alec offered to house Tess t s

mother and siblings to gain possessive, physical control over Tess.

F1nal17, the

workings of Alec t s self-assertion brought h1m v,"olent death

aDd led. to Tess's death.

Alec's passion lay 'behind much of Tess's, and

8ubeeqwmtlr Angel t s miao17 and

sufrering~

putting Alec t s passionate

assertions among the central causes of muttering in the novel.
Arabella Donn, in
tremes in the manner

J'u~e ~'Obscure.

displqed her passionate ex

ot an earthy' creature. Her'passionate nature is '

perhaps ,nowhere better lllustrated than in her throwing the pig's pizzle

at Jude; "the characteristic part of a barrow-p'-g, which countrymen

used tor greasing :their boots••• n(Jude, p. 41).
p~tf

being

The ttcbaracteristic

ot Ita soft, cold substance, u' it is characteristic

Arabella t 8 passion.

~f

Her desire for Jude had a sensual aspect tilich was

coM in its lack of reciprocity; she had a selfish instinct tor love.
As D.. 1£.- La'WrellC8 indicates, because ot her selfish passions, Arabella
ref'Used Judet's purpose.

Arabella did not want .Tude, she only wanted

the sensation ot herself' in' contact with him. 64 When Jude seemed unable
or unw11l ing to satisi)' her desires, Arabella embarked
and took on a new lover there.

b.r Jude onto Jude

f~

Australia

When she returned, she pushed her son

and married a second husband.

band siied, Arabella directed her passions, like

lihen the second hus
A1~c

D'Urberville, into

fervent religion. Seeing Jude again, she cast ott religious passion
for sexual passion and retrapped Jude into a second marriage.
Jude

W8

'When

too sick to satisfy Arabella, she lett him on his deathbed to

j'oin the' sensuous i"estivities of the boat races where' she consorted
with a quack doctor who sold love ph1ltres. 'Arabella's passionate

64 D. H. La~ce, ~stwtr ot Thomas Hardy,. Phoenix: The
Posthumous Papers of'R. H.. Lawrence, ed. Fdward D. McDonald(Nev Yorka
The Viking Press, 1936), pp.., 493, 495.

g*

comings and goings. in Jude' 8 life are a part of "the cont;-ast between

the ideal lite a man w:1shed to lead, and the squalid real life he was
tated to

lead,.,,65 Arabella,

in' her passionate comings and goings, was

on8 ot the maj or causes of the squalid mise17 ot the novel.
lihUe these characters of extreme self-assertive passions brought
!

about their ,own, demise through forces, they unleashed, thai;- avoidance

ot death and the deadl7 situation was strong. Their self-assertion
seems to have driven the characters to se. pleasure and to avoid suf
taring tor themselves without regard tor the

8~ering 'Whi~

cause others; to have given them. a selfish passion for life.

they might

Sergeant

Tro,. struggled hea.rtUy to, survive being consumed in the sea.
V78 struggled to survive

~on

Heath by' trying to as'cape it.

oath against alcohol vas part of his attempt to survive.

Eustacia
lfenchard's,

Ke needed to

avo1d drink i t he was to have any chance to survive the erratic nature

ot his passions. Henchard struggled also aga1nst suicic:te when he saw
his ow dead figure in the wir.

Felice Charmond tried to escape a

disappointed lover and the disapprobation of Rintock in :&trope.

Alec

»'UrbervUle' tried to hide awq from the contingencies of' the possible
return Qf Angel Clare at the seashore.

Arabella Donn was the only char

acter of extreme passions who successtully maintained the survival-or1
entation which the. other characters displayed but could not maintain.
Despite the selfish passion tor lite ,\thich extreme self-assertive pas
aions gave them, these characters suffered. from their ow passions just
&8

other characters did.

65 ltUe. p. 'Z72. .

Salf~sertion

and contorted
tio~

.appears in other characters in b;lth conventional

torms. George

Mel~ in. ~ WoOcUanders had the conven

desire to asser1# hlms81t through bis daughter, Grace, and. so to

raise her into Society.

He sent her to

tra~ n3ng

married her to a doctor ot an old, hit fallen

coDSoiousness" lddch Grace received from

school and then

tamn,..

t~e s~ooling

cious nature other husband brought her sutfering.
Caaterbridge. on the other hand,

L~cetta

In

The "intense
and the capri
~

Mayor

2!

Le Sueur displqed a contorted

self-assertion vh1ch appeared as a desire to be p()ssesaeci" and to be
the pr1mar7 possessioll.

She plotted her affairs

80

that she married

the rising Farfr.a.e rather than the declining Henchard, her tormer lover.
Her

plot~ings

brought sadness and chagrin on herself, on El1zabeth-Jane,

and on Henchard.

Bolp:wpod's attempt at self-assertion in

~

!!:2!. ~

Madding CroW ran to insanity. Raving been inflamed by a Valentine,

Boldwood neglected his business affairs in
Bathsheba.

lo~

and remorse for

He became totaJ.ly unbalanced, buying ,great stores

ot

clothing and trinkets tor the woman 'Whom he could not be sure he might
m&.rl7.

'When Bathsheba's husband returned from

~

mysteriQUs absence

during lilich he was assumed to be dead, Boldwood shot·the husband and
surrendered himself at the· county j aU.
iva passions took, and the ·forms were

Vlhatever torm the selt-assert;

numero~

in Hardy's novels, when

those .passioDS vere allowed to operate without consideration of the

consequences' or without regard tor others, the result was invaribly
8~erirJg

~

for the others and the

~assioned

one, and

~cluded

death.

contrast to the characters who seem ruled by extreme passions,

. . . .#¥qgp• •'4444JWWaJA
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there a.r-e several characters who are basicall.y very intenectual, who
seem to lead their lives as ration8l1stQ.

The rational characters found

little comfort in Christianity because of the errors in its logio and
its premises.

In m.any w81's, the apparently rational characters displaY

negative attitudes towards society and people

as

well

as religion.

These negative attitudes' tend to promise improvement tor man and for
societ)".

A rational approach to situations and problems seEPUS to avoid

the excesses' of passion Which are selfiSh, possessive, or' jealous.
Additionall.y, a rational approach has, tor Hardy, an "accessibility to
new ideas" as well as, with its tendency to find errors in traditional.
thought which give rise to

neg~tive

attitudes towards such errors, a

corresponding Remancipation from those /J.deai/ which reveal themselves
·to be ett'ete. ,,66

At the same time, Hardy shovs the reader that the

excesses of intellect mq be similar to the extremes
~

cause suffering

~s

or passion

and so

much as excesses'ot passion.

The intellectually oriented Angel Oiare in

D'Urbervilles is the youngest son ot a parson.

I.2!m. 2! ~

While his two older

brothers studied at Cambridge for positions in the church, Angel decided

that he could not honestly be ordained a ministel"
refused ttto liberate her mind trom an
(Tess, p. 1'49).

untena~e

~as

long

as

the church

redemptive theolatry"

.Ang~l wanted to use his intellect and

his education

tor Itrecon.struction;" for lithe honour and gloI7 of man••• "(Tess, p. 150).
His studies led him "to evinc. considerable indifference to social
forms and observances"(Tess, p. 150). ' Femlly name and histor.r and

,6 6 ,
tUe. p. 318.

•

W·

material. distinctions were considered worthless without tlgood new reso
lutions. II

Angel valued intellectual liberty most (Tess. p. 151).

Intellectual llbert;y is subject to the same problems as the free
dom. of the human will

di~cussed

a'bQve.

If' an intellectual lUe is to

have. anY' benef'icial import;.ance, it must consider the context of the

.wb of human doings. II A man's

mind mq be capable of rational., intel

lectual. liberty,' bQunded onlJr by' its capacity.

However, actions based

.on intellectual liberty to be benef'iciaJ.l;y important must be considerate

ot others.

This: consideration places a 11m1t

be derived from. rationality_

OD

the actions wh1ch mq

Therefore, full intellectual libert:r

without painful consequences appears to be possible only in the isola

tion ot the individual mind in the world of Ifardy's novels.

il

Within the remOte depths of' [ingel'
constitution, so gentle and
affectionate as he was in general, there lay h1d,d.en a hard, logical.
deposit, like a. vein of'metal in a. soft loam, which turned the edge
ot everything that attempted to traverse it. It had blocked :Q.is
acceptance of the Church; it blocked his acceptance of Tess. More
over, his af'fection itself was less fire than raciiance, •••'When he
ceased to believe he ceased to i'ollov-contrasting in this with
ID8.JlY' impressionable natures", who remain selUlous17 infatuated with
'What they intellectu.aJ.ly despise. (Tess. p. 3~)
With this lfJ..ogical deposit, U Angel faced Tess t s revelation

not as Ita question at respectability, but one

ot her past

or principleS n('l'ess,

p. 3(8).

!s Tess recognized, Angel's consistend1' was too oruel (Tess.

p.. 3(9).

rIlen Angel decided that the;y must separate and awoke the

follow1:ng morning with the intention intact, he regarded it as standing
-on a basis approx:1;matiDg to one ot pure reason••• -(Tess, p. 320)•
.Angel! s consUitent intellectual liberty, carried into action, l;>ecame
Exca~ses

cruel injustice.

ot intellect untempered with loving-kindness,

the result ot a.pplying general principles without regard to specifio

M
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cases~

-resulted in suffering.
Sue Bridehead in Jude the Obscure displayed a combination ot

spiritual and intellectual qualities. Sue's intellectual qualities
.parallel .Angel Clare I s to a certain extent.

like diamo~ ••• n(Jude"p. 276).

"Her intellect sparkles

She is described as a ~oltairean"

(Jude. p. 1S2) who reads Gibbon, J. S. Mill, Shelley, Humboldt; and
Swinburne.

Sue rearranged her New Testament chronologically to make it

tamare interesting and more understandable"(Jude. p. 152).

Her respect

for Cbr1stminster was for its intellectual'side only.

This "nature not so passionate" which vas the "spirit 0:£ Sue, It a
mind incarnate, is "all nervous motion."

She had a nervous quiver, a

nervous lightness, and a nervous quickness..
'WaS nervo~ly

dream.

set.

~en

her face was set, it

She stood like a vision but vas as anxious as a

Sue' s eombination of spiritual and intellectual qualities,

rather than being pure rationalism, are c1o'sar to what Hardy called,
in

l:!m Woodlanders,

l'madern nerves. U

Sue' 8 intellect is housed in an almost amorphous body.

She is

described throughout the novel in terms like "light and slight, n ''light

footed," "quick, light voice," "slight figure," '"soft glance,·1 "thin
lips,· "slim and .tragUe being.·t Sue is an "aerial being." As such,
Jude described her as a spirit, a disembodied creature, a tantalizing

phantom., ha.rdly nesh at allz- lIWhen I put 1IV arms around you I almost
expect them to pass through you as through air 111 'When Sue described
h!3l'SeJ..t .from Shelley.s "EPipsych1dionu
There 'WaS a Being whom my spirit oft
Met on its visioned wanderings tar aloft.

•

*

*

"'6
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.I. Se'raph of Heaven. too gentle to. be human,
Veiling beneath that radiant form of 'WOman•••
-Jude replied. tilt!! You, .dear; exactly like youlU(J,ude, p. 294).

Suets intellectual and spiritual nature, marked by intense nerves, is
ttthe ethereal, tine-nerved, sensitive girl, quite unfitted by tempera
ment and instinct to fultill the cond.itions of the matrimonial. relation
I

v.1:th••• poss1b1y scarcely

a:ar man••• "(Jude,

p. 26,3).

,The ethereality ot Suets nature lent her a prudery.

She had a

physical obj.ection to her husband, and, apparently, to all men.
had lived vith a man in London

fo~

She

f1tteen months without sexual rela

tiona. Jude and Sue lived together a year betore their' first consum
mation.

Public conjecture in the navel described her as oold-hearted

and sexless.

She hated herself when she felt a "meanly' sexual emotion, U

a:nd immediately a.:rterwards assumed a frigid pride.. It

of touch v.tth

p~ica1

was Sue t 8 lack

reality which rendered her ostensibly t)igid on

the one hand and unable to have the courage of her convictions on the

other.

"Suet s logic vas extraordinarily compounded, •••things. which

were right in theory were wrong in practice. II 'The nature of Sue's com
pound logic is one that lives in the mind but not in the 'WOrld (Jude,
pp. 262.63).

Because of her disem.bod:iment and lack of courage to practice her
tl1eories in physical reality, Sue brought sui.'tering into the lives of
Jude, Richard Phillotson, and the former student 'With whau: she had lived
in London

to have

tor tif'teen months. The former

stUdent died of Yhat appears

been mel~choly, derived from.a prolonged and sexless proximitY'

with Sue, cbupled with consumption (Jude, pp. 177-78).

Phillotson lost

33
his position as a teacher and was blackballed .from teaching when,
largely because ot Sue's physical reVulsion and intellectual 'arguments,

he freed her.

JUde was left to the lonely aimlessness

ot his crushed

dreams atter the deaths of the children when Sue returned to PhUlotson
because the ugliness of physical reality was unbearable tor her, and so
~e

sought succor in severe, almost monastic spiritualism.

could' not escape 'the sufferings caused by her

t~erament.

Even

S~e

Suet s

spiritual, nervous intellectuality ended in physical scourgings tor
herself.

'nle extreme intellectualitY' displayed in Sue t s disembodied

spirit and intellect is, then, a, dissociation from realitY' whicll because
the dissociation precludes effective consideration of the plo"sical cir

cumstances of existence, causes suffering.

Sue's nature, which. was "so vibrant that ever,-thing she did. seemed

to have its source in feelinglt(Jude, p. 120), reveals another aspect

or

extreme intellectuality,represented by Dr. Fitzpiers 'in The Woodlanders.
Dr. Fitzpiers had a "keenly appreciative, modern, unpractical mind"
which directed 'its attention to objects of the inner eye.

Fitzpierst

appearance "bespoke the philosopher" 'Who, as a modern man of SCience,
had a social and intellectual interest., During the course of a -rear,
his mind travelled through "the zodiac of the iD.tellectual heaven, 11
st~

alternately alchemy', poesy, astrology, astronomy, German lit

erat.ure and metaphysics, anatomy, and abstract phUosopby.

His const'ant

meditation on the Muses or the philosophers seemed to err in the pos
session of too :ma.n,- ideas.' 'WhUe Fitzpiers was to a "distinct deg:ree
scientific," he was prlmarUy an idealist WO felt that .behind the
imperfect, the perfect lay (H, Ch. 17).

'SSM .g

Not being a practical man,

I

•
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Pltzplera: preferred the discovery of.

prino~ples

to their application

()!, p. 119).

The resul'l ot· F1tzpiers t inteUect\1al pursuits is to make him, in
his

awn words, iDhuman and supercilious. a:tet me tell

1Q'tt

that Every

thing is Noth1ng.. Therets QlllY'Me and No:'; He itt the 'Whole world."

With thiS attitude, Fitzpiers believed that ano mants hands could help

'What theT did, Sl1'1' more than the hands: 01' a alock..... It(H, p. 55). He
bel1eve4 that men are onl.7 ~serable creatures 01' circumstancel.(H,

p•. 138),- and that the human v.tJ.1 is powerless against predestination
(H; p. 227).
p~

Fitzpiers reterred to himsel.t. as doomed and to events as

01' destinT and doom.

Having embroUed himself in these determin

istic ideas1 Fitzpiers t aspect seemed to say that he had IIsl1f£ered a

eerta1n wrong in

beins

bornll(!f, p. 2(6).

Dl a deterministic world, "the seoret of happiness 181' in limiting
the aspiration..••. u('H,' p •. 160).

AcCOrdinglY', Fitzpiers, following his

atud7 of Sp1noza, believed human love to
combined with an idea projected

~n

be subjectiv8J a certain joy

some object within view.

He could

be in lave onq with something in his head not with a thing-in-itself'

outside (it p. 138).

S1:mUar~,

h$ felt that sadness and sickness at

-

-

heart ws the end of love according to Nature's law (Rt p. 232).

So

marriage ought to be made into a,s short and s:1mple a civil contract as
~

a house or mak1:ng a will (j,' p. 1.98). tater, during his marriage

to Grace, his manner took on the -scrupulous
ance·(H, p. -241).

c~vi1ity

ot mere acquaint

Fitzpiers t intellectual attitudes. rendered him

apparently incapable of concern about the human causes of suffering.

Hence, he wuld be

tr

llna;Ware

ot his own involvement as a source ot

35
st.Jft'er1Dg atld <unaware of the dangerotts consequences of not· uniting

theo17 and 'pract.1ce 'Which he displqed.

Just as Fltzpiers. was h1gbly intellectual and educated, he
also capable of being led b.r passion.

\laS

His affair with Felice Charmondt

sponsored in part by her social position and in part by their

~llic,

dream.r childhood encounter, was based in no way on intellectual pursuits

or reasoning.

It was the result ot blind passion.

The practical

ahallovness of Fitzpiers' intellectual nature, made the more shallow
~ough

his idealism. and determ1n1sm., brought s\1:frering into Grace 1 s

and her father's lives.

lfardy seems

to be indicating through Fitzpiers

and Sue Bridehead that higlllT intellectual pursuits", 'Whether theoretical

phllosophT or intense, mpdern, ethereal nervousness, can bring not only
su.rtering, but that "the energy of selt-assertion behind the intellect
i8~

<

similar to, i f not the very same' as, the energy behind the grosser

passions.

Suel:s; modern nerves· made her capable of' passionate reactions,

spec1tical17 her jealousy of Arabella... Fitzpiers t intellectual idealism.
turned into extreme, adulterous passion vlth Felice.
.

~ether
.

intellect

and passion are illuminated with
the same enera or
dif'terent
.
. with
.

energies, the results of selt-assertion in either intellect or passion
are clear!7, in Harct"ts novels, suffering.
A1tbough the chara.cters who displq the extremes of passion or
intellect woUld seem to be all "bustling movement and struggle, n Hardy

recognized that 8 a more imposing feature of a human mass is its

36
pas81vit~Jtt67 a tende~ to te.ke "no trouble to vard ott the disastrous
.enta produced 'by

[Ord1nJJ.ry humail passions,

'tiona•••• ..68' .lust

M

prejudices, and ambi

Jude observed that feelings' rule human' thoughts

and actions, feelings are often allowed to rule human vill.

Not onl1'

does the humanvill f'a1l to ward off disastrous results caused by human
: passions, prejudices, and ambitions', the w1ll is allowed to acquiesce
:the original impulse which s.ponsors the passions, prej udices, and

1;0

ambitions.

In, so tar as the characters wo displq extremes of passion

or :lntel1ect

:rau to attenuate their extremes, they

mq be seen as

passive.
There are other characters for whom passivity represents the most

noticeable aspect of their personalities.
strong feelings.

At times

th~

are capable of

They are often, at least nom1!1ally, educated.

Despite

education and strong feelings, these characters have a passivitY' tbieb
is the

~uJ.t

of

e~ther-

stinctual restraint.

severe self-restraint or temperamenta.1.ly in

The same selt";"restraint which hinders a character

from 'WOrking actively in
re~

8

particular situation, lends itself quite

to social subordination, especially in the form of imitation

or

social conventions, lnciud1ng those which have no inherent value.
Extreme selt-restraint wUl

~low

a character to suf£er social and per

sonal injustices and to acquiesce total17 to

th~

processes of :nature

and Ittate.1t
lh tmder

,

~

Green'WOOd Tree, it is the vJ.fe of a 1#ranter who

&7 Evel1n, Ra.rd1,

ed.,

Thomas Hardy's Notebooks (New Yorkr

Martin's Press, 1955), p. ,30.

68 Life, p. 120.
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Hereai'ter cited as Notebooks.

st.

adVises Fmc,' Day that it is: best, to sq I"Tis to be,. and here goes t·
a,Tw:I.l.1 ce:rr'Y a body tlu'ougb it all••• tt(UGT. p.

196). Generally, the

zustics tollow the roll of the seasons and the ups-and-dows ot life..
~1ng

_lob 18 "dissociated trom thesf;) normal. sequences" ot the

aregular terrestria.:t roll"' is -foreign to local knowledge"(H, p., 53).

The general attitude, of the rustic characters seems to be "the curious
aech.anical regularitY' of country people in the face of hopelessness••• II

(H,P.' 144) ; as' victims of 'lime, they seem "always doomed to s~critice
desire to: obligation"(lb p. 174). The limits of their aspirations is

·conterminous with the margin· ot the communiV.

As the zustics

ot .

Fcdon Heath observed when ClJm, Yeobright proposed his idea. of a school
to broaden the horizons of ,the heath natives, "for rrq part, I think he

bad better mind his business"(RN, p., 202).

lIardy's' rustics are the

tddest spread example ot passivity- in all facets

or

life in the novels.

Passivity- is not alwa;:rs a matter ot zustic ignorance, poverty, or
prejudice.

Tess Durbey:field had been to school through the sixth

She vas sensitive and seemingly intelligent.

extreme passivity, as seen- in an ear17 view

I
\

I
\I

I

I

Dc1u1>-val.1dng," a Mq Dq dance.

uritil JDgel Clare came b.r.
Angel lett

~ut

rom.

She was marked. with an

or Tess

the day

or the

The girls danced without male partners

.A.tter danc-ing .with several ot the girls,

not without first noticing Tess with whom he, had not

danced, '.owing to her backwardnessU(~, p. 16).
mq be taken as ,_shyness or modesty.

Tess's backwardness

More accurately', Tess' s modesty

\

and s~ess were symptoms of her mother's family background as "waiters

on Providence.,II'

Tess's 1Ibackwardness" came to be a .definite pa&eiV1t7 in the face

of adversity. _ When the family' horse vas killed,

Tessacc~pted

the full

guUt-. Subsequently, she accepted the full responsibUity for the
.tamUyts welfare and went- to the Slopes, the DtUrberville farm, in an
attempt to aid

he~

famUy.

Her passivity in the company of Alec

DtUrbervUle led to her being raped.

\hen Angel later rejected Tess

because of the :rape, Tess accepted the separation as her just punish

ment (Tess. p. 3(8).

Later, Tess went to Flintcomb-Ash farm and

accepted the harshness of its life.

l,lhen she finally decided to see

Angelts parents for help, she overheard Angel's tw brothers talking

and, accepting their judgment of her, returned to Flintcomb-Ash and her
suf~er1ng

without visiting the parents \lbo, it is made clear, would

have helped her.

\men Angel returned from South America, he found Tess

living with Alec D'Urberville in tulfilJJnent of her reassumed responsi
Her kUling Alec was the final defin

bUity for ber famu,-'s welfare.

itive assumption of Angel's guilt for his unjust violation of her inno
cence which violation was a reaction to Alec' s guilt.

Tess accepted

the tina.l sacrifice to social conventions by' hanging.

As Roy Morrell writes,

H~

shows that otten "man faUs through

neglecting chances of success. nfJ:} -The reader is reminded at least
three times- (twice in Chapter 36, pp. 308, 311-12; and again in Chapter 

37, p. 324) that Tess could have perhaps persuaded Angel to accept their
situation through the use_' ot tears or her "exceptional physical nature. II
She remained passive.

The result of her passiveness was, for Tess, one

experience of suffering a£ter another--the rape, an unfortunate chUd,
fIJ Morrell, p. 88.

:;

r~rk,

a ruined ,marriage, harsh

her denegration as Alec'S' mistress,

and her death.

QUes Winterborne in

~

Woodlanders is passive through severe

self-restraint rathe:r than through impulse as with Tess. .Giles had. an
"imperturbable poise" 'Which came from "a somewat rare power in him.
that of keeping not only judgment but emotion suspended in difficult
~s..

He did not feel inordinately proud because he did, not regard

his inner self spectacuiarly (H, p. 37).

QUas did not let incidents

(the loss of his leaseholds; the loss' of Grace Melbury', his 'loved one)
affect his otttvard conduct (Ht p. 112)., After one outburst to Felice
Charmond, Giles kept his' feelings
10V'e-w~ 'WaS

ent~ly

to himself.

reopened, he preserved his calm.

When Giles'

When GUes first heard

about George Melbury" s plans for getting a divorce for Grace, tla subdued
tremulousness about the mouth vas 'all the response that Winterborne

made••• tI(H, p. 327).

-ro act promptly as Melbury desired him to act

seemed, indeed, soarcely wise, because of the uncertaintY' of events It

,

(H, p. 334). GUes' conscience forbade him to lead Grace into a pitfall
tor her happiness.
It was these virtues of resignation and acquiescence
Giles

8&

~ich

ga.ve

certain laxit,.- atter his double loss, leaving him "lying on
.

'

,

his elbow, under a. tree, with, a cynical gaze at surrounding object~It(H,
p. 206}.

GUes felt "that the fates were against him·;'· that "Fate, it

seemed wuld have, it this way,. and there was nothing 1;0 do but to

acquiesoe"(lb p. 130).

nature, a freedom from

Glles had a character made of a purity of
t~e grosser' passions, and a scrupulous delicacy

lih1ch brought him. to a "strange self-saori£ieelt(H, p., 3'79).

GUest

severe self-restraint, his acquiescence, and his passivity in loss and

other ditfieult cases brought him fatal Ulness. Had GUea been more
active in his relations to Grace early in the novel, he might have also
spared much of the, 'suttering of her marriage to Fitzpiers.

Had Giles

been active enough to peruse his leasehold papers sooner, he might not
have lost the'leaseholds', and spared himself, as well as Grace, much
suttering.

Giles' passivity in the face of the reverses' of supposed

:rate was largely responsible for suffering in three lives.
The problems or the extremes' of self-assertion and self-restraint

are DOt limited to the present moment in the novels.

In oonjunction

v1th the present moment, there is what Perry Meisel' calls ·'!'he Return
of the Repressed;" a reintroduction into the present or past experiences
...hleh a character has often tried to escape. 70 The convergence ot
previous moments or passion, intellectuality, or passivity, acting as
1nfluences on the present situation, serves ,to limit the extent to \lhich

disastrous consequences m.q be avoided.

In "the great web of human

doings, II' the, past is very much a part ot the present.
bring the past into the present, Hardy uses

~ettiilgs

To constantly

like Casterbridge,

tall of relics' and history; allusions to historical· and mythio figures

like

Cain,

Hercules, N'oah, Venus, Satan, Jeremiah, Judas '!scariot,

Samson,. and st. J'ohn; 'and former, events, actions, and decisions in the
lives of the characters.
70 Perry' Meisel, Thomas ~a The Return 2! ~ Repressedt It
g! ~ Maior Fiotion (New Havena Yale University press, 1972).
See also Chapter I, pp. 12-14 aoove for the introductory discussion ot
recurrances ot past events.
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Pano;y Day remembered the secret which she will never tell Dick'

Dew7, her husband,

because the secret might ruin her marriage.

TroT

returned to claim Bathsheba, causing her to sutter shock and Boldwood

to shoot· him. and to go to jail. Fa,nny Robin ;.eturned to haunt Troy and
to begin the agonies 'Which end in his death.

WUdeve and Eustacia t s

love affair returned several times .to bring suttering to 'l'homasin, Mrs.
Yeobright, and Clym.

The furmity 'WOman appeared in Casterbridge to

renew Benchard "s horror over the sale ot his 'Wife.

Newson returned to

:find Elizabeth-Jane, leaving Henchard in the misery of isolation and

,

loneliness'.

The chUdhood encounter .between Felice Charmond and Dr.

F1tzpiers surfaced to bring suffering to Grace, GUes, Hr. Mel'bury,' and
Felice.

It becomes evident from the catalogue of past experiences

recurring in the lives ot the characters

1:;0

what extent other persons

1n an individual's environment can affect suftering in 11£'e.

People affect ,each other not only in person.

Through the agency

of' social institutions and conventionS', which form. a part of the 1ndivi
dt1al.. 8 pS7chic' environment, suffering is transmitted from other people

into individual lives.
1nsistenc1es

or

Felice Oharmond cried

~

against "the terrible

societ7" complaining,

how severe they are, and cold,' and inexorable-ghastly toWards those
wo are made of wax and not of stone•••a stab for this, error, and a
stab tor that-correctives: and regulations pretendly framed that
aoeiet7 JfJ8.'3" tend to perfection•••• (}L p. 237)
SUe Bridehead questioned in like manner, ltWhat is the use

ot, think~g

of laws and ordinances, ••• 1f theY' make you miserable•••,tI(Jude, p. 268).
The· miser)" caused by marriage laws and conventional sooial atti
tudes towards marriage is nol4lere more evident than in the lives ot Sue
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Bridehead and Jude Fawley wo were. each married to partners who differed
greatly in temperament.
~

The scorn for "Justice If at the end of Tess of

DtUrbervUles is not so appalling because Tess kUled a man, but

because the very' act which finally released her to partake in charity
and freedom, especially freedom trom self-recrim1Da.t1on, is the act for
which society demands her death rather than the act which brings her

lite.

Society is supposed to promote the cultivation of man. 71

often in Hardy·fS novels, it seems that

la~

Too

and conventions are the

result of a confUsion of contomity and unitonnit,. for the g009. and the
ethical.

Acquiescence and passivity in the torm of imitation of the

dictates of such mistaken laws and conventions are a way of continuing
the

1njustice~

which bring suffering,. even un~ the inno~ent.

The processes of soc1e1i7 seem. to have gone 8wr:1 not only for Tess,

Sue, and .Jude, but ·for Clym Yeobright as well.
"\'\

Working. for a diamond

merchant in Paris, serving the highly cultivated, Clym perceived that
his business tlvas the idlest, vainest, ~ost effeminate business that
ever a man could be put to"(RH, p. 202).

The societal conventions which

condemned Tess to the gallows and brought Jude and Sue so muCh misery,
made Clym teel impotent as an individUal. in much the same
felt frustrated.

as Felice

WIq

So. i f social imitation does not bring specific suf

tering, it may bring frustration and impotence;· the subjugation of the
individUal to the whole and the exceptional. to the average •.72

>

Society made laws, but has not had a seoond. intention and

71 1fuxley, p. 43.
72 Orel, p. 12:7.
.

A3
execution to el1:m1nate evils

8nd defects. 73 Grace Mel bu.r7 t s situation

in The Woodlanders stands out as an example ot this kind
tailure.

ot societal

Grace cried, "cultivat1.on has only brought me inconveniences

and troubl.esl It Grace t s educational and social attainments, which re
t'J.ned her into Itsomething quite different" from. the Hintock folk,
I

alienated her fr-'ODl&.rry' effective conta.ct 'With the world.

She was too

retinedfor Hintock, yet her background disenabled her to move readily

into societ7.
Her failed marriage taught Grace that exceptional attainments and

base aspects of' humanit7 can co-exist in one person.
sion for attainm.ents.

She telt :revul

GUes Winterbornets death forced on Grace the

realization of IIhow little acquirements and cuJ.ture weigh
ling personal character"{li, p. 4(4).

Grace had become

besid~

ster

an

1mpressi~nable creature, who combined modern nerves with primitive
feelings, and was doomed by such co-existence to be numbered among
the distressed, and to take her scourgings' to their extremity. (H,

p.,358)

' .

,

ECluca.tion and cultivation had. ,given Grace, an "intense consciousness,"
,.at she' retairied her "active emotions. II
vas unable to go forwards or to go back.

Caught between two worlds, she
.As Matthew Arnold wrote in,

stanzas l£Qm. ~ Grande Chartreuse, she vas "Wandering between two
, worlds, one deaii,/ The other powerless to be born"(ll. 85-86).
To remain passive and to acquiesce to the social processes and
conventions can, then,
cesaes.

~

as painf'ul as acquiescing to

~e

natural. pro

As long as the education whiCh society offers does -little to

73 Life, pp. 148-49.
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m.odU.1

human impulses, .74 as in the cases

ot Fitzpiers, Sue, Angel, TroY',

and Eustacia,. society cannot do more than tIT to regulate behavior

~n

general principles and so commit injustices Which lead to suffering.
However, society is not an autonomous being, rather it is the aggragate

ot individuals who either support or acquiesce to the conventions, laws,
and processes which are propounded in the name ot societ7 and the
commonwealth.

Consequently, 81).1' suffering which society contribu.tes to

human lives is just as attribltable to human causes as the individuall.y
ca.used suftering \biah may come from extreme passions or extreme intel

lectualit1.

All of the causes of suftering investigated in this

chapte:r-extreme self-assertion in passions and intellect, extreme self

I

restraint ;In passivity or social 1m1tation-a.re, then, a result of human
doings and ought to be subject to human control,. it man has the will to

el1m1nate, as much as possible, the human causes of suffering.

In

Ha.rd7' s novels, does man have· the will, does he have the capabUity to

w1ll to alter the condi.tions in his existence which through his own
doings cause suffering? This question forms the basis for the discus
sion of human w1ll in the next chapter.

74 Orel, p. 124.

Recognising the m.ultitude of possible sources of suffering, it
i

" seemed to Hardy that the possibilities f'or human will to inf'luence man's

condition are limited. Hardy observed that "the will of man 1s•••
neither \holl7 free nor \holly u:nf'ree. "76 Considering the innuence
an individualts own limitations, the limita.tions
ence of' others, and the influence

or the

1mpo~ed

or

by the influ

past in an indivlduSl.'s lite,

is' there a basis for believing that within the world of' Hard7' s novels

human will could effectively influence the course of human doings and
man"s condition'
'lo eff'ective17 ansver this nettlesome question which seems to be

the implied, tocus

ot much

of the critical. controversy over determinism,

pessimism, fatalism, and human capabUities in -Hardy's novels, it seems,
appropriate to begin with some critical statements which, even though
often couab.ed in the nests of' negative attitudes towards human potential
,in Hardy's novels, would seem to indicate that human will does have

some powers.
~sults

Then, turning to the novels in qu.estion, a look at the

of' some characters' consciousness ot another's sufferings will

reveal how human

sympat~J

linked with that conSCiousness, can motivate

certain characters to ,try to alter the conditions which have caused or

me;,

cause suff'ering, and thus seem to indicate that there are '

76

,I

Lite, p. 335.

-

¥

".

s

possibU1ties for the human will to inf:1.uence human doings and man's
condition.
ltIlen one turns'to the criticism. which has 'been published about
Hardy's wories, the immediate impression is that ma.'l'lY' critics see Hardy's
writings as pessimistic, f'atalistic, or deterministic.

At the same

time, very few crit.ics are able, finally, to dell1' that humans are not
80

trapped as the phUosophical tag-words wuld suggest.

The general

critical reticence to see man as fuJ.l.y a sport of Hardy's fictive uni
"Iene m.q be onJ.7 the critics' personal hope of at least a modicum of
freedom. for men showing ,through what is regarded as otherwise dark and
brooding inevitability.

Whatever the reasons for seeing, at least Ita

pinhole .of light a77 in the "darkling plainlt78 of Hardy's fiction, no
critic denies that humans are the :focus of Ifardyt s concern in the uni
"Ierse 01' his fict ion. 79
Hobert B. BeUman suggests that "Hardy treats his characters far

1es8 as victims than as moral beings rbose histories are congruent with
their natures•••• tt80 J. O. Bailey's analysis of ~ Return

2! ~

Native, sees the characters not as victims of fate, rather as victims of
themselves. S1

Donald A. Dike cla'ms that whUe' Hardy sees man as

77 lollett, p. 131.
78 Harvey C. Webster, Qn A Darkling Plain: ~ Art g
Thomas Hardy (Chicago: University of Chicago Press, 1947).

Thought

79 Wagenkn~chtt, p. SJ,B.
80 Robert B. Heilman, '-Hardyts 'Mayor' and the Problem of
Intention, II Criticism., 5 (1963), 199-213 •

. 81 J. O. Baney, "remperament as Motive in ~ Return 2! ~
Native, II EngliSh Fiction i!! Transition, S (1962), 21-29.,
' .

7
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incapable otchanging his character, man can control his character.82

0r:t.l7 when the characters

do not attempt to ward

deteated, suggests Duane Edwards. 83

ott di'saster are they

Roy Morrell sees that in Hardy's

novels man taUs, only because he neglects the

QPportunities~ tor

success. 84
Despite a belief that Hardy subscribes to a natural determinism,
John lfolloway can stUl see that tithe potentialities of change are in
the people. aSS other critics see mants potentialities in the form of
his consciousness.

George S. Fqan sees experience as the materials ot

a consciousness wnich can be used for forming decisions and dest1n1es. 86
Roland A. Duerksen clams that Hardy agrees with Shelley that "there
must be a 'consciousness' and an effort by mankind it amelioration is

to be exPected• .m Bert

G. Ifornback seems to put the effort and the

consciousness together when he claims that for Hardy "will as conscious
ness .fulfills man•
basis tor action.

..as

Consciousness of lite is suffering becomes the.

EJ-nest Brennecke writes that "the basis ot all

82 Donald A. Dike, itA Modern OedipusI'
Essays :!n Criticism. 2 (1~52), 1 f:FJ-79.

!h! Mayor 2!

Casterbridge,"

83 Duane Edwards, "Chance in Hardy's Fiction,~' Midwest QqflrterJ.y,
11 (1970), 4Z7-41.
' .

84 Morrell, p. 88.
85 Holloway,

I!!! Victorian

Sage, p. 250.

86 George Siemers Fayan, Jr., "Hardyts The Woodlanders, Inwardness·
and Memor.r, It Studies'.!!! English Literature, ,1T1964}, 81-100.
f!I7 Roland A. Duerksen, Shelleyan Ideas in Victorian Literature
(The Hague t Mouton and Com,patl7, 1966), p. 165.
'

as Kornback,
.

p. 8.

Wi

II

v.llling ~ pain, need, and deficiencya' in Hard3"' 8 universe.89

II. L.

weather1:u sees will as Hard3" t s life, f'orce. 90
~er1ek

Pilkington observes, ttAll is not gloom in the Hard3"

outlook tor despite the waywardness ot Wessex people, faith· in human

en~eavQr is retained••••,..91
8.

Barry N. SChwartz sees ~ j;.h! Obscure as

celebration of' human endeavor. 92 Even though Bon~' Dobrae sees

Hardy" s

charact~rs

as largelY' controlled, he does s.iIQl1' that "in at

least three novels the events ~ to fiov from human v.1ll. tFJ3 Seeing
lfardy' as having embroiled his characters in a determinism 'Which was

derived from Darwinism, Perry Meisel can claim. that

the

small, insig

nificant individual's response to his environment is the keY' to the

~vement ot 11£e.94 John Holloway sees that it man moves 'With events
rather than against them, "human choice can exert some influence at

le~ on the course of' things•••• ..95 Daane Edwards is more positive,
believing that chance oan be affected by human intention or imprudences.
J. Hillis Miller argues that'it is througp. willing, feeling, doing that

89 Ernest Brennecke, Jr., Thomas Hardy,'s Universel A ~ 2t §
H!n4 (1926; rpt. New York: Russell and Russell, 1966), p. 130.

Poetts

90 H. L. Weatherby" "Old-Fashioned Gods: Eliot on Lawrence and
Hardy," Sewanee Review. 75 (1967), 301-16.
'

91 Frederick Pilkington, "Religion in Ha.:rdyt s Novels, II
Contemporary Review, 188 (1955), 31-35.
'
92 Barry N. Schwartz, "Jude the Obscure in the Age of Anxiety, II
Studies iB. English Literature, 10 (1970), 793-804.

93 Dobree, p. 32; Dobrae's italics.

94 Meisel, ,p. 17.'
9S Hollo"Wa1', ~ Victorian Sage, p. 281.
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man lItakes part in the end1.et's pb1s1cal changes ot the world...... ~96
.Albert Pettigrew Elliott, 'Wo believes in fatalism in H8.l"dTt 8 works',

__ea, all the same, that .convention can be directed. by enlightenment; It
and that .society can outgrow destructive morality it it v.1l1•••• "97

Pew cntics seem. to be as. hopetul. as the lines tram Prometheus
. t1nbo!.!1d lilich Hardy double-underlined in his copy

ot ShelleYI

To love, and bear; to hope tUl Hope creates 98
Prom its Olm wreck the thing i t oontemplates. .
Few critics are as positive as Roy Morrell 'Who believes that those char
acters who -decide to act could avoid suff'ering it they assure the tul
ftllmen't ot their intentions because while

"an1thing

could. happen, •••

Wat did' bappe~ could change...99 Most critiCS, however, even some wo
are convinced that Hardy believed in f'atalism, pessilJdsm, or deter
minism, seem to see at 'least a

m.o~ic\DD.

ot potential tor man

h1a choioe and to innuence to some extent his environment.

to exercise

It is

Decessary to look to the novels now to see human vUl, motivated by
~ympath7 and ~oving-k1ndness

tr
G~ce

JIl8D

l.earned through

8u.rter~,

being exercised.

has a potential to innuence the course of' things, then

Melb11l7 t s state ot -intense conciousness·· and "Primitive

feelings If would seem to be a paradigm. ot what man 1D81' and should become.

- Despite her suffering which is basica.1l7 a result _of' the wqwardness ot

96 Joseph Hillis Miller, 'l'homs.s HardYl Distance and Desire
(Cambridge, Mass. s Harvard University Press, 1970), p. 18.

f71 Elliot, pp. 103, 105.
98 Phyllis Bartlett, "Hardy's Shelley, 11 Keats-Shellez Journal, 4
(1955), 15-29.

99 Horrell, p •. xi.

so
the human community in removing its" defects and evils, Grace appears to
be for Kardy, as tor her father, the "worldly hope; It a distinction ehe

does not want

becaus~

of its contingencies which eventually brought her

euttering and isolation (H, p. 1(4).

It is, however, only through the

kind ot consciousness which Grace had coupled with her primitive sy.m.
pa~

that the "Golden Rule" and similar ideas will advance into the

conscience ot man as a guideline for actions and decisions.

As the

-great network" of the whole united corporeal human race becomes more

intense17 conscious of the Suffering of its parts, the, "Golden Rule lt
ascends as a mode of ethical, social behavior.
suffering comes through both the individual's
growing _awareness

The consciousness of
O'WD.

suffering and a

ot others' suffering. Suffering becomes the basis

tor an ever' e:xp8l'ld1ng consciousness which, evolving into conscience,
becomes the motivatioD of the human will to express sympathy and loving

kindnes"s. Ha.rdy bei1eved that with a greater consciousness' f?t suffering
and its causes, a greater sympathJ' would also arise. 100
lil the novels, a consciousness of suffering produces several

different responses.

In Grace'Melbur,yts Situation, her realization of

QUes' sutfering and sa.crif"ice led her to a remorse tor her inconsider

ateness.

Bathsheba. Everdene, at the end

ot E.£ from

had learned the danger of sudden erratic impulses.

~

Madding Crowd,

Having su.t"fered

herself trom her impulsive marriage to Troy and having seen the suf

tering which Fanny Robin experienced and the suffering which her flir

tatious impulsiveness incited in Boldwood,

Me

"

Bat~sheba

was less quiCk to

••
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respond lightly.
V8.l7.

Her intensified consciousness

ot suffering made her

Similarly, GUee WiItt.erborne "maintained his abeyant mood not

from. 'Wall1# "of reciprocity, bat from a taciturn hesitancy- taught by'life

as he knew itn(H, p. 328).
In Jude ~ Obscpre, Richard PhUlot~on realized how seriously

Sue was suffering and acted sympathetically.

His recognition of her

auttering prompted him to release and, later, to divorce her.

Through

Sue he learned "that it is wrong to so torture a fellow creature••• ,n
(Jude. p. Z77).

Through his own suffering in a South American jungle,

and through his gradual realization of the misery his actions brought

on Tess, .Angel Clare learned

~

judge a person less for their deeds

than for,·the will behind the deeds (Tess. p., 473) •

Similarly, Michael

Benchard realized thro\lgh the process of' his ruination, sutf'ering, and
eventual isolation that his life was like Cain t 8 and that because he
ought to have acted more sympathetic811y and consideJ.-ately' than he did,
he deserved his p~hment (HQ., p. 361).
Sut.£ering can_ give a character more than remorse, wariness, abey-_

anee, or sympathetiC feelings and actiOll8.

Suftering can also make a

charact-er a'W8l.'8 of' the need for the human will to adjust and compromise.

In

b: Return 2! ~ Native,

Clym Yeobr1gh1;ts consciousness of other

people1s interests and desires was borne ,out of his mother's death, his
wife's attempted escape and resulting death, his own physical loss of
vision,. and the Heath natives'- reluctance to accept

,8

school -which

woUld attempt to raise them "to serene comprehensiveness without going
through the process of' ~nriching themselves••• II(RN, p. 204). - CJ.ym

I
\

\

!

learned from these experiences of suffering and resistance to alter his
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aspirations to the needs of the

situatio~.He

becatne

an itinerant open

air preacher, a role 'Which was more nearly adapted to the needs: and the
interests of :the Keath dwellers than his school plan.
1h

E£ ~ ~·Madding

Crowd. Gabriel Oak lost his sheep.

He vas

momentarUy in a stupor, but recovering, he was· first thaDkfUl. that he

was not married. His thankfUlness is the first indication that he will
not· be overcome and so w1ll tr.r

to make the best of' his disaster. As a

first step, he settled his debts and then, adjusting his aspirations,
searched. for a job as a hired shepherd.

At Bathsheba's estate, he was

hired and thrown into close relations with the woman he loved but could

not marry.

Even though his juxtaposition with Bathsheba caused him

,emotional distress, he maintained
coUld tor her.

con~l,

and worked as well as he

He advised Bathsheba occasionally- in her relations with

Bold:wood and Troy.

This advice was an attempt to act on his conscious

Dess and to influence the situation for the better.

\lhatever emergency'

arose--the rick fire, the bloated sheep, the storm, Fa.tm¥ Robin's
tuneral-Gabriel was able because of' his abUity to adjust to the demand

ot the moment, learned

through his own losses, to produce the best pos

sible results in the circumstances; his experience ·and his loving-kind

ness helped h:im to adapt his will to the s1t~tion.
A consciousness of the sources

ot sutfering was also the :basis ot

another character.s attempts to inf'luence situations tor the better•.
Diggory Venn, wo loved Thomasin Yeobright, Clym1s

cous~,

but had been

rejected as her suitor, tried to help in w.atever way's ·he could to pro
mote and to protect Thomasints happiness, even when .she decided to m.ar:t7
VUdeve in

II!!. Return 2! ~ NativE\.

Venn gambled with WUdeve to win

1

liaen4"A

. ' ea;i';

a

4M

5)
back the monel" sent by Mrs. Yeobright for Thomasin t s own use..

Vlhen

WUdeve continued t(!)'· visit Eustacia Vye, his former lover, 'Venn inter

cepted him" giving him warning signs against treacherous conduct.
though Venn could not

marry'

Even

Thomasin, he read.j usted his energies to try

to preserve Thomasin1s marriage and happiness, rather than allowing
sorrow tor his loss to sour the sympathy and loving-kindness he fel't
far Thomasin.

Not only with regard to Thomasin, but for other char

acterS too did Venn try to help as much as he could.

On the night of

Eustaciats attempted flight from the Heath and her husband, Venn rescued
C~ and

attempted to rescue Wildeve and Eustacia from the weir. Venn

asserted his vi1l to try to aid

other~

and to make' the best of the sit

uation as much as possible through his sympathy and loving-kindness
which gave him a desire to try to prevent suffering at its causes.

In addition to the realm of human rel.ations, suffering may be
alleviated in other aspects of life through an application of human
'Will actuated by sy.mpathy an~ loving-kindness.

Mvor 2!

Donald Farfrae in

Casterbridge had a sympathy which prompted him towards the best

possible consummation.

Farfrae used scientific knowledge and modernized

methods to effect changes for the better in Casterbridge.

stituted rUined grain.

Donald recon

He placed the books and dealings of Henehard' s

business on equable and efficient terms.
~is

The

awn business, Donald

~troduced

Later, as a grain dealer in

a mechanical seeder to ease the work

ot seeding as well as to increase efficiency. When it was time for a
fair in Casterbrldge, Farfrae considered the possibility of inclement
weather and set up his festivities under cover,' thus assuring an enjoy
able holiday.

Farfrae was equally sympathetic in his direct relations

,
with people.

lfe insisted that, Abel Whittle not be made to sutter the

.bar.rassment of'driving through :the streets half-dressed.
opened his awn grain trade-

~er

\hen Donald

Henchard tired him, Donald refused to

deal vith Kenchard' s most recent and ,lucrative customers.

Atter

Henchard' s financial ruin, Fartrae bought Henchard I s house and fUrnish
ings and gave some of the furnishings to Michael because "mqbe it ts 

worth more to you than it is to me, d- being "endeared to 78 by associa

tions, or part1cular17 suited to your usatl(HQ., P•. 262}.

Fartrae vas

able to adjust,. to, compromise, and so'to alleviate sutfering through
scientific knowledge and loving-kindness, and he used his w1ll to effect.
the best in the situatlon. 101

·Scientific knowledge .... ot sutfering and its causes, of the needs

and wants: ot others,. and ot the most efficient and equable methods torms.

the basis tor actions ot the will. . Suffering, their own. and others I ,
can give characters a "scientific knowledge'" ot the causes ot suffering
and ot the actions:, which a situation nQ.ght require tor the best possible

consummation.

It is a knowledge, based on the results of experience,

.tram which the characters seemed to learn wen to use their w.U1s tor
.

selt-assertion, as with Fartrae, s introduction of the

m.echan1c~

.

seeder,

or Ph1l1otsont s re1ease ot SUe;. and 'When to use their wills tor self-

restraint, as with C1Jm1 s limiting, of his aspirations, or GUes' taci
turn

hesit~01'

'When he he,a.rQ. a.bout Grace's plan to divorce.

Neither

excessive self-assertion nor excessive self-restraint, will work in
101 For an interesting study of Susan Henahard-the poor, weak,
ignorant wite of Micha.el-and her manifestations of a strong will in
certain situations, see Robert B. Heilman's article, 'lHardy's 'Mqort
and. the Problem of Intention, II Criticism. 5 (196,3), 199-213.

f
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I

wert situation. No one, cons1stent11 applied mode of behavior seems
appropriate tor allot the circumstances and contingencies :in the novels.
There needs to be a d1Damic balance between self-assenion and self'
restraint; that is, an adaptabil1ty which involves adjustment and com
promise

acco~g

tion will result.

to

~he

situation so that the best possible consumma

This adaptabU1ty seems to be learned £rom experience

v:1.th suttering and appears to be the result of' the human v.lll acting
through a consciousness of suffering which can give the characters

remorse, wariness', abeyance, and sympathy, rot most important a motiva
tion to bring about the best poss1ble consummation. The best possible
consummation is the key to. another factor operating in Hardy's novels;
lI'briefi,., evolut1onary melior1sm." Evolutiona:ry meliorism, whichi
depends: on the human will for beneficent functioning, is the topiC of

the next chapter•

CHAPTER IV
BlOLllTIONARY MELIORISM

!Ia:rd7 describes the gradual PrQcess of the intensification of
consc:ioul;mess, of the expansion of sympathy, and of the learning to
adapt the assertion and the restraint of· the will, leading towards the
gradual. betterment of man"s condition, as evolutionary meliorism.

In

order to see clearly- 'What the nature and the process of evolutionary
meliorism means in social. terms and in terms ot human passions, intel

lect, and relations, it seems advisable to approach the topic from
several avenues.

One avenue is to look to T. H. Huxley's essay

llEvoltrliion and Ethics. ft' This is not to say th8.t Hardy read HuxleY'- s
essay, though he could have; and it is certainly not possible to sEq
tha.t Hardy followed Huxley's essrq 'When writing his novels.1 02 There
are also some seemingly significant differences.

For the most part, as

tar as evolutionary meliorism may be seen as topically present in

l£ardy's novels, the tendency of the novels is parallel to H1tx:1.ey's
essay. The second avenue is, then, to review the. tendency ot the novels
in terms ot the outcomes which seem. to evolve from the series ot circum

stances.

In addition to .the overall tendency of the novels, there seems

to be support from an element of the narrative technique tor another
aspect of the process ot evolutiona.ry meliorism.

With the tendency'ot

102' Hl1'X:1ey's essay 'WaS first published in 1893. WhUe Hardy li~
all of the maJ or novels had been published, except Jude ~
Obscure. by 1893.

until 1928,

I..,
I

the process to eliminate the undesirable units of human society :in the
novels, those units which are responsible for extensive suffering, there
goes the apprehension that some of the variety of human 11£e may be
sacrif'iced and made extinct through ethical selection.

To reveal this'

background apprehension' and apparent attendant sadness, it will be nec

essary to look: Critically at the function of point of view in the

novels.
In his essay "Evolution and Ethics,·u T. H. Huxley discusses the

nature of evolution in society and explains how evolution can ameliorate
man I s condition.

In the struggle fQr existence, man is aided by his

instinct 'for self'-asser:tion. 103 The fUnd of energy man derives from.
self-assertion, coupled with a superior intellect, is lI'competent to
1ntluence' and modify the cosmic ·process"(p. 84).· Mants energy ,and

inte1iect haYe produced combinations of material bodies, states of art,
lilich are impossible in the state ot nature· (p. 10).
Dlent of a state of art, men cuIt1vate themselve:;J also.

at man'"

In the develop-

The "gardening

is the creation of conditions 'Which lI£acUitate the free expan

aion of the innate faculties of a citizen Dihich
the general goodn(p. 43).

areJ consistent 'With

In relation'to society', the Uho'rticultural

process" becomes the "ethical process. If. Social progress,. the measure

ot man' s success in adopting the ethical process and developing a sta.te
of art, depends· upon man checking the cosmic process and promoting the
survival

or

those persons who are ethicall,. the best (P.· 81 ).

103 B.U:x:ley, pp. 51-52. Unexplained page numbers in the text of
this brief description of HUxleyts ideas refer to Evolutiop and Ethics
and other Essays (see p. 3, note 33 a'tx>ve).
~....'

.t

The organicnecessit1es of society are mutual affection, sympathy,
and imitation (p. 28).

The ethical process becomes an evolutlon ot the

feelings of mutual affection, -sympathy, and imitation into the human
conscience (p. 30).

As the ethical process refines civilization towards

80cial pertection and worth, self-assertion becomes a deteot.
mq use his self-assertion against his neighbor.

increases the

-importau~e

A man

Social progress

ot sympathy. To curtail self-assertion,

ethical man develops laws to "restrain the self-assertion ot each.man
within the limits required for the maintenance of peacetl(p. 18).

Wblle

self-assertion helps man to maintain society -against the cosmic process,
self-restraint helps man to maintain society aga.inst itself.
lution of society is a process in

The evo

~iCh

the motive of the drama -of hl.UD.an life is the necessity, laid upon
every man who comes into the world, of disoovering the mean between
selt-assertion and self-restraint suited to his character and his
circumstances. (p. viii)

In marked simUarity to HUXley.ls ess"" Hardy's major novels show
that those self-assertive charaoters who display strongly non-adaptive,
non-ethical tendencies do not generally survive their experienoes.

It

80ciety does ·not eliminate these characters, in part what happens to
Henohard, they are just as likely to aggravate their ow destruction

ultimately. The tendency in the novels is towards some degree of social

or cultural improvement. Those charaoters who are ethically better
within the world of their navel tend to survive, although not 'Without
some sutteriilg.

In

l£ !!:2!!!. ~ MaddinS

Crowd. for example, Sergeant

T~,.

was

incapable of adapting himself to the needs of anyone or anything beyond
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His:· ethical unedaptabU1ty clashed with Bold'WOodts passionate

himself.

distraction, an inabUity to adapt to Bathshebats marriage to TroY',
resulting in Troy's death and Boldwoodts confinement.
Oak and the oonscious "Bathsheba survived.

\Uldeterable pursuit ot higher passions in
her to attempt to nee Egdon Heath in

The adjustable

Like'Wise, Eustacia 'V78' 8

I!'!!. Return

~ way

adapt to lite on the lJeath or to· its customs.

g!

possible.

~

Native drove

She could not

The adjusted, compJUlis

1ng characters, Clym and Venn, did survive.
In

anothe:r,

yet s1mUar, vein, Henchard's unyielding desire to

possess the situation and the people around him in

CBSterbridge made

~

T.h!. Mggr .g!

incapable of adapting to uncertain coDtingencies,

partial successes, or reverses.

He was left in isolation.

Through

isolation- he was removed from the SOCietY' so that an ethically better
man, Fartrae, could replace him. ' Another aspect of

p'assio~ate

unadapt

abUity which is eliminated is Felice Charmond, the "passion incarnate"
in

~ Woodlanders •.

wo

could not adapt her feelings and aensibUities

\

either to the HintoCk woodlands or to the restrictions intended to

perfect ,society.

Her

~aptabilit:v

disturbed Grace and n.tzpiers·'

marriage and left a rej ected lover wo destro"ed her.

The ethically

better Grace and a seemingly more sympathetic and ostensibly repentant
Fitzplers survived her.

SimUar to Felice's· unadaptahility is Alec

DIUrberville's single-minded pursuit of passion which prevezrted him
from directing his energies effectively into 8n1 channel other than
chasing Tess.

This unadaptabUit,. of aims placed him in a position in

which he aggravated his own death.

survived.

The ethical convert, Angel Clare,

The Angel Clare who rejected Tess and sent her through muCh
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auttering was eliminated in the South

Amer~can

jungle. Thus, H8.rd7 t s

novels have an overall tendencY' towards evolving a better hUmanit,..
This general tendency in the novels resul ts in the ethical process
ot evolutionary meliorism tending to e£fect average emotions and long
range views which allow better and easier adaptation.

becomes more iJlportant to society, the ·extremes

As sympathy

otself-asse~ion,

emotional and intellectual, which cause suffering, and the extremes ot
selt-restraint idlich neither prevent nor avoid su.rtering, need to be
attenuated.

Since the results ot the extremes might tirst appear later

rather than immediately', as often occurs in Hardy's novels, one needs to

have a

long-~e

viewot possible consequences when one surve,ys the

"Worst. u' tong-range views, guided by sympathy', reduce necessarily the
range of selt-assertion and self-restraint.
Donald Fe.rfrae exhibited a long view when he bought grain cau

tiously 'WhUe Henchard bought, and the farmers sold, recklessly'.

-

The

result of Farfrae 1 s oaution was that he prospered trom the unpredictable
harvest wUe Henchard and the farmers placed themeelves in penUl7.
The

~verage

emotions upon which Farfrae acted allowed hilll to accept the

death of' his wite Lucetta without paralyzing grief.

ot Fartrae' s long view

The social result

and average emotions was that

the farmers who

sold, and later his workers, suffered less trom Farfraets dealings.
lar.frae t 8 ascendancy in Casterbridge becomes a foreshortened evolution

ot societY' aW8:3' from extreme self-assertion

and suffering towards a

balance of self-assertion and self-restraint "consistent with the gen

eral good."
Another of' the effects of' evolutionary meliorism. took place in
.;
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the', South American jungle where Angel Clare learned to temper his strict

&dberance to general; principles according to the particular instance.
"What arrested him novas of'value in lite was less its beautY' than its
pathos.-

-rhe beauty or ugliness ot a character lay not only in its

achievements, but in.1ts aims and impulses ••• "(Tess, p. 434) •

.Angel

lea.m.ed to judge constructively rather than biographically (Tess,
p. 473).

i'he sudden alteration in Angel's outlook is the sort ot alter

ation which evolutionary meliorism is expected to induce gradually in
the human race.' 04
Kowver, the difficultY' of man's condition is not always conducive

to easy choices,

making a general process of' the extinction of appar

ently unethical characters arbitra.ry and perhaps unsympathetic.
the multitude of possible innuences in

~

Besides

situation 'Which may make

the ascription of the source of the Cause of' suf'f'er.ing ditficult, there

~ times wen some things are ,both good and antagonistic. 105
saw in The Return

As Clym

!?!: the Native. "three antagonistic gro¥(ths had to

be

kept alive I' his mother's trust in him, his plan for ,becoming a teacher,
and Eustacia's happiness, •••two of the three was as JIl8%lY as he could

hope to preserve"(mf, p. 237).

As a further complication, there is als~

otten sorriness under the grandest things and grandeur under the sor
riest.106 As often happens, the substance' of 'a situation is judged and

104 ct'. Hornback, p. 24; "Hardy is concerned with finding and
showing manls potential. 11 Hornback Observes that H'ardy intensifies the
World and Time in the novels to make them a testing ground.

105 ltUe , p. 282.
106 Lite, p. 171.

,e

¥1fWffl'

retained or rejected on an estimate of the superf1cies <.H, p •. 1,54),
"When' perhsps a· more sympathetic' and ethical judgment ought. to consider

all

~ects.

·In Under the Greenwood Tree, the Mellstock Quire was to be

replaced b,y an organist.

Parson Mqoold summarized the situation:

r

see that violins are good, and that an organ is good; and 'When we
introduce the organ it ~l not be that fiddles were bad, but that
an organ was .better. (OOT, p. 87)

*

r. consider

*

*

it .more proper and feel justified in endee:v:oriM ,:tp
introduce it•••• <uor. p•. 85)

The Parson and the Quire

~ed

to a compromise date between an imme

diate change. and a change in the distant fUture which the Quire

requested.

In this situation, it was impossible to use both good forms

-'

of music in the church,and a temporary compromise between the two an
tagonistic forms was enacted, keeping the general unhappiness to a min
imum )"at

f'an~

to satisfactorily sustain all that was good.

Eustacia V78 is an example of' a

mixture

of grandeur and sorriness.

Eustacia Vye was the raw material ot a divinity. On Olympus she
wuld have done well with little prepara.tion. She had the pass~ons
and instincts -which mak'e a model goddess, that is those which make
not quite a model woman. Had it been possible for the earth and
mankind to be ent.irely in her grasp for a 'WhUe, ha.d she handled
the distaff, the spindle, and the shears· at her own free wUl, few
:In the world 'WOuld have noticed the change of government. There
would have been the same inequality of lot, the same heaping up of
tavours. here, of contumely there, the same generosity before
justice, the same perpetual dUemmas, the same capritlous al.teration
ot caresses and blows that we endure now. (!tN, p. 75)

*

..

•

Thus we see her in 8 strange state of isolation. To have lost the
godlike conceit that we may do 'What we will, and not to have
acquired a homely zest for doing what. we can, ShOW.8 grandeur, of
temper which cannot be objected to in the abstract, for it denotes
a mind that, though disappointed, forswears comprom.ise. But, if'
congenial to phUosoph7, it is Eq)t to be dangerous to the common
wealth.
p. 81)

,<Im,

I~'"

IE.!:
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•
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Since Eustacia was responsible tor causing sutterlng because ot her

extreme

passions,he~

extreme.behavior needed

+..0

be attenuated for the

commonwealth.. yet, because the very aspect ot her nature 'Which caused
auttering had a grandeur, the reader seems to be invited to wnder if'
there at least ought to be a wq to preserve that grandeur whUe
avoidiDg the related sut1'ermg•. Such questionings mq tend to arouse

an ambivalence in the reader; emotional s~ath1, yet reasoned rejec
tion.
!he alloyed nature ot characters which mq tend· to arouse ambiva
lence in the reader towards. 8XI.Y' one of the characters' is supported in
the novels' through lfardy'ts control ot point ot view.

The editoriaJ.l3

amisci~ 'narrator1rn ranges over the characters and events, shortening
and leDgthen1ng perspective distance, choosing \bich one pattern in a
1D.Ult 1plic1t;y

ot patterns to tollow, 108 and choosing

of concentration.

the time and point

It is· important to know not oDl;y the perspective of'

the· narration, but the tocus ot attention.

By' changing the perspective,

the distance, and the focus ot the point of' view, the reader's reactions

to 8.117 one character or event are canpllcated. It becomes difficult, in
these terms, to judge with unqualified conviction. The reader seems to
be· put 1rxto the sort of dilemma which' Parson Maybold describes:

It is otten said how dif1"icult a matter it is to aet Up to our con
victions and please all parties. It may be said with equal truth,
that it is diff'icult for a. man of tmy' appreciativeness to have
convictions at all. (UGT. p. 87)
1a7 Norman Friedman, . "Point of' View in Fiction: The Development ot.
a Critical Concept, U PMLAt 70 (1955), 1160-84. The term 1s Friedman t s.

100 ~1fe; p. 153.

\hen the reader notices the perspective and tocus of point of view
in Under the Greenwood Tree in relation to Parson Maybold, it vlll be

noticed that onlY' twice in the storr are events' or circumstances seen
from his perspective.

Both times relate to his af'fection tor Fancy Dq.

The tirst time is the first Sundq on \rIhich Fancy plays the organ in'
i the

Church.

The reader learns at Mqbold t S arfection for Fancy' and his

unsuccessful attempts to stifle the affection. The second occasion is
the dq after his proposal to Fancy when he writes a letter requesting
an exchange of parishes. May'told met Dick Dewy on the road to
Casterbridge.

The reader, having followed May'bold to this encounter,

hears Dick ten the Parson (and the reader who knows already) of his
engagement and pending marriage with Fancy.

By' focusing the reader's

attention on Maybold, the reader can reel the shock of Maybold' 8 recog
nition wile feeling that. events will most likely resolve. wll.

When

the reader sees Maybold shred his letter,. the reader 1olows that ~bold
has acted rightly, yet reels the sadness of Mqbold t s' disappointment.

The result tGr the appreciative reader is that there is a slight under-.
current of resentment for Dick as an ·intruder despite the fact that the

reader has been struggling with Dick through the difficulties of his

courtship.
S1m1lar tnanipulat10ns of point of view in other novels make it
difficult tor the reader to finally condemn or praise aD.7 one character
completelY'. Sergeant Troy, the reader feels, ought to stand condemned
tor his trea.tment

or

Fa.nny Robin and Bathsheba.

tion ot point of view that the reader feels some
operation with T1'01.

Such is the manipUla
sympa~

and even co

Aft;er Fantl7 t s death, the reader participates in

65
!ro1"'s anguish and chagrin.

torr.

The reader

the grave.

sh~s

Troy' saare of Fantl7' s grave is commenda

Tro1's frustration when the down spout ruins

'When. Troy swims in the sea, the reader struggles with TroY'

to escape the tide.

The reader's att.itude towards Troy has been com

pletely reversed from the sword-exercise scene in Which the reader sees
the flash and blur of sword and arm as it overwhelms and confuses

Bathsheba.
In

!h!!. Mgor .2! Casterbridge,

the reader's sympatb7 abides w.tth

Henchard as he slips lower into ruination whUe understanding that
Henchard's behavior is in

~

ways reprehensible.

'Within one scene,

the reader is made to feel the ridiculous yet pathetic: nature of
Henchard I s situation.

When the Royal Personage is scheduled to visit

Casterbridge. HeDchard requests the city council to be allo-wed to
ticipate in the reception.

p~

From following Benchard t s unfortunate

decline, including an agonizing hour op a bridge know for suicide, the
reader feels 1ncl~ed to give HenChard permission.

The cOUDcll refuses.

The "&der feels trenchard's 1ndignatioll yet balks at his determination

to ·pa.rticipate to spite the counell. 'When Henchard does greet the

Royal

Personage, the reader's perspective and distance is moved baCk to a
grand-stand seat beside Elizabeth-Jane vith whom the reader shares a
shocked, almost horrified disbelief, whUe the ridiculous posture which

lienchard displqs strikes the reader as ludicrous.
Henchard

ro~y"

aside, the pathos ot this lonely,

When Farfrae pushed
desp~sed,

and

neglected man resounds through the reader's consciousness.
In effect, the point

ot view concentrates the reader's attention

more on the contingencies' and the consequences than

7

OD

the fact of an
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incident or a character ()!, p. 104).

terms

ot

the characters it affects.

.Ar.ly- event is only important in

It is not so much the force of the

blow which counts, ·lIas the nature of the material that received the

b1ow••1CJJ The 'focus of the point of view in any one novel is directed
towards the character who receives the greatest shock fram the blow.
:In cases where a. blow strikes relatively equaJ.ly more than one character,

the :tocus

wm

shift, lighting on one character and then the other, as

in the scene in

l£ !!:2m :!m.!! Madding

Crowd' in which Farmy Robin' s

coftin is seen first by Gabriel Oak, then by Bathsheba, and then by
Troy (FMC, end of' Ch. 42 and Cbs. 43 and 45).

Such shming of' focus

and, at times, distance gives the reader an appreciation of the multi

plicity ot contingencies and consequences any event may have and so
serve to complicate arJ.'1' easy judgment of' good and evil, right and wrong,

cause and effect.
The mixture of grandeur and sorriness and the focusing of -the
reader's sympathy through point of view point towards some sources of
s~ees

in Ha.rdy·s attitude towards evolution, social improvement, and

the function of human wUl.

In part, Ha.rdyt s sadness seems to arise

t:ran the necessity for human beings to regulate themselves through

scientific knowledge.

Basically, Ha.rd1' cared. more for a life ot emotion

than a lite based on the science of climbing. 110 "l'homas Hardy was
al~s a person

with an unconscious or rather unreasoning tendencl•••• u'1'

t01 Life. p. 415.
110 ~1£e, p. 53.
111 I£ye, p. 384; Hardy's italics; see Purdy, p.

m.

It 'WOuld be possible, he felt, that in time man might regard evel"'3'
object or movement, not as this or that mater;l.al or motion, but as
"va.r;ying proportions of pleasure and pain. It112

Appropriately, his idea

of religion and the religious was "nobler feelings towards humanity and

emotional goodness and greatness•••• n113

Howver, Hardy felt h1mself

f'ac~d

with the necessity of "having

to carry on his life not as an emotion, but as a scientific game."114
It,. is not only that the ·scientific

game~

,must be carried, on, but that

the effects or the game seem. to form another part of Hardy';:s sadness.

Hardy seems to see good and bad in situations and people as well as

antagonism.

Hardy wants the 'best consummation possible, but he does

not want to lose grandeur because it is alloyed with sorriness.
As, the ethical process evolves in society, the extremes of pas

.sion, intellect, and passivity become ameliorated into average emotions
and long-range vieys.

The loss of passionate extremes which cause sut

tering may -well entaU a corresponding loss of

th~

higher aff'ections.

Sergeant Troy, being, entirely innocent of the practice of expecta
tion, was n£wer disappointed. To set against this negativa gain
there m87have been some positive losses from a certain narrowing
ot. the higher tastes and sensations which it entailed. (:FMO, p. 190)
S1m:1larly, the result of Bathsheba's experience in

~!t2m ~

Crowd was that she "never laughed readilY' now"(mo, p. 463).

Madding

Bathsheba

had learned to control her impulses so that they were less likely to
cause sutf'ering, but she is also less likely to enjoy so much.

As Hardi

112 Life, ~. 217.

113 Life, p. 332.,
114 1<ite, p. 104.

Ii
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pointed out in Chapter 2. 01'

I.!!!! 2! b" D"Urberrllles, "the

taking long.v-iews had reduced emotions to a monotonous

habit or

average.~

.

Cl.Jm Yeobrigbt limited his teaching aspirations, but the results
ot his

it~erant open-~

preaching were ambiguous and Wlspectacular.

With the lowering ot aspirations, the attempt vas lost to give the heath .

eremites knowledge ot a sort \d'1ich brings wisdan. rather than af'f'luence.
To avoid disastrous consequences which bold strokes' mq bring if' they ,

taU, bold strokes are, not attempted.

The avoidance

ot extremes ot

emotion or :intellect \rihich might bring suftering entaUs the lowering
and limiting

ot higher possibUities'•.

The tendency

ot evolution

through the ethical. process is to

evolve,_HtlXley informs us, in addition to mutual af£ection and
1mitation into conscience.

sympa~,

'WhUe a society should taci1itate lithe tree

m;PaDSion of' the innate f'acu1tif;ls 01' the' citizen•••" II the expansion

must remain "consistent with the general good. n To this' end, selection
towards an ideal must be· enacted through laws, moral precepts, and the
social pressure 01' opinion. 115 Selection towards an ideal is the

-increasing ot the proportion 01' persons who possess [Courage, industry,
and co-operative intelligenc!V, and diminishing that ot persons devoid
of them. n116

Dnitation by individual units 01' society ot the mode ot

behavior \bieb will best conduce to the survival

ot the

ethically best

is a means ot social progress.
Despite his hopes tor evolutionaI7 meliorism and the lessening or
11 5 Huxley, p. 82
116 Huxley, p. 19.

7

·I
I

-pe1n, Hard:1 does seem to regret that the betterment of man .mq involve

scm8 losses of positive values.

If' imitation is indeed a necessary

mode ot behavior tor the improvement. ot man's' condition, Sue Bridehead
expressed a sharp doubt about its valuet

She, ,or he ''Who lets the world, or his own portion ot it, choose
his plan of life for him, has no need of ~ other facultY' than the
ape-l1ke one of 1mitation. ' J. S. J:lil1 t swords••• I

Phlllotson replied to this woman 'Who

~

with the other aspect of the argument.-

alwqs se.eking new sensations
UWhat do I care about. J. S.

Killl' I only want to lead a quiet litel-(Jude. p .. 269).

Bard7 seems to be concerned that

in the process of improving

soc1etJ", that there is not a corresponding and tragic loss of indivi
duality'_ and varietY'. , Sue Bridehead

adaea io

her observation, "To

produce tHtmlan development in its- richest

d1versitY'.~.,.:ts

tar above respectabUlt),,"(Jude. p•. 270).

In the change which replaced

to my mind

,

the Mellstoc1t Quire with an organ, it is apparent trom the Pretace as
vell as the perspectiva ot the novel that Hardy lamented -the:t the Quire

was replaced. 'rhe loss ot the zest end the flavor ot these musicians
was,' tor -HardY', almost 'Wholly
During the reading

indetensl~e

and sad (UG'l'. p. viii).

ot ~ Mayor 2! Casterbrldge. the reader

senses the pathos of Hencbard' s decline to ruination. The sensa ot
Henchard' s utter isolation -following the decline breaks over the reader

no'Where more strongly

~ in

the- plaintive tone ot his w:Lll and the

loneliness of his death.
Michael Henchard' s Wlll

That Eliz-s.beth-J ane Farfrae be not told of 'IIJ'1' death,_ or
be made to grieve on acoount of me.
& that I be not buryl d in consecrated ground.

10
& that no sexton be asked to toll the bell.
" that nObody is wished to see·nt:r dead body.
Be that no mourners walk behind me at my funeral•.
It that no flours be planted on '!'If3' grave.

" that no man remember me.
To th:i,s. I put l'lI'J' Iiame.

'
Michae1 Kenchard (HQ, p. 384)

With the passing of Henchard from Casterbridge, Itthe rugged picturesque
I

ness of

the

old method disappeared with its inconveniencesll(MC. p. 103).

WbUe Hardy seems to feel and w.nts the reader to feel a certain
sadnf:)SS

at the passing of the "picturesque, II it is also necessary' that

the reader

stop.

unde~tand

that the "inconveniences n and the suffering must

Even though high aspirations and hopes and ecstatic joY' may be

lost in the evolution of a better

'WOrl~,

Hard,y recognized that indivi

dually !the passions ought to be" proportioned as in the world itselr. 1f117

It is' equally possible, perhaps prob~ble, however, that evolutiona.r'1'
meliorism might induce variabllit711S rather than imitation.. The fore

going examples 'WOuld tend to indicate" that Ha.rd3' would lean towards
this pOSition, at least emotionally, which would be a difference from
Haxle7t s view of evolution in societY'.

Yet, even i f variabUit,. seems

a less likely possibility as passions becane proportioned to the world
~tself', Hardy

saw, too, that ecstatic joY' and high aspirations could

become defined differently.

In The Mayor

2!: Casterbridge,

Elizabeth

Jane pointed to a new range of variability, an adaptation of the

emOtions to a proportion ,"as in the world itself:
As the lively' and sparkling emotions of her early married lite

117 Orel, p. 127.
118 Walter Bagehot, P~=iCS ~ Politics (1872; rpt. New Yorkt
Jltred A. Knopf', 1948), p.

cohered into an equable serenity, the f'iner movements of her nature
found scope in discovering to the narrow-lived ones around her the
secret (as she had once learned it) of making limited opportunities
endurable; which she deemed to consist in the cunning enlargement,
br a species of microscopic treatment, of those ndnute forms of
satisfaction that o:t::rer themselves to everybody not in positive
pain; which, thus handled, have much of the same inspiriting effect
upon life as wider interests cursorily embraced. (HQ., p. )85)

The new emphasis of the emotions has to become a concentration on
intensity rather than on extensity.
from

~

As Matthew Arnold wrote in stanzas

Grande Chartreuse,

•••an age,

MOre fortunate, •••
Which without hardness will be sage,
And gq without frivolity (ll. 157-60).

Until that age comes, man must recognize his suf'fering and use it as

the

mo~~ve

of the will to change tor the better.,

Por, the ditficu1ties of' social progress are not limited to

"Picturesqueness" versus Itinconveniences."

Elizabeth-.Tane' s experiences

had taught her" about another problem in life:

lier experience had been of a kind to teach her, rightly or wrongly,
that the doubtful honour of' a brief' transit through a sorry world
hardly called for effusiveness, even when the path was sudde1ll7
irradiated at some half'-W1' point by daybeam.s rich as hers. But
her strong eanse that neither she nor any human being deserved less
than was given, did not blind her to the fact that there were others
receiving less who had deserved much more. (MO, p. 385)
Hence,
be

nth the slow, gradual. improvement of society and man, there can

dis~ers

along the W83.

The horrendous experiences 1IIhich Tess

Durbey:f'1eld had to suffer so that one individual might be Unproved were

indeed sad. ." To vaste the unselfish purity of' Tess's sensibUit1es and
impulses seems ba.rdl.7 wrth the corresponding gain, either individually
or socially.

Tess' s death becomes an indictment ot societ1" s wrong

headed attempts towards improvement, in addition to. the obvious need
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f'or control .of passionately and intellectually extreme impulses.
If' .Tess's predicament was tragic, Jude Fawley"s was

a.nguishi~g.

Through his experiences with Arabella and Sue, Jude learned the delicate
I

balance between self-restraint and self-assertion.

Jude had tender

feelings of altruism, not only for birds, worms, and rabbits, but for

Sue and Arabella as well.

lVhen Arabella came to Jude because of her

troubles, Jude responded' sympathetically to Arabellat s needs and cared
fer the chUd of their dissolved marriage.

When Sue and Jude began to

live together, Jude avoided pressing sexual relations onto her.
~

Jude

able to readjust his aspirations for an university education and to

accept the happiness of the moments he and Sue shared, as at the flower
show (Jude, pp. 357-58).

When the chUdrents deaths struck a severe

blow in. their lives, it was Jude who was able to see that they vere
fighting only' "against man and senseless circumstance,1I not against
wall the ancient wrath of the Power a.'bove••• "(Jude, p. 413) •. These

"Pioneers" of virtue, refined. sensibUities, and innocence were sacri
ticed

~

much te· the gradual 1mprovement of mankind as to the general

unimproved state of man and society.
So 'WhUa the· process of evolutionary meliorism may not be able to

salvage the full variety of human l:Lf"e, and that inability is apparently
a source

or

sadness for Kardy, a:ny arrest::tng or failure to promote the

betterment of mankind,· society, and the human condition:may have far
more disastrous resul.tS e

Passivit:y, lethargy, or general un8.wareness

mq account for the loss of individuals 'Who, despite the great disad
vantages which the present human oondition pl-aces on them, overcome, at
least temporarily, the obstacles to their beatitude.

These heroes of

I
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man' s struggle seem to be meant as incent1ves for man to 'WOrk towards
evolving something better tor himself in his existence in this world.

CRAPrERV

ifhe cases ot GUes W1nterbome, Grace Mel'bu.x7, Tess Durbeyfield,
Sue Bridehead, and Jude Fawley indicate as strongly as

any'

idea or

beliet wich Hardy penned else'Where, the need tor mankind to work
towards

~ter

conditions tor man's existence. Their situations and

!xp~~i~nc~te

that it is not only the individual e.xcesses which

cause sufr-acing for humans, but the cumulative effect of the general
t:erdencies of the 'Whole "we:h of human doings. If' As long as the "wb ot
human doingsu deters rather than promotes evolution towards better

conditions, the exasperation of the

v~uous,

expressed as lithe coming

universal viab not to l1ve ll (Jude. p. 4(6), will remain.
In the wrld of Ha.rdyt s fiction, the evolution of better condi
tions is largely a function of -loving-kindness.
his

co~ditlons

For mankind to improve

at existence and to maintain that improvement, loving

kindness, wrking with scientifio knowledge, and performed through the
human w1l1, becomes the. means towards betterment.

lUe with constant ret'erence

to

Once a man leads his

this mode ot .behavior, he achieves

individual betterment•. It more of mankind becomes motivated through a
'v

grow::tng cons~iousness or sutfering, their own and others', to behave

'With loving-kindness, the gradual evolution ot mankind 'Will be towards
a general betterment Wich ~ eventuall3' evolve into conscience so that
man' s natural impulses urge 8;rmpa1ih7 and loving-kindness rather than

tb

wMA4fi

Q..

;44 1##44 ,

1
i

j
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unl1m.1ted self-assertion.
'l'hrough evolutionary meliorism, the extremes of self-restraint or

.ot self'-assertion

may attenuate and merge into a balanced adaptabUity.

Mankind may be expected to assume the patience, the steadtast loving
kindness, and the adaptability to situations of Gabriel Oak.

Diggor;r

Vennts attempts to prevent suffering may become linked with Donald·

Fartraets sustained judgments and efficient methods.

The cardinal

virtues of "Self-Control, Perseverance, Wisdan, and Love••• 1I(lf, p. 167},

1

lIbich GUes Winterborne displa;red as honesty, goodness, tenderness, and

I .; ~...on, ~01Ii8

/ '"

a' part of the conscience of man, urging his

impulses to temper general principles 'With tenderness for the specific
case and to judge the deed with a consideration of the w:1ll.

Societies

for the relief of suttering would then become a part of' a IIge1J.eral
growth of altruism" which would tend to remove isolation and to amelio
rate mants condition.119

\hat seems to have happened to these characters is a tendency for
their experiences with sutfering, their own and others', to evolve into
behavior which arises almost instinctively, particularly in the cases
of' Donald Farfrae and Gabriel Oak.
seem. to know what

a~ions

With little apparent effort, they

are right for the situation. They might

be

said to be in a state of' existenoe 'Which is analogous to the biblical .

state ot Grace.
T. H. L. Parker traces Grace to

j

two Old Testament Hebrew 'WOrds.

119 Lif~t p. 306; Orel, pp. 74-75.

!
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Ol1e of the wrds defines Grace as loving-kindness ormerq.120 Admit

tedlT, the biblical concept of Grace refers to the God's mercy to man.
In a ·cent.l1r1' which began to doubt and then to turn from J'ude&o-Chrlstian
religious tradition, thepossibUlty of God t s mercy to man became less

I

tenable.

The gradual deterioration of Hardy's faith in the etticacy of

the Christian religion121 turned ~is attention trom the skies towards

1
t

JBaD.

With Hardy' 8. attention apparently focused more strongly on this
'WOrld than. another, he .hoped tor a time when the exchange of

/~~
I

tIonai

~erna

~clted by' a global patriotism, might bring about the

salvation of the 'WOrld. 122 It, through the process of evolution such a
condition might arise, the beginnings ot which are apparent in the fact

ot a consciousness

in higher animals which 1s not app,arently a part

ot

the vaster wole of the universe., then it might also be possible, since

it 1s possible to believe that what takes place in a part mq spread to
the 'Whole, 'that the Universal Will could became conecious, sympathetic,
and an aid

to the betterment

of man's

existence.

In that condition,

the Universal Will 'WOUld shed loving-kindness and mercy on mankind,
thus evolving a new, yet similar concept of Grace.

'When such a state

o~

Grace might be expected to arise is a

120 T. H. L. Parker, "Grace,· Baker'l! D1ctiona;rx of TheologY. ad.
Everett F. Harrison, at. ale ,(Grand Rapids, Mich. t Baker"Book House,
1960), pp. 257-58. ct. F. L•. Cross, ed., The Oxford Dlctlonan; 2! ~
ChrIstian Church (London. Oxford University Press, 1958), pp. 576-77,
which indicates, along vith a historical. survey of the various doctrines
of Grace, that Grace 18 essential to performing good works.
121 Notebooks, p. 71.

122 leite, p. 419.

'1'1
ditficult question.

In lJl8ll7 ~, JUde Fawley exemplifies individual

betterment, as do Gabriel Oak, Diggor.Y Venn, and Donald Farf'rae; a con-,
d1tion which might be seen as analogous to Grace.

Tess Durbeyf'1eld and

Giles Winterborne approach close and seem to be held )lack only by an
excess of' self-restraint, but their f'eelings' and unselfishness are

Sinee the "great web of' human dotngsU is a part ot the f'amily

right.

ot all organic life,

and since lll8J3.IS wUl is a part of' the Universal

VlJ.l, it seems appropriate to assume that "human aff'airs illustrate the

same necessitated

slowness as the aff'airs of Nature. 1I123 George Wing

observes ot H'a.rdy that "in his creative wrk the meliorism seems to be
a long time in evolving.,••• n124

For Ha.rdy, the possibUity of' man using his experience to evolve
bet-ter conditions was intrinsic.

"Had the teachings of' experience

grown cumulatively with the age of' the world, we should have been ere
now as great as God. "' 2S

He recognized, too, that "the remedy tarries

In a nation which could develop so much politicaJ.ly and econ0111

long. It

loa.ll.3' as England did during his lifetime, Ha.rdy saw that there

au equal advancement of'

real

civUization.

\laS

not

People were not more hmnane,

and disinterested kindness was less in his later years than in his
youth.

1

~

With the JDaterial advances of' Victorian England, there were

also advances in knowledge-under the leadership of !Jell, Darwin,

123 Hollovay,

!h! Victorian ~

p. 2&1.

124 George, D.ouglas Wing, HardZ (Edinburght Oliver and Boyd, 1968),
.
'

p., 109; Wing-s italics.

125 Life. p. 55.

126 I£its. pp. 405-06.

=

;,

.

p"

p'te

18
HUxley, Marx and Engels, Spencer,'and others-but without the advance

ment of real. Civilization, Hardy saw Ubow very far conduct lags behind
the knowledge that should really guide it. tt1Z7
The decline of humane and disinterested kindness seems to indicate
a tailure of human altruism; an acquiescence of human will to self-as
sertion rather than a directing ot the tdll towards loving-kindness.

Because each new chUd born Will bring an instinct tor unlimited self
assertion into the world,128 the evolution towards the new. concept of
Grace will necessarily' be slow and faltering.

Even if' man or ,mankind

approaChes a condition apparentlY like Grace, the unforeseen
cause problame \bleh JlJ8:1' bring suftering.

~

still

Despite her general content

ment and her ability to enjoY' small moments or pleasure intensely,
E11zabeth-Jane believed still in the possibilitY' of unforeseen suffering
whUe 'WOndering at its persistence (~.. p. 386)-..

Jude Fawley approached

an individual condition which approximated Grace, bnt the t;mf'oreseen

deaths of the children brought frustration and anguish into his life

again, and with them, death.
In order to better himself, it becomes necessary for man to know
as fUlly as possible the possible influences and etfects w.nich

decision or action may involve.
scient.

~

Ideall.y, man vould need to be omni

Since man is neither omniscient nor is likely to become omni

scient, it is necessary for him to concentrate his wUl on'maintaining
a balance between self-assertion and self-restraint.
1 Z7

t i 1'e,

p. 152.

128 HUXley, p. 44.
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,

As tar as man can
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know the influences and the effects of a situation, he must adapt his

w1ll towards preventing and avoiding suffering.

In situations in \rlhich

man cannot prevent or avoid sutfering, he must adapt his will towards

keeping pain to a minimum.

Betterment becomes a dynamiC process of

oontinual precaution, balance, and consciousness of the contingencies

or

actions and decisions; an activa process of working towards the best

consummation possible.
With the persistence of the unforeseen Which
~

~

arise from Nature

its unconsciousness and negligence ot man and from people Who do not

act through loving-kindness and from social eOlIVentions and structures
which are insensitive to the individual, weariness of conflict with
adversity may make people reject their passions, desires, and aspira- 
tions. 12!J 'When the children died in ;rude ~ Obscure, Sue Bridehead

rej ected all of her former ideas and aspirations to begin mortification
of the nesh (Jude, p. 416).

The necessit,. of constant vigUance and

adaptation demands a great exertion of human will and a corresponding
loss of settled ideas, philosophy, or religion which try to make the
'WOrld comfortable for man.

I
I
I
I
I

Man's experience shows that pain, sorrow,

and wrong are rea.lities. 1)O It is not untU man ceases to try to esoape
pain and sorrow for himself alone, a manifestation of excessive se1t
assertion) and begins to see himself in a' new way, as a modifier of the
conditions or man's existence,- that man may hope to abate suffering in
129 samuel Johnson, Ih2. Historz 2! Rasselas: Prince 2! Abissinia,
ed. Geo.ftrel TUlotson and Brian Jenkins ~London: Oxford University
Press, 1971}, p. 127. .

130 Huxley, p. 71.
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-u..e world.

In that wq,

man

wuld work to help all men escape pain

and sorrow.
Indeed, when the characters in Hardy's novels- who had a strong
passion tor lite tried selfishly to escape pains and sorrows for them
selves onlY, the results of their attempts were unsuccessful.

Sergeant

Troy increased rather than decreased sutfering when he disappeared
after Fanl'lY Robin t S death.

Eustacia Vye brought sorrow to Clym and

death to herself, Wildeve, and Mrs. Yeobright trying to avoid the pain
of confronting Mrs. Yeobright and later Clym.

Angel Clare found fever

and debilitation tryipg to escape and avoid the pain of Tess I s past.

Wbenever characters attempted to protect themselves only from suffering,
they brought. additional sutfering to themselves and lett others in a
morass.

It is not, then, a simple solution to mants suffering which Hardy
proposed.

It is a painful

proc~ss

which recognizes and confronts

suttering, and the possibilities of additional suffering in order to
advance faltering man a step or two at a time through his ldll.

Even

Jude Fawley recognized that his individUal accompliSbment was too bold
a step in a world that evolves slowly.
soon to be 8'l1'1' good to usn(Jude, po

"Our ideas were fifty years too

4B4J. 'Whether some of the early

steps towards the evolution of·a new Grace-global patriotism, the
exchange of international thought, and the salvation of the world-are
possible "before the year 10,000 is of course

~t

skeptics may

doubt.a13~ The outbreSk of ~onstrosities of human actions explicable
131 Lite, p. 419.
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by

DO

know law which appertains to- sane beings•••. n132 throughout human

history is an indication of the "tendency to the

reintroduc~1on

of the

cosmic struggle into•••the artificial fabrio•••and destroys that peace
which is the fundamental condition of the maintenance of the state of
art against the- state of nature. ,,133

I

J-

132 Life, p.- 117.

t
j

133 Huxley,

I
f

P.

21'.

CH.AP1'ER. VI

CONCLUSION
It human vil1 seems to be not wholly effectiva in impr.oving man's

condition immediately, he does seem to have moments when he can act.
These choices may seem insignificant in terms of the whole process and
movement of lite.

They are still significant morally in human terms.

Hardy does not seem to be arguing whether man lives by free will or by

necessity (f'or him there was apparently some of' both), rather the moral.
question of how man uses his Choices.

Even if' man. has only a choice

between two unfortunate possibllities, the choice he makes at that point
1& tinaJ.ly important moralli because of its possible effect on subsequent

situations.

In Under

~

Greenwood Tree. Fancy Dq had a choice between

marrying either Dick Delq or Parson Maybold.

The reader is led to feel,

by implication, that if' she had chosen Maybold, a suitor more equal to

her and her father's expectations, then the, resUlts of' the marriage
would have been disastrous.

The choice was between inc?JD.plete fulfill

ment of' expectations and suffering; both choices involved an unfortunate
aspect, but one choice was implied to have been ethically better.
Adaptability becomes important.

Fixed ideas, ideals, philoso

phies, and religions will die because they cannot adapt.

The survival

of' man in the modern age vlll depend on adaptation through loving-kind

1
,t

ness.

To adEq)t properly means taking a f'ull look at the 'Worst, even

anticipating

th~

worst circumstances and consequences, then responding
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to the circumstances to keep pain and suttering to a minimum, not only
tor oneself, but for others; an altruism or loving-kindness.
The process ot adaptation is a process ot will.

To suspend'

em~

tional as well as intellectual judgment in difficult cases is not easy
and can be quite painf.'ul.

To give uP ideas, ideals, philosophies, or

religions which are comfortable, selt-serving, or otherwise tiattering
in order to adapt may be quite painful, at least psychically.

The pain

can develop, Hardy suggests, into the "coming Universal wish not to

live. n- In an existence in \tIhich stasis is deadly, in which constant
adaptation is required, and in 'Which constant change leaves every man
rootless, 11£e may be tiring and debilitating.

A man :may decide that

the need for"" cOnstant adaptation is too exhausting and wish tor the
peace, rest, and stasis of utopian ideas and philosophies or, on a less
iDtellectual plane, simply his daily habits.

Hardy had his utopian idea

also, though but shortly "entertained. 134 At that point when utopianisms
can no longer be entertained, existence

~

seem less attractive than

death which, at least in Hardy's vision, is the only static state in
the modern age.
The loss of fixed, transcendent ideas is a basis for Hardy's
sadness. -Hardy's novels and other writings show his lament tor the
destruction of old relics, churches, and antiquities.

The replacement

ot the old with the new in the moderniZation of the rural order to the
industrial order is a sign of the permanent loss of s:tat1c elements in

134 Life, p. 258. Briefiy', Hardy's utopian idea was to organize
society into groUpS based on temperament, 'Which, he felt, wuld give in
dividual spontaneity and promise better chances for happiness .than a
curbed and uniform society.

sooiety and life. Hardy saw, at once, the need for change and adapta
tion, and, the sadness of the loss
even desirable ~

tou,

'or

stasis.

The changes are inevitable,

hardships, and suffering are to be

allev~ated.

The romantic nature of the old postU1ians and other rural workers must
not halt the alleviation of their suffering. 135 The changes can be
deadly, however, i f man does not adapt 'W'itb loving-kindness.

Without

loving-kindness, man m.q destroy some of the rich variety of humanity
which does not cause suf:£ering, but without lthich progress in civiliza

tion may not be poss1ble.t 36
ItGraoe" is the human vUl, evolving into instinct, to act through
loving-kindness.- Loving-kindness is not enough in itself.

Grace

Melbury ,.relt loving-kindness for Giles· Winterborne; and Giles tor Grace.

Their tailure to act upon their feelings led to GUeS· death and Grace's
There needs' to be a b8J..ance between self-assertion and self

scourgings.
restraint.

The consciousness to know when either one motivation or the

other 1s needed 1s

an aspect

ot man' s betterment towards the new

ItGrace••' This consciousness comes through sufi'ering, the individual's
and others'.

Su.ffering can be, then, the basis for man's betterment.

The exploration of reality and the recognition of its. 'WOrst
aspects, especially suffering, and the evolution of an intenSe conscious
ness of the suf"ferings' of others through the network or 'tissue of man
kind, give man a knowledge of suffering and its causes upon lilich he
may act with loving-kindness.

Suf'fering can give man the information

135 Notebooks, pp. 46-48, 61-62.
136 Bagehot, pp. 60-61.

8S
and the motivation he needs to adapt his will towards the Better.

If

man can evolve towards ameliorating the conditions of his existence in
his relations with other men, the infiuenee ot his will may aff'ect the
Universal WU1, of' 'Which mants w:tJ.l is a part, and bring the Universal
Will to cOnsciousness and

sympat~.

If' evolutionar,ymeliorism extends

beyond man to the Universe, then the Universe, too, could come into
Grace', making existence itself a state of Grace.

The creative force

might be reinstated as the new, beneficial Providence.

Until that

happens, i f indeed it may betore the exhaustion or the destruction of
the world or man, man must exert his will to make his portion of the
world as painless as possible.

Man must will lito af'tord the greatest

happiness to the units ot human society...137

137 Orel, p. 20.
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