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AN ABSTRACT OF THE THESIS OF Janice Williams Rutherford for 

the Master of Arts in History, presented on May 11, 1981. 

Title: The B'l.mgalow Aesthetic: The Social Implications 

of a Nationwide Phenomenon Viewed From the 

Perspective of a Small Town . 

APPROVED BY MEMBERS OF THE THESIS COMMITTEE: 

During the first two decades of the twentieth century, 

a new aesthetic in the domestic architecture of middle-class 

America emerged. A new style of house, the bungalow, was 

introduced soon after the turn of the century, and within 

a very few years, became the most popular building style 

among Americ~ns who were buying moder~tely-priced homes. 

'T'he bungalow was a low, horizontal style of house with deep 



2 

overhanging eaves and large porches, usually built of 

natural, textured materials. Its floor plan was notable for 

opening interior space. The research problem addressed in 

this study was to determine what factors popularized the new 

bungalow, a departure from its late Victorian predecessors. 

The bungalow proliferated in virtually all parts of the 

United States between 1905 and 1920, and in order to examine 

causation, it was necessary to focus research on one commun

ity. McMinnville, Oregon, a small city of approxi~ately 

two thousand people when the bungalow emerged, exhibits a 

large proportion of bungalow-style houses along its older 

residential streets. It was chosen as a case study within 

the larger overview of the bungalow as a national architec

tural phenomenon and served to focus the research on 

specific events, people, and structures. 

Before treating the bungalow as it emerged in 

McMinnville, it was necessary to define and examine it as 

a general, nationwide fashion. Two chapters of this paper, 

then, discuss the bungalow style of architecture as a 

national mode of building, and the general social milieu 

into which it was introduced. The term itself was defined 

and the influences bearing upon the style's development 

were explored. Since architecture relates to history only 

because it reflects the tastes, needs, and habits of the 

society which produces it, the social climate of the bunga

low period and the changes within middle-clas 

society at the time were examined. 
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these portions of the paper relied on many recent works, but 

much of it was done in pri~ary sources such as magazines, 

newspapers, and plan books. 

The fourth and fifth chapters of this paper turn to 

the case study, McMinnville, Oregon. McMinnville's social 

climate during the first two decades of the twentieth 

century was examined and compared with that of America's 

larger middle class. Research indicated that McMinnville 

was homogeneous and stable, characteristics not necessarily 

typical of the nation as a whole, but typical of that 

portion of society which lived in bungalows. Several 

bungal~w-style houses, their builders, and their owners 

were thoroughly researched in order to provide insight 

into the probable causes for the bungalow's great popul ar

ity. The research conducted for this portion of the study 

was done almost entirely in primary source material, 

through interviews, and in the bungalows themselves. 

The initial research problem, to discover reasons for 

the bungalow's rapid rise in popularity with middle-class 

Americans during the first two decades of the twentieth 

century, was not entirely resolved . The author's original 

thesis had been that social changes in the way middle

class Americans conducted their private lives forced them 

to seek and adopt a new aesthetic in the architecture of 

their dwellings. This appears to have been true only at an 

unconscious level. There were other irranediate and pressing 

influences which popularized the bungalow: magazine and 



plan book promulgation of the style, and the resulting 

fashion that it became. The assertion that the bungalow 

answered the family's needs, however, was substantiated by 

the fact that the bungalow served so well, whatever the 

initial reasons for its adoption. That the bungalow con

tinues to serve in great numbers attests to the style's 

success. 

4 
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CHAPTER I 

INTRODUCTION 

If there is, as Charles Matlack Price has asserted, a 

real and discernible connection between the evolution of 

humankind and the evolution of human dwellings, then domes 

tic architecture should tell us something about the social 

order which creates it.l To discover the ways in which 

domestic architectural history relates to social history, 

we must look to the physical evidence--to the houses them

selves . This study was developed to discover why, during 

the early years of the twentieth century, the bungalow style 

of architecture was introduced and within a very short time 

was mass-built across the entire country without regard to 

geography or climate . The query has been focused, due to 

the confines of time and place, upon a sample town, 

McMinnville, Oregon . In McMinnville, as in most other 

American towns, bungalow-style houses were built in far 

greater numbers than other styles, during the first two 

decades of the 1900 ' s. 

le . Matlack Price, The Practical Book of Architecture 
(Philadelphia: Lippincott, 1976), p. 20 . 



THE BUNGALOW IN THE EVOLUTION OF AMERICAN ARCHITECTURE 

American architectural historians have largely ignored 

the evolution of style in the domestic architecture of the 

early twentieth century. Idaho architectural historian, 

Don Hibbard, writes that except for meticulous attention to 

the work of Frank Lloyd Wright, little note has been made 

of American residential architecture between 1900 and 1920 

in most architectural histories. But Wright's work did not 

represent the mainstream of American domestic architecture; 

2 

the bungalow did . Within a decade, the bungalow became the 

most_ prominent style of dwelling in the country.2 A radical 

departure in style from its predecessors, the Victorian Queen 

Anne and the neo-colonial, the bungalow's appearance in 

domestic architecture indicated changes within the society 

which so readily embraced it. This study will examine 

whether these changes were evident in the lives of small 

town inhabitants of the new bungalows. 

It may be that architectural historians have ignored 

the bungalow because in its popular form it was a builders' 

house and not the creation of architects . Architectural 

historians have concerned themselves with architecture as an 

art form and thus have treated only the major designers of 

2oon J. Hibbard, "Domestic Architecture in Boise, 
1904-1912 : A Study in Styles," Idaho Yesterdays : The 

Journal of the Idaho Historical Societ , Fall , 
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any given period. For this reason, until recently, the 

bungalow style has been overlooked, ignored, or discounted in 

serious historical studies. Yet to the social historian, the 

bungalow style emerges as a significant phenomenon s i mply 

because so many middle- class Amer icans were adopting it for 

their dwellings during the first two decades of the twentieth 

cen tury . Middle America was living in a builders' house, not 

in an architect - designed one . 

METHODOLOGY 

Investigation of an architectural style and its 

implications must begin with the definition of that style . 

A great many primary sources yielded information about the 

bungalow style, and most attempted to define it, but percep

tions varied . The few architectural historians who have 

treated the bungalow have offered differing views . To some, 

it is a house-type; to others, an architectural style. For 

these reasons, the definition of the term bungalow will be 

discussed in depth. 

In order to fully understand any social implications of 

an architectural style, one must consider the social climate 

into which that style is introduced. An examination which 

includes historical precedent, social and artistic evolution, 

and cultural change during the period of the bungalow's zenith 

will, it is hoped, shed light upon the question posed her e : 

why did the bungalow gain such widespread popularity? 



Having provided a picture of the larger, national 

environment during the bungalow period, this paper will turn 

4 

to its focal question: why were most of the houses built in 

McMinnville, Oregon between 1909 and 1922 bungalows? A dis

cussion of the city's social complexion at the time will be 

necessary to understand the people who were building bungalows. 

A br oad overview of the city's bungalows as a group will show 

that the house-types chosen in McMinnville mirrored those 

being built elsewhere. It will also illustrate that the wide

spread use of mass-produced plan books influenced McMinnville's 

building. 

In order to study more closely and specifically the 

influences bearing upon the choice of the bungalow style, the 

final chapter of this paper will focus upon twenty-one case 

studies of bungalows built in McMinnville. By examining the 

houses themselves and the people who built them, it may be 

possible to determine causation. 



CHAPTER II 

DETERMINING THE PARAMETERS OF THE BUNGALOW STYLE 

The bungalow represents a relatively recent 

architectural development in America; bungalows in number 

appeared just seventy-five years ago, and they were still 

being built as late as the 1940's. For this reason, it is 

difficul t to find consensus on the definition of the term 

bungalow. , One question which arises is whether the bungalow 

is a type or a style. 

The World Book Dictionary defines type as a "kind, 

class, or group alike in some important way. 111 Style is 

defined as "fashion ; manner or custom that prevails . "2 If 

every house we now call a bungalow were a "one-story lightly 

built house," as the word is defined in the Oxford Dictionary 

of Etymology, the bungalow would be a house-type.3 Research 

has made it clear, however, that the term bungalow, as 

popularly used, refers to many dwellings which do not conform 

to this definition but which exhibit certain elements of 

lClarence Barnhart and Robert K. Barnhart, The World 
Book Dictionary, 2 vols. (Chicago : Doubleday and Company , 
1979)' 2:2258. 

2Ibid. , p. 2osi. 

3T . C. Onions, ed . , The Oxford Dictionary of English 
Etrgology (Oxford: The Clarendon Press, 1966, reprint ed. , 
19 ) ' p . 126. 



fashion associated with the bungalow period. The word has 

come to denote style. In this study, therefore, the term 

bungalow will refer to a house which bears the character

istics of the bungalow style. This chapter will examine the 

word itself, the early structures to which it was applied, 

the characteristics of the bungalow as it evolved, and the 

phenomenon of the bungalow as a national style. The sources 

offer a wide variety of views. 

DEFINITION OF THE WORD 

The Oxford Dictionary of Etymology indicates that the 

word "bungale" was first recorded in the English language as 

early as the seventeenth century . According to this source, 

6 

its origins are two: Gujarati, a western Indian language in 

which the word was spelled bangalo and Hindustani, India's 

major language in which the word bangla meant "belonging to 

Bengal. 11 4 Clay Lancaster cited the Bengali language as well; 

the word bangla in Bengali meant a low house with a porch all 

around. The English, he says, began using a corruption of 

this word, bungalow, to refer to the low, thatched, verandahed 

way stations they built along India's major routes of travel.s 

In her 1830 diary, the wife of an East India Company employee 

4Ibid. 

Sclay Lancaster, "The American Bungalow," The Art 
Bulletin: A Quarterly Published by the Colle~e Art 
ASsociation of America, September, 1958, p. 2 9. 



who lived in India from 1822 until 1846 wrote : 

If a house has a flat roof covered with flagstones 
and mortar, it is called a pukka house; if the roof 
be raised and it be thatched, it is called a bunga
low; the latter are generally supposed t o be cooler 
than the pukka houses. The rooms of our house are 
lofty and good . 

7 

She wrote that their house was a bungalow "for it is tiled 

over a thatch."6 Figure 1 shows the Indian home of 

Sigrid Gould who lived in North India from 1932 until 1947. 

It was called a dak bungalow, or government bungalow . 7 The 

Fi~ure 1. The dak bungalow of Sigrid Gould, 
Al ahabad, Nortn-!ndia. 

7s igrid Gould, interview , McMinnville, Oregon, 
March 20, 1981. 

the 



word bungalow appeared in England with reference to 

structures built there in 1891 in a book by R. A. Briggs 

entitled Bungalows and Country Houses.8 It was used in 

America even earlier when an 1896 article in American 

Architect and Building News described a clapboard-sided 

stick-style house with a verandah as a bungalow.9 

Both the Oxford Dictionary of Etymology and Henry 

Saylor ' s architectural dictionary define bungalow rather 

narrowly as a one-story house, but Webster's New Interna

tional Dictionary of the English Language expands the 

meaning with its second definition: 

By extension, a more or less solidly constructed 
home for permanent residence, generally of one 
story, but sometimes of a story and a half pre
serving only the low sweeping exterior lines and 
wide verandah (generally on the front only) of 
the bungalow of India.10 

Marcus Whiffen objects to the term bungalow in 

reference to a two- story house, but he concedes that many 

two-story houses exhibit bungalow- like features. His 

8 

8James D. Kornwolf, M. H. Baillie Scott and the Arts 
and Crafts Movement (Baltimore and London: The Johns Hopkins 
Press, 1972), p . 48 . 

9Lancaster, The Art Bulletin, p. 239. 

lOQnions, p. 126; Henry W. Saylor, Dictionary of 
Architecture (New York: John Wiley and Sons, Inc. , 1952) ·' 
p. 27; William Allan Neilson, ed . , Webster's New Interna
tional Dictionary of the English Language, Znd ed. 
(Springfield, Mass.: G. & C. Merriam Company, Publishers, 
1959) I p. 356. 



solution is to use the adjective, bungaloid.11 Architec

tural historian, John Blumenson, also defines the bungalow 

as a one-story house, but his illustrations of the style 

include a one and one-half story example.12 

9 

Sources contemporary with the bungalow varied in their 

definitions of the term as well. A detailed definition of 

the word bungalow appeared in the McMinnville, Oregon 

Telephone Register in 1911. Quoting from Country Life in 

America, the article described the Indian bungalows, designed 

and built by Englishmen, as low shelters constructed of two 

walls of canvas with thatched roofs and interior canvas 

partitions. r3 A 1906 issue of The Craftsman magazine labeled 

a rather tall, two-story wooden dwelling of box construction 

a bungalow. A later issue attempted to define the bungalow 

as a small house of perhaps six rooms which conformed to its 

landscape and which exhibited Japanese or Swiss influence; 

llMarcus Whiffen, American Architecture Since 1780: A 
Guide to the St~les (Camnridge, Mass.: The M.I.T. Press, 
1969), pp. 217- 19. The word btmgaloid, according to 
Webster's International Dictionary, p . 356, means "of or 
reserilbling a btmgalow." 

12John J. -G. Blumenson, Identifying American 
Architecture: A Pictorial Guide to Styles and Terms 1600-
1945 (Nashville: American Association for State and Local 
History, 1977), p. 71 

13The McMinnville (Oregon) Telephone Register, April 7, 
1911, p. 10. 



and a still later one called a two-story stucco house with 

a rather high- pitched jerkinhead roof a bungalow . 14 

10 

The self- styl ed "bungalow Man," Henry L . Wilson, whose 

book on bungalows went through five editions from 1907 to 

1910, described the bungalow as a low, rambling house, quaint, 

attr active, and above all, cozy.15 Henry Saylor, a widely 

published architectural authority, defined the bungalow quite 

strictly as a one- story adaptation of the Indian prototype 

although he admitted that in the interests of convenience, 

modern bungalows might have bedrooms in the attic space. 

Saylor thought the bungalow best suited to seasonal, 

temporary dwelling and wrote that the suburban variety was 

probably nothing more than a passing fad . He attempted to 

classify bungalows within this narrow definition and listed 

var iations: 1) the California bungalow, 2) the patio bunga

low, 3) the Swiss Chalet, 4) the temporary shack, 5) the 

sunnner retreat, 6) the large, multi - massed lodge , 7) the sea

coast bungalow, 8) the Midwest bungalow, 9) other regional 

types, and 10) a house which was not a bungalow but built 

14The Craftsman, December, 1906, pp . 393-398; January, 
1908, pp. 450-457; June, 1913, p. 327. 

15National Union Catalo Pre-1956 Im rints, 705 vols. 
(London: anse In ormation Pu is i ng, t . , 68), 666: 
627- 628; Henry L. Wilson, The Bungalow Book: A Short Sketch 
of the Evolution of the Bungalow From its Primitive Crudeness 
to its Present State of Artistic Beaut~ and Cozy Convenience 
(Chicago: Henry L. Wilson, 1910), p. . 
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upon bungalow lines.16 Several of Saylor's illustrations 

showed houses with no eaves although deep eaves were a hall

mark of the bungalow~ He insisted that under no circumstances 

did the true bungalow exhibit a roofline punctured by dormers, 

but builders' bungalows nearly always had dormers. His 

Midwest bungalow, category number eight, was actually a 

prairie house and the tenth category, houses which were 

"built upon bungalow lines," represented virtual admission 

that the narrower definition excluded too many structures 

which bore bungalow features.17 This group included two-

story houses which were, in every aspect except height, 

bungalows. Saylor ' s difficulty in describing a bungalow in 

precise terms resulted in a final attempt which left room 

for considerable diversity: 

The final test is in the plan. Where the main 
sleeping rooms are included on the first floor with 
the living room and service quarters, the building 
is a bungalow. Where the sleeping quarters are for 
the most part on the second floor, the building is a 
house instead.18 

One 1912 plan book noted that the bungalow style 

influence was found in one and one-half and two-story forms. 19 

16Henry H. Saylor, Bungalows: Their 
and Furnishin s, with Su ~e-s-t~i-o_n_s__,A~l~s-0....,..,,...f~o-r....,..,,...~....,..,,...--.-....,,,__....,..,,.......,..,,.......,..,,.......,..,,.......,..,,..._ 

an Cottages o Simi ar aracter, t e . New 
M. McBride and Company, 1926), pp. 5-6, 19-45. 

17rbid. I pp. 40-41, 

18rbid, I p. 45 • 

19Los Angeles Investment Company, Inexpensive Bungalows, 
9th ed. (Los Angeles: George Rice and Sons, 1912), p. 3. 
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Another lamented the fact that some architects applied the 

term bungalow to "crude alterations to cottages," but adver-

tised mission style stucco homes and flat-roofed cement 

structures as bungalows.20 C. Matlack Price, writing in 

1916, had similar difficulty defining the term bungalow. 

After quoting Webster's first definition, he added that the 

American bungalow was quite different than the Anglo-East 

Indian structure from which it took its name, that nearly 

all American bungalows were one and one-half stories high. 

Price agreed with other writers that the term was often used 

incorrectly.21 

A report published by the United States Housing 

Corpo r ation added further confusion. Outlining the procedure 

followed in building temporary emergency housing for the war 

effort, the Corporation pictured several designs for three

to six-room dwellings which they called bungalows. These 

houses had no eaves, no large porches, and no exposed struc

tural members. Instead, they were small compact wooden 

houses more akin to what was later called the Cape Cod style 

than to the bungalow.22 

20Jud Yoho, Craftsman Bun alows: Edition Deluxe: A 
Collection of the atest Designs eatt e : Ju Yoho, ) , 
pp. 2, 7, 8, 14. 

21Price, p . 201. 

22united States Housing Corporation, Report of the 
United States HousinB Corporation, 2 vols. (Washington, D. C.: 
Government Printing ffice, 1919), 1:204. 
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By 1915, The Craftsman magazine was featuring different 

styles of bungalows. One picture of a "colonial bungalow" 

(the editor's quotation marks may have apologized for this 

contradiction in terms) shows a square, hip-roofed,one-story 

house with vaguely classical consoles under a small portico 

as the only hint of colonial architecture . 23 The Woman's 

Home Companion publication, The Little Book of Bungalows and 

Cottages showed several houses with colonial or Tudor elements 

in 1921. N~ne resembled the low, deep-eaved bungalow of 

earlier publications and the compiler wrote that the bungalow 

could be adapted to many styles.24 

The word bungalow gradually became a part of America's 

common dialect. In 1909, two enterprises advertising in a 

business directory in Portland, Oregon used the word in their 

names: The Bungalow Saloon and the Bungalow Home Baking 

Company.25 By 1930, eleven of the businesses listed used the 

term; there were bungalow apartments, bungalow groceries, 

even bungalow shoe stores.26 The word had become fashionable. 

23The Craftsman, July, 1915, p. 411. 

24Charles Vaughn Boyd, comp., The Little Book of 
Bunyalows and Cottages (New York: The Woman's Home Companion , 
192 ), p. 32. 

25Portland Citb DirectoSl (Portland, Oregon: R. L . 
Polk and Company, 19 9), p. 3 . 

26Portland City Directory, 1930, p. 323. 
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CHARACTERISTICS OF THE STYLE 

Exterior characteristics coIIllllon to most bungalows were: 

horizontality in feeling if not in fact, the use of natural, 

textured materals, exposed structural ~embers, and large 

porches. The exterior configuration very often expressed 

the interior plan; it was made to harmonize with the desired 

arrangement of rooms, according to a 1908 plan book.27 

Karen Current writes that the California bungalows were small 

and modest with long, low rooflines built of natural materials 

and designed for indoor-outdoor living.28 Saylor mentioned 

the desirability of bringing the roofline of the bungalow 

down to tie the structure more firmly t o its site and the 

author of Radford's Artistic Bungalows wrote that the bungalow 

was the "resuit of the effort to bring about harmony between 

the house and its surroundings. 11 29 In defense of occasional 

verticality in ths bungalow (which one sees rather often in 

early bungalow plan books), Saylor mentioned that it might be 

appropriate to include vertical elements in a forest bungalow 

27The Bungalow Plan Company, The Bun~alow Plan Book 
(Los Angeles: The Bungalow Plan Company,908), p. 2. 

28Karen Current and William Current, 
Architects in the Residential Style (Fort 
Museum of Western Art, 1974), p. 11. 

29saylor, Bungalows, pp. 56-57; The 
Architectural Company, Radford's Artistic 
The Radford Architectural Company, 1908), 

Greene and Greene: 
Worth: Amon Carter 

Radford 
Bungalows (Chicago: 
p. 3. 



in order to affirm the verticality of the trees.30 Several 

typical bungalows appear in Figure 2. 

Prominent porches , large, textured chimneys, pergolas 
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and sleeping porches were elements which became associated 

with the bungalow style, and although not all bungalows 

included all of these features, they appeared often enough 

to become hallmarks . The porch, Edith Allen suggested , was 

a particularly American feature of the dwelling house . She 

wrote that it evolved from the Dutch penchant for extending 

roofs in broad, sheltering eaves.31 Henry-Russell Hitchcock 

maintained that the American porch, a nineteenth- century 

result of the Picturesque Movement in architecture, was 

influenced by several historical precedents : the Indian 

verandah, the Italian loggia, the Tudor arcade, the Swiss 

gallery, and the classical portico . 32 Whatever its genesis, 

the porch was an important part of bungalow architecture . 

Saylor suggested that it should be treated as another room 

and furnished with fl oor covering, potted plants, and wicker 

furniture, thus making it a means of conmn.micating with the 

30saylor, Bungalows, p. 55. 

31Edith Louise Allen, American Housing As Affected By 
Social and Economic Conditions (Peoria , Illinois : The Manual 
Arts Press, 1930) , p. 34 . 

32Henry- Russell Hitchcock, Architecture: Nineteenth 
and Twentieth Centuries, 2nd ed. (Baltimore: Pelican Books, 
1958)' p. 254. 
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From the Ladies' Home Journal, January, 1909, p. 35. 

From Lindstrom and Almars, Bungalows (Minneapolis: 
Lindstrom and Almars, n. d.) No. 168 . 

From Inexpensive Bungalows, p. 42. 

Figure 2. Three representative bungalow style houses. 
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out-of-doors. He also proposed using the pergola as an 

alternative to the porch, thereby eliminating the problem of 

darkened windows beneath.33 

The chimney was often a focal point in bungalow 

architecture. Saylor thought that a fireplace was a neces

sity and he suggested that it be made of stone to harmonize 

with the r oughness of natural woods . 34 The Craftsman mag

azine also preferred decorative chinmeys built of cobblestone, 

clinker brick, or river rock . 35 A stone or brick chinmey was 

often a prominent exterior feature in even the simplest of 

bungalows . (See the last example in Figure 2.) 

The windows of bungalows varied considerably but a 

common type was the multi-lighted, smaller, upper sash over 

a larger, single- lighted, lower one. The lights of the upper 

sash might be simple squares or rectangles or they might be 

decorative shapes of fine beveled, leaded glass. · By 1908, 

Sears, Roebuck, and Company was selling a typical style, the 

upper sash of which was of diamond and elongated hexagon 

shapes.36 

33saylor, Bungalows, pp. 156-157, 80. 

34rbid. , pp. 135-147. 

35The Craftsman, August, 1908, p. 539. 

36Joseph J . Schroeder, ed., Sears, Roebuck and Company 
1908 Catalogue Number 117 (Chicago: Follett Publishing Co., 
reprint ed., Chicago : The Gun Digest Co., 1969), p. 596. 



Figure 3. Redrawing of a top window sash advertised 
in a 1908 Sears, Roebuck and Company catalogue. 
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With the emergence of new ideas in the promotion of 

health, ventilation became an important aspect of the well

built home.37 This new interest in fresh air coincided with 

the rise of the bungalow, and an important feature of many 

bungalow designs was the sleeping porch, an unheated r oom, 

usual ly at the rear of the house, ventilated by a row of 

windows or screens . 38 Saylor praised the s leeping porch and 

several articles in the Ladies' Home Journal between 1907 

and .1915 offered ideas for converting the porches of older 

37see F. H. King, Ventilation for Dwellings, Rural 
Schools, and Stables (Madison, Wisconsin: F. H. King, 1908). 

38clay Lancaster, The Ja anese 
(New York : Wal ton H . Raw-...-s-,-p"""r-.i,_n_,t_e._--.-----....---=,...__-.----..--
Inc., 1963), p. 128. 



homes into sleeping porches or for building sleeping porch 

additions.39 
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The bungalow's departures from more traditional styles 

of architectur e were not confined to its exterior. Even 

greater changes occurred inside the American house during 

the bungalow years and it is perhaps in this regard more 

than in any other that the bungalow was a true innovation. 

Basic to bungalow design was free use of space. As 

Karen Current points out, the bungalow did away with the 

parlor and introduced the living room.40 Bungalows usually 

combined the living spaces which had formerly been separated 

into sitting room, dining room, and entry and created one 

continuous living area . Plan books of the period consist 

ently showed a living- dining space with only an arch defining 

the separation; often there was no articulated entryway at 

all. Bedrooms were usually separated from living space by a 

hall, but in later, less expensive bungalows, the hall was 

sometimes eliminated. (See Figure 4 . ) 

39saylor, Btmgalows, p. 81; Ladies' Home Journal, 
April, 1907, p. 39; September, 1908, p. 27; October, 1908, 
p. 35; September 1, 1910, p. 37; April, 1913, p. 105; June, 
1915, p. 24; September, 1915, p. 27. One article suggested 
putting a bed through an open window onto which a tent- like 
awning had been attached or placing one end of a flexible 
tube out an open window and the other over the sleeper's 
head. 

40current and Current, p. 11 . 
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From Fenner Homes of Distinction (Portland, Oregon: 
Fenner Manufacturing Company, 1924), No . 902 ~. ~~ 

I 
·6 

fLGJR PLAN 
No. 436. 

From Yoho, Craftsman 
Bungalows, p. 83. 

0 
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From Bungalows and Cottages 
(Minneapolis: Max L. Keith, 
1908), No. Kl317 . 

Figure 4. Three examples of typical floor plans from 
bungalow plan books . 
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The interior finish of the bungalow was usually 

consistent with the preference for natural materials. Taste 

for informality and fine craftsmanship led to extensive use 

of natural woodwork . Even later, mass-produced bungalows 

exhibited naturally finished wood and a great deal of built-

in cabinetwork. Heavy wooden square posts in arches, built

in bookcases, china closets with leaded-glass doors, window 

seats, and inglenooks were popular. One author preferred the 

built-ins as an alternative to what he called a "garish 

display of ... bizarre furniture. 11 41 The use of natural 

materials extended to the fireplace where either the same 

river rock or cobblestone of the chiumey or ceramic tiles of 

natural colors were used. Exposed beams in at least one 

r oom (usually the dining r oom) were often used to express 

structure inside the house. (See Figure 5.) 

Advances in technology made the btmgalow one of 

America's first convenient houses. Residential plumbing was 

widespread by the early 1900's.42 Virtually all btmgalow 

designs showed a bathroom and a kitchen with plumbing. The 

kitchen became smaller, more compact, and more efficient. In 

41Los Angeles Investment Company, Practical Bungalows 
of Southern California, 9th ed., (Los Angeles: George Rice 
and Sons, n . d.), p. 3. 

42see R. M. Starbuck, uestions and Answers on the 
Practice and Theory of Sanitary P um ing, t ed . Hart ord : 
Smith-Linsey Company Printers, 1904). 



NO. 372 lS. LIVING AND DINING ROOMS 

Figure 5 . Typical bungalow interior s from The Los 
Angeles Company's Inexpensive Bungalows, pp. 42-43. 
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the words of M. H. Lazear, the ideal had become a convenient 

kitchen with "snug placement of work areas ... 43 A plan book 

of the day claimed that the modern kitchen was provided with 

"many utilit ies unknown to the housewife of earlier days."44 

Jud Yoho of Seattle suggested for his bungalows what he 

called a buffet kitchen as an alternative to the old

fashioned pass pantry .45 A 1915 issue of the Ladies' Home 

Journal features several kitchens with entire walls of floor

to-ceiling built-in cabinets and drawers.46 Boyd wrote in 

1921 that the desirable modern kitchen should be small and 

washable with built - in cabinets and closets, a decided con

trast to the large Victorian kitchen with free-standing 

cupboards and tables.47 By 1913, The Craftsman was showing 

a very modern tiled bathroom with built-in drawers.48 

43M. H. Lazear , "The Evolution of the Bungalow," 
The House Beautiful, June, 1914, p. 2. 

44Los Angeles Investment Company, Inexpensive Bungalows, 
p. 3. 

45Yoho, pp. 56 -5 7. 

46Ladies' Home J ournal, January, 1915, p. 28 .. 

47 Boyd, p. 4. 

48The Craftsman, April, 1913, p. 109. 



THE BUNGALOW AS A NATIONAL PHENOMENON 

The following poem, published in Good Housekeeping 

Magazine and reprinted by Henry Saylor in 1910, suggests 

that the American fondness for the bungalow approached a 

mania. 

Bungal-Ode 

by Burgess Johnson 

There's a jingle in the jungle, 
'Neath the juniper and pine, 

They are mangling the tangle 
Of the underbrush and vine, 

And my blood is all a-tingle 
At the sound of blow on blow, 

As I count each single shingle 
On my bosky blm.galow. 

There's a jingle in the jungle, 
I am counting every nail, 

And my mind is bungaloaded, 
Bungaloping down a trail; 

And I dream of every ingle 
Where I angle at my ease, 

Naught to set my nerves a - jingle, 
I may blm.gle all I please. 

For I oft get bungalonely 
In the mingled human drove, 

And I long for blm.galoaf ing 
In some blm.galotus grove, 

In a cooling bung' location 
Where no troubling trails intrude, 

'Neath some bungalowly rooftree 
In east bungalongitude. 

Oh, I think with bungaloathing 
Of the strangling social swim, 

Where they wrangle after bangles 
Or for some new-fangled whim; 

And I know by bungalogic 
That is all my bungalown 

That a little blm.galotion 
Mendeth every mortal moan'. 

24 



Oh, a man that's bungalonging 
For the dingle and the loan 

Is a very bungalobster 
If he dangles on at home. 

Catch the bungalocomotive; 
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If you cannot face the fee , 
Why, a bungaloan'll do it - 

You can borrow it of me~49 

That the btmgalow became a national house style is beyond 

question. Most authors agree that its American beginnings 

were in California , whether due to climate, life style , or 

particular western designers. The style spread rapidly and 

some of the earliest plan books , dating from 1906 and 1908, 

were written and published in the Midwest.SO Buffalo, 

New York built bungalows in numbers great enough to warrant 

a recent study by the State University of New York.51 

Clay Lancaster has written that the California version 

of the btmgalow probably did not derive inspiration directly 

from the Indian prototype but rather developed similar 

characteristics because of similar conditions : climate and 

the desire for simplicity . He suggests that its rapid 

development was due to California ' s sudden population growth 

from the influx of retirees and f orttme seekers.52 

49saylor, Btmgalows, p. 2. 

50Two examples are : Radford's Artistic Bungalows and 
Fred T. Hodgson , Practical Bungalows and Cottages f or Town 
and Country (Chicago: Frederick J. Drake and Company, 1906) . 

51Frar.ces Downing, Assistant Professor, Department of 
Architecture, State University of New York at Buffalo , 
interview at Portland, Oregon , January 5, 1981. 

52Lancaster, The Japanese Influence in America, p. 104 . 
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Karen Current points to the state's abundant resources, the 

immigration of European craftsmen and Japanese gardeners, and 

the demand for moderately priced housing. She views the 

bungalow as a California vernacular style.S3 

Early writers also ascribed the bungalow's development 

to Californians. A 1908 Craftsman magazine article divided 

Pacific Coast architecture into three types: mission, 

Spanish colonial, and Craftsman-influenced. (As we will 

discuss later, The Craftsman was influential in the promul

gation of the bungalow.) According to this article , the 

bungalow was a subtype which fell within the Craftsman

influenced category. Its characteristics were: sloping 

roofs, verandahs, rough timbers, overhanging eaves, exposed 

construction, and pergolas.S4 Fred Hodgson and Henry Wilson 

both traced inspiration for the bungalow to the low, one 

story adobes which dated from a much earlier California.SS 

Lazear, writing for House Beautiful in 1914, attributed the 

bungalow's development in California to the fact that early 

settlers often lived in barns before building permanent 

dwellings and in doing so, discovered the convenience 0£ 

indoor-outdoor passage and larger, open living spaces.S6 

Lazear may have gotten this theory from a 1909 Craftsman 

S3current and Current, pp. 4- S, 10. 

S4The Craftsman, January, 1908, pp. 4S0-4S7. 

SSHodgson, Practical Bungalows, pp. 6-7; Wilson, p. 3. 

S6Lazear, p. 2. 



article which reported that a great many Santa Barbara 

houses had evolved from barns . 57 Lazear's barn theory may 

not withstand close examination, but he noted one important 

factor which contributed to the bungalow's development. 

Because of the mild climate, Lazear thought that California 
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builders more readily embraced the balloon construction 

methods developed in the nineteenth century . This method of 

applying siding material to evenly spaced, single, continuous, 

upright studs was far cheaper and faster than the traditional 

heavy timber framing and made the bungalow economically 

attractive.SS 

Even though the bungalow developed first in California, 

it spread rapidly to other parts of the nation. As noted 

earlier, Clay Lancaster found reference to a Massachusetts 

bungalow as early as 1896.59 In another work, he reproduced 

a 1902 drawing entitled "An East Indian Bungalow" which had 

appeared in the Brooklyn Daily Eagle.60 The bungalow 

traveled rapidly up the coast to the Pacific Northwest and 

with a few adaptations, became as popular in Washington, 

Oregon, and Idaho as it was in California. Jud Yoho, one 

of· several Seattle bungalow salesmen, wrote in 1914 that 

since the California bungalow made no provisions for 

57The Craftsman, January, 1909, pp. 598-603. 

58Lazear, p . 2. 

59Lancaster, Art Bulletin, p. 240. 

60Lancaster, The Japanese Influence in America, 
pp . 126- 128. 
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basements or heating apparatus, Northwesterners needed plans 

especially designed for cooler climates.61 Don Hibbard 

traces the introduction of the bungalow in Boise, Idaho to 

a California architect nanies J. Flood Walker as early as 

1904.62 

Two of the most effective means of promulgating 

bungalow architecture were popular magazines and plan books. 

In the early 1900's, ladies' monthly magazines were becoming 

a decided influence, and among the several that were popular, 

the Ladies' Home Journal was one of the most widely read. 

It began publication in 1883 and by its twenty-fifth anniver

sary in 1909, circulation had reached 1,325,000.63 Another 

magazine which promoted the bungalow style was Gustav 

Stickley's The Craftsman, an erudite publication based on 

the philosophy of William Morris and the Arts and Crafts 

Movement. The Craftsman appealed to a far smaller audience 

than the Ladies' Home Journal, but its influence is obvious 

in many of the plan books which were sold during its years 

of publication. Plan books were printed in great numbers 

all over the country, from Los Angeles to Seattle, from Cedar 

Rapids to Chicago, from Minneapolis to New York. 

Following the bungalow through the pages of the Ladies' 

Home Journal from 1906 to 1915 gives one a sense of the 

61Yoho, p. 2 . 

62Hibbard, pp. 3-4 . 

63Ladies' Home Journal, April, 1909, p. 1 . 
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~tyle's rapid rise to a nationwide fashion . . In each of four 

early issues of 1906, the Journal's regular two-page feature 

of homes shows on!y one structure resembling the bungalow 

style.64 In October' s issue, the house plan of the month is 

a one and one- half story gable-roofed bungalow priced at 

$2,00o.65 The first notable display of bungalows along with 

the use of the term itself appeared in November, 1906 . The 

feature was entitled "Some Inexpensive Bungalows'' and 

presented photographs of several Pasadena, California homes .66 

The bungalow became a recurring theme in 1907; both the July 

and November issues carried two-page home -features which 

pictured only bungalows_67 The magazine carried a series of 

articles stressing the economy of the bungalow style in 1908 . 

"The One-Thousand Dollar Bungalow" appeared in March, "The 

Two- Thousand Dollar Bungalow" in April, and "The Three

Thousand Dollar Bungalow" in May. The houses pictured ranged. 

from the very simple to the moderately elaborate . Porches 

and river rock were connnon features.68 During 1909 and 1910 

the bungalow appeared more often and in more profusion in 

64Ladies' Home Journal, February, 1906, pp . 34-35; 
March, 1906, pp. 40- 41; April, 1906, p. 35; August, 1906, 
pp. 24-25. 

65Ladies ' Home Journal, October, 1906, p . 33. 

66Ladies ' Home Journal, November, 1906, p. 33. 

67Ladies' Home Journal, July, 1907, p. 21; November, 
1907, pp. so - 51 . 

68Ladies' Home Journal, March, 1908, p. 29; April, 
1908, p . 23; May, 1908, p. 33. 
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articles with titles like: "If You Intend to Build a 

Bungalow," "The Bungalow Made of Plaster," and "When You 

Intend to Build a Bungalow . " A 1910 article explained that 

" the bungalow is becoming more and more popular each year , 

mainly because its easy housekeeping possibilities make such 

a strong appeal to women. 1169 In 1913, an unusual bungalow 

court was featured: a compound of twenty- four bungalows 

designed to house thir ty families.70 The bungalow had 

entered the mass housing market . An article on investment 

bungalows appeared in 1915 . 71 

The Craftsman, too, promulgated the bungalow style from 

1901 until it ceased publication in 1916 . Stickley offered 

house designs as a regular feature and for the price of 

subscription, readers were entitled to mail - order plans free 

of charge.72 Not all Craftsman homes were bungalows, but 

by 1905 some of its plans began to exhibit elements of the 

style: sloping roofs extending over front porches, large 

square porch posts, dormers, and pr ominent chimneys . (See 

Figure 6.) Frequent features picturing bungalows began 

appearing by 1908; many showed designs other than The 

69Ladies' Home Journal, January, 1909 , pp. 34- 35; 
March, 1909, p . 29; July, 1910, pp. 30- 31, 33-34. 

70Ladies ' Home Journal, April , 1913, p. 99. 

71Ladies ' Home Journal, January , 1915, p. 36. 

72The Craftsman, December, 1906, p. xii . 



Craftsman's own and featured btmgalows from -Southern 

California, thus advertising them nationally.73 

Figure 6 . From The Craftsman, Jtme, 1905, p. 392 . 

Other magazines helped popularize the btmgalow too. 
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In 1908, Good Housekeeping, another popular woman's journal, 

ran a series of articles on model towns, one of which 

featured Pasadena,. California btmgalows. In another issue 

the same year, Good Housekeeping printed an article entitled, 

"Planning the Btmgalow . "74 The magazine campaign t o make the 

bungalow a nationwide fashion was unquestionably successful. 

73The Craftsman, March, 1905, pp. 736, 742; September, 
1908, pp. 650- 662; May, 1909, pp. 216-221. 

74Good Housekeeping, January, 1908, pp. 12-20; February, 
1908, pp. 140-144. 



A 1914 issue of House Beautiful pictured a typical bungalow 

on Long Island and carried an article entitled, "Two 

Connecticut Bungalows. 11 75 

The great number of bungalow plan books published 
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during the first two decades of the twentieth century attests 

to the bungalow's general popularity. Blueprints costing 

from $5.00 to $15.00 were offered in catalogues printed 

across the country from Los Angeles to New York. Magazines 

helped to promote the plan books; advertisements for 

catalogues appeared in the Ladies' Home Journal, Good 

Housekeeping, and even in The Craftsman. 

Los Angeles was the home of several plan book companies. 

Henry Wilson published the first four editions of The 

Bungalow Book in Los Angeles and several other firms in

cluding the Bungalowcraft Company and the Los Angeles 

Investment Company were located there. Their catalogues 

were published from 1910 until 1931.76 

Many plan books were published in the Midwest. 

Fred Hodgson, a prolific writer on the subjects of building 

and architecture, published nine bungalow catalogues in 

Chicago from 1904 to 1916. Other Chicago publications were 

U. M. Dustman's Construction of Dwelling Houses and 

75House Beautiful, June, 1914, pp. 17, 24. 

76The National Union Catalog: Pre-1956 Imprints, 84: 
200-201;_666:627-628; 342:28; Los Angeles Investment Company, 
Inexpensive Bungalows . 
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Bungalows, printed in several editions from 1910 to 1916, and 

Radford's Artistic Bungalows, 1900 to 1913.77 The Keith 

Company from Minneapolis published catalogues from 1908 to 

1925 and at least two Iowa firms, Gordon-Van Tine and Br own 

Brothers advertised plans in popular magazines . 78 Daverman ' s 

Book of Bungalows was published by a Grand Rapids, Michigan 

firm from 1906 until at least 1911 and another Michigan firm, 

North American Construction Company developed the ready - cut 

houses which later became Aladdin Homes.79 From the East 

Coast, P . J. McLagan of Newark, New Jersey and E. E. Holman 

of Philadelphia offered bungalow plans by mail.80 

Several home designers in the Pacific Northwest 

published plan books; John Hunsicker printed a catalogue in 

Eugene, · Oregon; H. M. Fancher offered mail-order plans from 

Portland, and in Seattle, the firms of Jud Yoho and V. W. 

Voorhees sold bungalow plans . 81 Two Portland firms as well 

77National Union Catalog: Pre-1956 Imprints, 249: 
216 - 224; 153:162; 478:611- 618 . 

78National Union Catalog: Pre- 1956 I~rints, 292: 
29 - 30, 40; Ladies ' Home Journal, April, 190~ p. 93; October, 
1915, p. 90. 

79National Union Catalo~: Pre- 1956 Imbrints, 134:129; 
Ladies ' Home Journal, March,907, p. SO; Fe ruary 15, 1911, 
p. 32. 

80Ladies ' Home Journal, April, 1905, p . 95; Apr il, 
1910, p. 66. 

81Judith Rees and Carmi Weingrod, "The Bungalow Age," 
SLIDE-TAPE SHOW, Eugene, Oregon, September, 1980; The Bungalow 
Book Publishing Company, The Craftsman Book of Bungalows 
(~ortland, Oregon: The Bungalo1w ~ublishing Company, n. d . ) 
title page; Jud Yoho, p . 112; Ladies' Home Journal, February, 
1908, p. 54. 
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as others throughout the country, offered ready-cut homes: 

The Fenner Manufacturing Company and the Western Division of 

Aladdin Homes.82 

Magazines and plan books helped to cr eate middle 

America's taste for the bungalow and they promoted the new 

style so unremittingly that its appearance throughout the 

country would not have been surprising even if other factors 

had not contributed to its rise. Two of the plan book 

companies published their own magazines, both bearing the 

name, The B\ttlgalow Magazi ne. They were published con

currently in 1912 by Henry Wilson in Los Angeles and the 

Bungalow Publishing Company in Seattle.83 

The bungalow prevailed as the style of the middle-class 

homeowner: the small town businessman or the well-paid urban 

laborer. As such, it was a builder s' design, and few 

architects worked in the mode. But the bungalow had a 

pedigree; one of the important sources for its design was 

the Pasadena architectural team of Charles and Henry Greene. 

The Greenes created some truly innovative and inspired 

designs for the new homes of Pasadena in the early 1900 's and 

their effo.rts contributed to the bungalow ' s development. As 

the bungalow moved to other parts of the country, however, 

82Fenner Homes of Distinction, p. l; The Aladdin 
Company, Aladdin Homes: "Built in a Day" Catalogue No. 32 
(Bay City, Michigan: The Aladdin Company, 1919), p. 3. 

201 . 
83National Union Catalog: Pre- 1956 Imprints, 84:200-
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its appeal lay in its simplicity and economy and the Greenes ' 

contribution of honesty in design and craftsmanship was 

compromised; thus architects did not, for the most part, 

adopt the bungalow vocabulary. One plan book actually dis-

dained architect-designed plans because they were theoretical 

and untested.84 Fred Hodgson wrote that bungalows were not 

usually architect-designed because they were too inexpen

sive . 85 Saylor, on the other hand, thought that even though 

the bungalow was small and informal, it deserved the archi

tect 's skill.86 Some authors made a point of telling their 

readers that their bungalows were architec-t - designed . 

Jud Yoho, who was listed in a business directory as a real 

estate agent in 1905 and as a building contractor in 1911, 

called himself an architect in his 1914 plan book.87 The 

Los Angeles Investment Company claimed that their supervising 

architect was licensed by the California State Board of 

Architects . 88 Some nationally- distributed bungalow 

catalogues were published by architectural firms; Lindstrom 

84Gordon- Van Tine Company, Gordon- Van Tine's Grand 
Book of Plans for Everybody (Davenport, Iowa: Gordon-Van 
Tine Company, n. d.), p. 1. 

85Hodgson, p. 8. 

86saylor, Bungalows, p. 55. 

87ore on and Washin ton and Business 
Director~ Seatt e: R. L. Po & Co., , p. 999; 
1911-191 , p. 1109; Yoho, p . 112. 

88Los Angeles Investment Company, Inexpensive 
Bungalows, p. 4. 
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and Alm~rs of Minneapolis published catalogues of plans, one 

of which featured exclusively bungalow designs.89 

Early yearbooks of the Portland Architectural Club of 

Portland, Oregon reveal that a few Northwest architects 

designed bungalows. The 1909 yearbook showed several: a 

Tacoma, Washington residence by M. H. Whitehouse and the 

Portland home of Amedee Smith by W. C. Knighton among them.90 

An example in 1910 was the D. A. Grout home in Portland 

designed by Knighton and Root.91 A one and one-half story 

stucco bungalow designed by Ellis F. Lawrence in Portland 

and the Bolina Jacobs house, a bungalow in Palmyra, Oregon 

by Johnson and Mayer appeared in 1913.92 

The bungalow, then, was a style of domestic architecture 

which became a national phenomenon. Any attempt to define 

it precisely would not be complete without mention of the 

fact that some have viewed the bungalow as American architec-

ture's first truly vernacular building style. Gustav Stickley, 

editor of The Craftsman and promulgator of bungalow appeal, 

89Lindstrom and Almars; National Union Catalog: Pre-
1956 Imprints, 334:491. 

90Portland Art Association and Portland Architectural 
Club, Yearbook: Second Annual Exhibition (Portland: Irwin
Hodson Company, 1909), pp. 66, 73. 

91Portland Architectural Club, Portland Architectural 
Club Yearbook: 1910 (Portland: Irwin-Hodson Company, 1910). 

92The Architectural League of the Pacific Coast and the 
Portland Architectural Club, Yearbook, 1913 (Portland: Irwin
Hodson Company, 1913). 



did not approve of historical references in .architecture; 

he wrote that" .. . each period must have its particular 

art. 11 93 C. Matlack Price wrote that the bungalow may "yet 

be developed into a desirable and essentially American type 

of dwelling." He thought that the bungalow was one of only 

three types of American architecture which did not adhere 
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to historical precedents. (The other two were secessionist 

architecture and Craftsman architecture . )94 A contemporary 

plan book called the bungalow "the quintessence of the true 

art of home architecture. 11 95 Insofar as the Greene brothers' 

work can be classified •as bungalow archite~ture, latter-day 

critics concur with those who view the bungalow as vernacular 

architecture. In 1952, the American Institute of Architects 

cited the Pasadena architects for creating "a new and native 

architecture. 11 96 

In summary, the bungalow was a distinct style of 

architecture used extensively for American dwellings between 

1905 and 1920. Its name was probably derived from the words 

of three Indian languages and adopted by English government 

agents who built temporary structures they called bungalows 

93Gustav Stickley, "Thoughts Occasioned by an 
Anniversary : A Plea for Democratic Art," Barry Sanders, ed. , 
The Craftsman: An Anthology (Santa Barbara: Peregrine Smith, 
Inc., 1978), p. 113. 

94Price, pp. 198, 202. 

95Los Angeles Investment Company, Practical Bungalows, 
p . 4. 

96Esther McCoy, Five California Architects (New York: 
Reinhold Publishing Corporation, 1960), p. 146. 
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on Indian travel routes. The characteristics of the bungalow 

style which evolved after its introduction in America were: 

horizontal lines, deep eaves, large porches with heavy 

supporting posts, exposed rafters and purlins, and textured 

natural building materials. Its interior expressed a free 

and open use of space. The bungalow quickly became a nation

wide building style and from its beginnings in California 

soon found its way into the Northwest, Midwest, and East. 

Popular magazines and plan books offering mail-order blue

prints and even ready-cut houses helped to promote the 

bungalow's popularity. Though a few architects worked in 

the style, the bungalow was primarily a builders' design, 

the home of America's middle and working classes. The 

bungalow may have been the first truly vernacular American 

domestic style. 



CHAPTER III 

FACTORS WHICH INFLUENCED THE DEVELOPMENT OF THE BUNGALOW 

The years which led into the bungalow period were years 

of change in middle-class American life. During the nine

teenth century, the family had been modified both in struc

ture and in purpose. Rapid industrial growth had disturbed 

cotmnunity stability. During this turmoil, the home began to 

change. One of the products of this trans-formation was the 

bungalow. This chapter will examine how social and cultural 

change might have influenced change in America's houses. 

SOCIAL CONDITIONS OF THE BUNGALOW AGE 

Robert Wiebe, in The Search for Order, suggests that 

American values changed so rapidly that they produced social 

crisis during the nation's rapid growth between 1877 and 

1920. America became a distended society and Wiebe thinks 

that the bigness encouraged the " standard of the over

powering. 111 Disorientation with regard to proper moral 

conduct caused certain re.actions: a community centering 

which occasioned a protective kind of prejudice, and 

lRobert H. Wiebe, The Search for Order 1877-1920 
(New York: Hill and Wang, 1967), pp. 40-41. 



preoccupation with national, social, and personal purity . 2 

Wiebe's conclusions were corrobor ated in contemporary 

literatur e. The writer of a regular feature in the Ladies' 

Home Journal wrote in 1908: "We are living just at present 

in a very unstable era. Things are shifting about. 11 3 

Peop l e sought moral clarity and national identity. Jane 
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Addams, social reformer of Chicago's Hull House, wrote in 

1907 that all institutions should engender proper values. 4 

The popular histories written at the turn of the century 

reflect preoccupation wi th patriotism. The autobiographical 

sketches they included seemed overly conc~rned with American 

genealogy and valiant war records. 5 This patr iotism was 

reflected even in a movement promulgated by the periodicals 

of the time to ·encourage American women to buy American

designed clothes . Articles appeared admonishing women to 

reject the fashion dictatorship of Paris and to create their 

own American standards . 6 

2rbid., pp. 52 - 62. 

3Ladies ' Home Journal, February, 1908, p. 30 . 

4Ladies' Home Journal, September, 1907, pp. 13- 14. 

SThe sketches in Charles Henry Carey's History of 
Oregon, 3 vols. (Chicago: The Pioneer Historical Publishing 
Company, 1922); Robert Carlton Clark's History of the 
Wil l amette Valle!, 3 vols. (Chicago: The S. J. Clarke 
Publishing Co. ,927); and Joseph Gaston ' s The Centennial 
History of Oregon, 1811- 1912, 4 vols. (Chicago: The S. J. 
Clarke Publishing Company, 1912) illustrate this point. 

6Ladies ' Home Journal, August, 1909, p . l; The 
Craftsman, January, 1910, pp. 464- 467. 



41 

The family itself underwent change during the period 

preceding the bungalow age. According to Carl Degler, the 

modern American family began to emerge at the beginning of 

the nineteenth century. The isolation of the nuclear family, 

its sense of privacy, and its separateness from larger 

society were characteristics which began to develop in the 

early 1800's . During the colonial period, Degler writes, 

the extended family became less important and familial 

cohesiveness was focused in the nuclear unit . 7 Secondly, 

adults ' view of children had begun to change. The child was 

no longer regarded as a small adult; instead, children were 

seen as innocents in need of careful instruction and sociali -

zation . For this reason, the rearing of young became a 

tremendously important responsibility . 8 Child- rearing 

approached a reform movement in itself, a process requiring 

constant vigilance . 9 This new emphasis on the importance 

of nurturing moral development in the child meant that the 

woman's role within the family became even more centralized 

in the home. Degler refers to this assignment of roles as 

the doctrine of two spheres and adherence to this doctrine 

had profound influence on women, their homes, and their 

7carl Degler, At Odds: Women and the Famil~ in America 
from the Revolution to the Present (New York: Ox ord 
University Press, 1980), pp. 3- 25, 104- 105 . 

Brbid., pp. 66 - 67. 

9wiebe, p. 19 . 



relation to society.10 So strong became society's view of 

woman as the caretaker of f u ture generations that women who 

chose not to bear and rear young were severely censured. 

A Ladies' Home Journal article of 1907 accused women who 
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were "deliberately childless," of "premeditated selfishness." 

A later issue scolded women who avoided childbearing for 

shirking a "grave duty . 11 11 Perhaps this urging was thought 

necessary in view of the fact that the American birthrate 

was steadily declining.12 The American family was becoming 

smaller. 

Since the important task of rearing ~hildren in a moral 

atmosphere fell to the woman, she was expected to forego 

other pursuits and to remain at home, a state of affairs 

which necessitated her complete financial dependence upon 

her husband . 13 This doctrine was widely accepted in spite 

of the fact that some ripples of reform hinted at a move 

toward women's equality. Popular women's magazines advised 

women to rear their daughters as good housewives, to tend to 

the important work at home, and to refrain from entering the 

lOnegler, pp. 26-29. 

ll1adies' Home Journal, January, 1907, p . 6; May 1, 
1911, p. 28 . 

12negler wrote that the average number of children born 
to white women between the ages of 14 and 45 dropped from 
7.04 in 1800 to 3.56 in 1900 and by 41 percent from 1900 to 
1936; p . 181 . . 

13rbid . , pp. 52 - 55, 26-37. 



43 

workplace.14 McMinnville, Oregon's Telephone Register assured 

women readers in its regular "Home Circle Department" column 

that "all earthly pleasures are a mockery in comparison to 

the contentment of a loving home," which must be cherished 

with "infinite tenderness." In another "Home Circle" column, 

the writer said that the home is where women rose t o their 

"truest heights. 11 15 Charles W. Eliot, president of Harvard 

University, wrote that the normal woman did not clamor for 

intellectual pursuits outs ide her sphere . Marriage, he 

thought, offered intellectual stimulation enough.16 If 

education were necessary at all, reports Degler, it must 

enhance the Woman I S primary rol1e > that Of Wife and mother. 

According to Charles Richmond, president of Skidmore College, 

"One of the chief ends of college for women is to fit them 

to become the makers of homes. 11 17 

The early years of t his century saw the emergence of a 

new discipline, home economics, or domestic science. 

Edith Allen credited the development of this new interest 

to women ' s clubs and to improved efficiency in the home.18 

14Ladies' Home Journal, May, 1908 , p. 5; February, 
1913, p. ·z; January, 1906, p. 19. 

15The Telephone Register, March 22, 1907, p. 3; 
March 29, 1907, p . 3; January 31, 1908, p . 3. 

l6Charles W. Eliot, "The Normal American Woman," 
Ladies' Home Journal, January, 1908, p . 15. 

17Quoted in Degler, pp. 314- 315. 

18Allen, pp. 123-125. 



David Handlin pointed out that increased knowledge of 

sanitation, health, and nutrition led to the new domestic 

science. He wrote that by 1900 over thirty universities 

offered it in their curriculums . 19 Allen found that Land 

Grant Colleges had taught home economics as early as the 

1870's.20 By 1907 domestic science became a topic of 

general interest; McMinnville's Telephone Register covered 

a woman ' s club meeting at which it had been the subject of 

"lively discussion. 11 21 The Craftsman advertised home

making as " the new profession" in 1908, and offered a home 

study course from the American School of Home Economics in 

Chicago . 22 The following year the American Home Economics 

Association was founded, answering, as Handlin argues, new 
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needs created by changes in the social and economic functions 

of the family.23 The Ladies' Home Journal suggested that 

home economics emerged as an answer to the "servant problem," 

that a scarcity of domestic help made it necessary for 

middle-class wives to return to the kitchen.24 In 1915 

the Journal offered prize money for articles on domestic 

19navid Handlin, The American Home: Architecture and 
Society, 1815- 1915 (Bost_o_n_:____,L;-:-i-t~t~le~,~B~r-o-wn~-an~d~....,C~o-m_p_a_n_y-,~~ 

1979)' pp. 410-414. . 

20Allen, pp . 123-125. 

21The Telephone Register, March 29, 1907, p. 8. 

22The Craftsman, August, 1908, p. v. 

23Handlin, pp. 410-411. 

24Ladies' Home Journal, September, 1911, p. 83. 
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science.ZS Women's work in the home inspired new inventions 

and technology made them possible. The electric vacuum 

cleaner appeared in advertisements in The Craftsman as early 

as 1908.26 This new convenience was advertised in The 

Telephone Register in 1909.27 Sewing machines, ironers, and 

pressure-driven washers made age-old tasks easier. Canned 

and packaged foods reduced the time spent in preparation of 

meals.28 Domestic science, by easing housekeeping chores, 

contributed to the bungalow's popularity, for one of . the 

bungalow's major innovations was that it simplified home 

maintenance. 

The bungalow's popularity was associated with the trend 

toward homes without servants. The caption under a modest 

1908 bungalow claimed that "with a compact little home like 

this an orderly housewife can easily keep it looking trim 

and neat with very little work. 1129 A 1910 article featuring 

small bungalow plans was entitled, " For the Bride Who Does 

Her Own Work . 11 30 Magazine advertisements suggested that in 

the home, women performed even those tasks which, in the 

25Ladies' Home Journal, November, 1915, p . 86. 

26The Craftsman, November, 1908, p. xxvii . 

27The Telephone Register, September 10, 1909, p. 6. 

28see the Ladies' Home Journal, May, 1908, pp. 41, 54, 
69; July, 1910, pp. 27, 61 . 

29Ladies' Home Journal , May, 1908, p. 33 . 

30Ladies' Home Journal, October 1, 1910, p . 37. 
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professional world, would have been men's; paint and varnish 

advertisements consistently pictured women with paintbrushes 

in their hands.31 These indicators suggest that women in the 

early 1900's had decision-making powers within the purview 

of the home. Advertisements for house plans, paints and 

varnishes, even iron fencing, appeared in periodicals de-

signed specifically for the woman reader. An article on 

homebuilding in 1908 was subtitled , "An Architect's Frank 

Talk with the Man or Woman Who Is About to Build." Another 

featured a house built by two bachelor girls.32 The following 

year, The Craftsman ran a piece about an 1-llinois woman who 

had devised several clever innovations which she had incor

porated into her new home.33 These may have been exceptions, 

however.34 The writer of one Ladies' Home Journal article 

which featured a bungalow wrote that the bride's father had 

designed and built the home for his daughter while she was 

aJNay on her honeymoon. Her only injunction had been that 

there was to be a large porch. The father was responsible 

for the decisions to open up the interior spaces, to expose 

31Ladies' Home Journal, May, 1908, pp. SS, 62; April, 
1909, p. 6S; June, 1913, p. 43. 

32Ladies' Home Journal, April, 1908 , p. 28. 

33The Craftsman, November, 1910, pp. 197-199. 

34rn spite of this picture of women designing their 
homes to suit their homemaking needs, a later chapter of 
this paper will show that evidence does not always 
substantiate this perception. 



structural timbers, and to put the living r oom windows on 

the street side of the house.35 
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As homes began to run more efficiently, middle-class 

women began to get involved in reform issues which fought 

immorality and injustice. According to Degler, these activ

ities, even though they took women out of the home, were 

considered proper t o the feminine r ole; they conformed to 

the doctrine of two spheres.36 The move toward forming 

women's organizations swept the nation during the twentieth 

century's first decade. By 1914, the General Federation of 

Women's Clubs had one million members.37 Women were having 

fewer children and due to efficient homes, were experiencing 

more leisure time than ever before. The clubs were not all 

forces for change, but many were. The Young Women's 

Christian Association, formed in Boston in 1866 for working 

gi rls; New York's Women's Trade Union League formed in 1903; 

and the Consumers' League, a Massachusetts-based organization 

dedicated to improving wages and working conditions were 

groups organized to improve the human condition. Purely 

social organizations multiplied as well. The Ancient Order 

o! Eastern Star, the Women's Relief Corps, P. E. 0., and the 

35Ladies' Home Journal, April, 1909, p. 27. 

36Degler, pp. 298-304. 

37negler, p. 151. 
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Daughters of the American Revolution were all formed between 

1876 and the turn of the century . 38 

Women's clubs were not well received in all quarters; 

some believed they were taking the woman too far from her 

assigned role in the home. Edward Bok, editor of that 

vigilant guardian of the doctrine of two spher es, the Ladies' 

Home Journal, wrote a scathing editorial in 1910 chastising 

women's clubs for giving women only superficial knowledge 

which was dangerous for their children. The clubs may have 

been responsible for child labor laws, juvenile courts, and 

libraries, he wrote, but they had not dealt with the social 

ills he saw as urgent: divorce, venereal disease, sex 

education, and health.39 A year later, continuing his 

campaign against the "club woman," Bok wrote that women 

should not enter the world of affairs just because their 

work had been made easier by modern invention, but that they 

should stay home and train their children.40 So great was 

the club movement, however, that by 1913, Bok had acknow

ledged its place in society and the Journal instituted a 

monthly column entitled, "What Women's Clubs Are Doing. 1141 

Women's clubs offered a perfect forum for the civic 

improvement campaign fostered by town planning. The concept 

38rbid .. pp. 322- 324 . 

39Ladies' Home Journal, January, 1910, p. 1. 

40Ladies' Home Journal, September, 1911, p. 5. 

41Ladies' Home Journal, January, 1913, p. 1. 
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of city planning had developed by 1900 and like domestic 

science, had become an accepted course of study by the time 

the bungalow emerged. In 1909 the first national conference 

on city planning was held in Washington, D. C., and that same 

year, America's first college course was offered on the 

subject at Harvard.42 This growing interest influenced the 

way land was developed and Handlin cites several instances 

of planned neighborhoods between 1905 and 1915 .43 Planning 

indicated a concern with the physical aspects of the commu-

nity environment and a keen interest in civic improvement 

was a result of this trend. During 1910 The Craftsman 

published two articles dealing with civic improvement and the 

women's clubs whose cause it had become . 44 The Ladies' Home 

Journal often ran articles which featured before and after 

photographs of community beautification projects: park 

improvement, roadside plantings, trash collection, or 

billboard remova1.45 

One of the issues of the early 1900's most likely to 

affect the American home was that of equality between the 

sexes . The woman suffrage battle was in progress and more 

women than ever before were joining the work force between 

42Handlin, pp. 143-144. 

43Ibid., pp. 183-185. 

44The Craftsman, January, 1910, pp. 425-427; November, 
1910, pp. 149-153 . 

45see the Ladies' Home Journal, January, 1914, p. 22 . 



1900 and 1920. It had not been until the middle of the 

nineteenth century that women were accorded the privilege 

of higher coeducation. In 1837, Oberlin College in Ohio 

was the first men's learning institution to open its doors 

to women. The first quality women's colleges were not 

established until the 1850's.46 In its customary spirit 
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of reform, The Craftsman exhibited support of equality by 

training both boys and girls at its Craftsman Farms.47 Thus, 

a measure of recognition was given women in the field of 

education, but equality in the family was harder to attain. 

Degler claims that woman's position in so~iety could never 

be elevated until her position in the family changed, and 

early twentieth-century feminists agreed. Good Housekeeping 

seriously questioned the doctrine of two spheres in articles 

like, "The New Marriage," a position paper on reasons for 

allowing women pursuits outside the home.48 Even the more 

conservative Ladies' Home Journal found that it must recog

nize the existence of feminism by 1914; two fictional series 

entitled "Ruth Grenville--Feminist: Her Adventures in the 

City That Doesn't Care," and "A Free Woman: My Own Story of 

My Emancipation," began in the August issue of that year.49 

46oegler, pp. 310- 311. 

47The Craftsman, October, 1908, p. ix. 

48Good Housekeeping, February, 1914, p. 181. 

49Ladies ' Home Journal, August, 1914, pp. 3, 7. 
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Implicit in the movement for equality .on the home front 

was equal opportunity in the workplace . The W.C.T.U. called 

for "equal wages for equal work without regard to sex" in 

1907.50 By 1909 the number of working girls in urban centers 

prompted the secretary of the Consumers' League to write a 

piece on the difficulty of their economic situations.51 The 

Craftsman featured articles on women farmers, women 

illustrators, and women sculptors.52 

The other side of this picture of working women was 

that in spite of the publicity devoted to equality in the 

workplace, or to bachelor girls and woman -farmers, the fact 

remained that no more than five percent of the married, 

white, female, American population worked outside the home 

in 1910.53 If single women worked, it was, in most cases, 

because they had to and conversely, if they chose to work or 

to develop careers, they did not marry. Degler found that 

three-fourths of all American women who earned Ph.D. degrees 

between 1877 and 1924 remained single.54 If women worked, 

there were limited fields from which to choose; millinery, 

catering, flower-raising, needlework and dressmaking, or 

50The Telephone Register, April 26, 1907, p. 5. 

51Ladies' Home Journal, November, 1909, p. 15. 

52The Craftsman, July, 1910 , pp. 472, 475, 476. 

53Degler, p. 81. 

54rbid. , p . 385 . 



teaching were considered fitting.SS Married women could 

take in boarders.S6 

Woman suffrage was perhaps the most historical ly 

s i gni f i cant of the New Woman ' s issues, but in the . early 

S2 

years of the century, it received a great deal of negative 

publicity from women themselves. Margaret Deland, writing 

about the New Woman in 1907, denounced the suffrage move 

ment.S7 A story disparaging women's ability to vote 

intelligently appeared in the Ladies' Home Journal in 1910 

and that same year the Journal reaffirmed its editorial 

policy opposing woman suffrage . SB Not all women's magazines 

held this view; both Good Housekeeping and the Delineator 

were officially in favor of woman suffrage.S9 In 1914 

Good Housekeepin g ran a rousing series of articles advocating 

militancy by British suffragette, Ermneline Pankhurst . 60 

By 1913 even the Ladies' Home Journal was publishing 

pro - suffrage pieces.61 

SSLadies' Home Journal, February, 1908, p . 40. 

S6negler, p. 393. 

S7Ladies ' Home Journal, September, 1907, p. 17 . 

S8Ladies' Home Journal, August, 1910, p. 4· November • 1910, p . 

S9Good Housekeepinf' January, 1914, advertising p. 6; 
The Delineator, August,910, p. S. 

60Good Housekeeping, January, 1914, p . 4. 

6lsee the Ladies ' Home Journal, June, 1913, p. 21. 

1 • 



These were the signs of social change, then, when the 

bungalow style appeared in American domestic architecture. 

In great measure, middle-class women spearheaded certain 

aspects of this change . They found the means to work in 

reform through organizations which took them outside their 

homes. Concurrently, questions about the role of woman 

herself became reform questions . Equality, suffrage, and 

the right to work were matter s addressed in contemporary 

periodicals. Perhaps social changes were reflected in the 

changes people made in their personal environment, in the 

house . Certainly, the bungalow style represented change. 

Its open floor plan placed household members more closely 
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in touch with one another and its simple interior made 

housekeeping easier . These innovations very probably 

affected family life. We will examine next American middle

class cultural changes which more specifically affected 

the home. 

FACTORS IN THE HOME WHICH INFLUENCED BUNGALOW DEVELOPMENT 

The house reflects cultural values. Basic to middle 

class American soci ety is the nuclear family and the family's 

needs, habits, and tastes must all be answered in the design 

of its immediate environment, the house. According to 

Karen Current, since Andrew Jackson Downing developed his 

philosophy of domestic architecture in the nineteenth 

century, the house has fostered what is virtuous in human 

beings. It provided respite from the complexity, grime, 



and evil of the industrialized world. It also represented 

aspiration; owning a detached house became the goal of the 

middle - class American family . 62 For this reason, economy 

became an import ant fac t or in house design . 

Henry Glassie has seen the house as the means through 

which one member of society relates to the other members. 

The inhabitant sees his house as an extension of his 

personality . 63 David Handlin points out that home owner

ship for the American working class was becoming an ideal 

by the middle of the nineteenth century.64 But providing 
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beautiful homes for more and more people became an economic 

problem, so cheaper construction methods were developed . 65 

Thus, home ownership as an ideal was probably a significant 

factor in the evolution of style. 

A growing taste for informality created the need for 

a domestic style which could acconmtodate comfort and sim

plicity . One architectural historian, quoted in The Seattle 

Post-Intelligencer, calls the btmgalow "the first informally 

hospitable house in America. 11 66 A 1914 article in House 

Beautiful entitled, "Bungalow Entertaining," implied that a 

62current and Current, p. 1 . 

63Henry Glassie, Folk Housin in 
(Knoxville: University--o--~T~e-n_n_e_s_s~e~e__,P~r-e_s_s __ ,~~~-------

64Handlin, p. 71. 

65Ibid., pp. 235-237. 

66The Seattle Post-Intelligencer, January 17, 1981, 
sec. C, p. 3. 



bungalow was a placewhereintimates in small numbers could 

be entertained without ceremony . 67 Karen Current sees the 

bungalow as the answer to the desire for a simpler life; 

she writes that it symbolized comfort in place of luxury 
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and reflected the conservative values of the new middle class 

of the early 1900's.68 An architectural critic in 1921 

attributed the bungalow's popularity to its adaptability, 

simplicity, and convenience . 69 In 1908 a plan book offered 

its bungalow designs as alternatives to inconvenient, boxy 

houses with high ceilings.70 Two interviewees in 

McMinnville, Oregon 1remembered life style changes that coin-
' cided with bungalow design; one remembered that the family 

sat together more in the bungalow living rooms and another 

remembered that both in his native Wisconsin and in Oregon, 

people liked to sit on the ample bungalow porches.71 One 

technological advance which enabled change in house design 

was the central heating system. Furnaces not only made the 

basement roomier and more comfortable, they also made general 

67House Beautiful, J une, 1914, pp. 18-19 . 

68current and Current, p . 5 . 

69Boyd, p. 3. 

70The Bungalow Plan Company, The Bun~alow Plan Book 
(Los Angeles: The Bungalow Plan Coinpany, 908), p. 3. 

71Richard Blenkinsopp, interview, McMinnville, Oregon, 
January 15, 1981; Ruth Bickford McCall, interview, 
McMinnville, Oregon, January 15, 1981. 



use of the entire house possible, and rooms .could be opened 

into one another to create larger spaces.72 
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The function of the house did change at the time that 

the bungalow became popular. Handlin wrote that nineteenth-

century Americans had been ambiguous in their use of interior 

space. On the one hand, they sought the culture and civi

lized life style implied in separate spaces for different, 

formalized functions; on the other, they saw that this 

fragmented family life.73 After several decades of living 

in these separated spaces, there is some evidence that the 

American family wished to return to a single hearth. An 

article in a 1906 issue of the Ladies' Home Journal contains 

the following: 

I remember with pleasure the blessed sense of sharing 
the warmth of one room with a fire in it at my old 
home . 74 

The first casualty in this opening up and sharing of 

space was the formal parlor. Houses of the Victorian era 

had already made use of sliding doors which could open to 

connect two rooms. Henry- Russell Hitchcock wrote that the 

opening together of two rooms by this means was a planning 

innovation which appeared as early as the 1790's.75 A 1908 

magazine article on planning interior space suggested 

72Allen, p. 105 . 

73Handlin, pp. 343- 354. 

74Ladies' Home Journal, January, 1906, p. 34. 

75Hitchcock, p. 256. 



eliminating both the long hall from the kitchen and the 

parlor, making instead a larger living room. The idea was 

to "reduce your building to the simplest terms consistent 

with your life." A 1911 article contained the sentiment 
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that the parlor was useless and expensive; that the best 

room in a house should be for the use of the family. 76 Boyd 

wrote in 1921 that Americans had outgrown the "thralldom of 

that veritable chamber of horrors, the parlor 11 77 Plans 

for removing the wall between parlor and sitting room in 

older houses were offered in magazines, and as one writer 

pointed out, "Space which was formerly given up to the 

parlor of so little use, now becomes the living room 

making it twice its original size. 11 78 The earlier plan 

books of the period reflected a transitional interval. 

Fred Hodgson's 1906 book, Practical Bungalows and Cottages, 

contained Queen Anne houses which were turreted, crested, 

and spindled; yet some of his plans were true bungalows. 

His more traditional houses had traditional interior plans 

of separate, closed rooms; the bungalow designs had interiors 

truer to the bungalow aesthetic.79 Figures 7 and 8 illus

trate similar designs from Radford's Artistic Bungalows . 

76Ladies' Home Journal, April, 1908, p. 28; January 1, 
1911, p. 7. 

77Boyd, p. 4. 

78Ladies' Home Journal, November, 1910, p. 83. 

79See Fred Hodgson's Practical Bungalows and Cottages. 
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Figure 7. 
Bunyalows 
p. 77. 

A traditional house from Radford' s Artistic 
with a traditional, closed room floor plan, 
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Writers contemporary with the bungalow promoted 

simplicity in ornament. Henry Saylor thought the "bungalow 

. . . cries out for the simplest possible treatment in 

60 

ornamentation . " Stur diness, simplicity, and economy were 

suggested for its furnishings.BO Natural wood finish was 

preferred. The Ladies ' Home Journal advocated honesty in 

decor.81 A 1914 House Beautiful article features bungalow 

interiors which emphasized natural wood beams and wood 

paneling . 82 In keeping with honest design, the periodicals 

promoted simplicity even in small items used to decorate 

the home. Magazines published articles showing how to pare 

the curves and carving from old furniture; how to crochet 

in the geometric filet style; how to make rag rugs; and how 

to replace swags, jabots, and portieres with simple cloth 

curtains.83 The unpretentious bungalow, wrote the author 

of a 1914 article, requires natural, simple materials for 

its ornamentation: grasscloth, canvas, burlap, jute, and 

linen . 84 Simpler decor meant simpler housekeeping. This 

surely attracted the woman who kept no domestic help. 

80saylor, Bungal ows, pp. 149, 156. 

81Ladies' Home Journal, September 1, 1910, p. 64. 

82House Beautiful, June, 1914, pp. 26 - 27 . 

83Ladies' Home Journal, November, 1909, p. 29; 
September, 1914, p. 31; January 1, 1911, p. 27; February, 
1906, p. 33. 

84House Beautiful, June, 1914, pp. 24-26. 
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A taste for simplicity was but one element influencing 

bungalow design; as noted pr eviously, the need for economy 

was another. Many writers attributed the bungalow style's 

great popul arity at least in par t to low building costs. 

Henry Wilson wrote in 1910 that the bungalow r epresented the 

marriage between economy and art in architecture.BS A recent 

authority quoted in a Seattle newspaper argues that the 

bungalow was cheap enough to build that it enabled the 

middle class to buy homes in great numbers fulfilling the 

aspiration to home ownership. He attributed low cost to the 

plan books and builders who published them.86 Allen wrote 

that as builders began to construct numbers of houses of 

one design, standardization r esulted and this lowered 

costs.87 She also referred to the catalogues and ready-cut 

houses as factors in lowering building costs . 88 If the 

builders ' bungalow was inexpensive, part of the reason was 

undoubtedly reduction in floor space-- smaller kitchens and 

combined living spaces . Plan books of the period showed a 

wide range in costs. The Bungalow Plan Book from 1908 

showed plans which cost from $600 to $2,200 to build; 

8Swilson, p. 3. 

86The Seattle Post-Intelligencer, January 17, 1981, 
sec. C, p. 3. 

87Allen, p . 162 . 

88Ibid., p. 159 . 



62 

Keith 's Bungalows and Cott~ges showed houses ranging in price 

from $400 to $2,500.89 In 1913 the Ladies' Home Journal 

advertised eight designs costing from $720 to $3,000. 

Jud Yoho's bungalows could be built for prices from $40Q to 

$4,000 in 1914.90 Average construction costs of bungalow 

designs found in The Craftsman magazine tended to be slightly 

higher than those in the plan books; a 1909 article featured 

six ranging from $2,800 to $3,80o.91 Balloon construction 

techniques, universally employed in bungalows, have already 

been cited as an· economical innovation. 

The opposing view concerning bungalow economy was set 

forth by Henry Saylor in 1910 when he wrote that the bungalow 

was not cheap because a one-story house with the same floor 

space as a two-story house required more roof. 92 Boyd . 

agreed; he cited not only increased roof area but the need 

for a larger lot as well.93 With regard to the argument 

that lumber was cheap, McMinnville's Telephone Register 

published an article in 1908--early in the bungalow era-

which warned that timber consumption was probably three 

89see the Bungalow Plan Company, The Bungalow Plan 
Book; Bungalows and Cottages (Minneapolis: Max Keith, 
Publisher, n.d.). 

· 90Ladies' Home Journal, July, 1913, p. 31; Yoho, 
Craftsman Bungalows . 

91The Craftsman, August, 1909, pp. 576-5 79. 

92saylor, Bungalows, p. 63. 

93Boyd, p. 5. 
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times greater than regrowth.94 More telling than these 

arguments was the choice of architecture used by the United 

States Housing Corporation when it built $100,000,000 worth 

of emergency wartime housing in 1918. The architectural 

division of the corporation cut costs by narrowing baseboards 

and moldings, minimizing eaves, and eliminating extra doors 

and windows. At the height of the bungalow's popularity, 

the corporation, whose major concern was economy, did not 

choose to build in the bungalow style.95 

This discrepancy in views about the bungalow's economy 

must be attributed to the wide variety of houses found in 

the bungalow style. If an architect were employed to design 

a large, elaborate house, the cost would be rather high . 

If a simpler design were chosen from a plan book and if. a 

builder who could use the plan more than once were employed, 

building costs could be kept quite low. 

The house shelters the very nucleus of middle-class 

American culture and can reflect change in that culture. 

During the early years of the twentieth century, the detached, 

single family dwelling underwent change which was concurrent 

with change in society itself. Social, cultural, and 

economic factors appear to have helped to bring this shift 

about . Perhaps just as profound in their effects upon 

204. 

94The Telephone Register, January 24, 1908, p. 1 . 

95United States Housing Corporation, 1:7, 61-74, 183, 
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American house design, were the new ideas being promulgated 

by the architects, artisans, and builders of the period. 

FACTORS WHICH INFLUENCED BUNGALOW DESIGN 

Bungalow design has been attributed to many sources: 

historical precedents, individual architects working at the 

turn of the century, the widespread Arts and Crafts Movement, 

and foreign influences. Historically, Andrew Jackson Downing 

and his promotion of fitness in domestic architecture had 

one of the most profound effects on subsequent house building 

in America. 

Andrew Jackson Downing introduced a trend toward the 

use of natural elements and probably influenced what was 

later referred to as organic architecture.96 Downing was 

born in 1815 on the Hudson River in New York. As a nursery

man, he began publishing books on horticulture in 1841 . 

Writings on architecture followed and his last and most 

widely-read publication, The Architecture of Country Houses, 

popularized Downing's philosophy of domestic architecture.97 

Downing's precepts were influential generations after his 

death and his philosophy was echoed over and over: in the 

work of Frank Lloyd Wright, in the Chicago School, in the 

Arts and Crafts Movement, even in the books of bungalow plans. 

96current and Current, p. 2. 

97J. Stewart Johnson, introduction to The Architecture 
of Country Houses by Andrew Jackson Downing (New York : Dover 
Publications, Inc., 1969), pp. v-x. 
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Downing's axioms included the following: a house should 

serve its purpose; it should express beauty in picturesque 

terms; it should be true to structure, use, and materials; 

and above all , it should be fitting.98 The influence Downing 

wielded even into the time of the bungalow builders was 

obvious in early twentieth century writings. Wilson boasted 

that his designs fit the exterior t o the preconceived floor 

plan rather than the reverse. Saylor suggested using colors 

compatible with nature's own and relating the house to its 

environs. The author of Radford's Artistic Bungalows calls 

the bungalow "the result of the effort to .bring about harmony 

between the house and its surroundings." C. Matlack Price 

advised suiting style to location and using appropriate 

materials.99 Architect Aymar Embury, writing in 1909, 

repeated several of Downing's precepts. He wrote that all 

good modern architecture should exhibit honest expression 

of plan and structure, show the characteristics of the 

building materials, and relate the structure to the 

grounds.100 

A nineteenth-century giant in American architecture 

was Henry Hobson Richardson, remembered chiefly for devel

oping, during the 1870's and 1880's, the Richardsonian 

9 8Downing, pp. 3- 38 .. 

99Wilson, pp . 3-4 ; Saylor. Bungalows, pp. 48, 54; 
Radford's Artistic Bungalows, p. 3; Price, pp. 225-243. 

lOOAymar Embury II, One Hundred Count~ Houses 
(New York: Century Company, 1909), pp. 14- . 



66 

Romanesque style widely used for large public buildings.101 

Richardson, a prolific designer, also worked in the domestic 

arena and developed an open, flexible, and informal interior 

plan in his distinctive Shingle Style houses.102 This was 

to influence later architects Frank Lloyd Wright and the 

Brothers Greene, both of whom influenced bungalow design. 

According to H. Allen Brooks, the work of Frank Lloyd 

Wright and his Prairie School of architecture was very close 

to the Arts and Crafts Movement, a decided influence on 

bungalow design as we will see later.103 Wright had designed 

a home for the Ladies' Home Journal in 19~1 at the request 

of editor, Edward Bok.104 Karen Current hypothesized that 

Wright's plan was too lofty for the middle-class reader of 

the Journal; Wright did not furnish many more designs for 

the magazine . 105 But Lancaster thought that Wright made an 

inestimable contribution to the bungalow vogue with his 

prairie houses . Lancaster saw similarities in the broad, 

hipped roofs and low horizontal profiles.106 As pointed out 

101Hitchcock, pp. 227-232. 

102current and Current, p . 3. 

103H. Allen Brooks, The Prairie School: Frank Lloyd 
Wri ht and His Midwest Contem oraries (New York: W. W. 
Norton and Company, Inc., 7. 

104Milton W. Brown et al., American 
Scul ture, Architecture, Decorativ_e__,.A_r_t~s~.~~:._:;_;.._~~~.;;;;.;;..;~ 
~New York: Harry N. Abrams, Inc., 1 7 

105current and Current, pp. 9, 11. 

106Lancaster, Art Bulletin, p. 250. 
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earlier, Saylor had related the Prairie School to the 

bungalow and Brooks maintained that Wright's clients saw the 

prairie house as a type of bungalow.107 

The architectural team to have the greatest influence 

on bungalow design was probably that of Charles and Henry 

Greene who practiced in Pasadena, California from 1894 until 

well into the twentieth century. The Greene Brothers had a 

firm background in craftsmanship; they had studied at 

Washington University's Manual Training High School and at 

Massachusetts Institute of Technology.108 Although their 

early work showed the influence of classical training, by 

1903 they were beginning to develop a distinctive style of 

their own. With the construction of the Bandini House, a 

low, sprawling structure influenced by the California ha

ciendas, the Greenes built the first house which exhibited 

their special signatures.109 The Greenes expressed structure 

through the use of brackets, beam ends, trusses, corbels, and 

exposed rafters. Karen Current cited two sources of inspira

tion for this structural expressiveness: the English half

timber frame and the Japanese cage.110 Many of their hall

marks--overhanging eaves with exposed rafters, sheltered 

porches, pergolas, and horizontal lines--became the 

107Brooks • pp . 20-21. 

108current and Current, P - 2. 

109rbid. , pp. 13-14. 

llOrbid. , pp. 35, 34, 12-13. 
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characteristics of the bungalow style . 111 There has been 

reluctance among architectural historians to apply the term 

bungalow to the Greenes' houses because they were usually 

large and of superb craftsmanship. John Blumenson and 

Marcus Whiffen both place Greene houses in a classification 

they call the Western Stick Style, the characteristics of 

which are also those of the bungalow : horizontality, 

projecting eaves 1 brackets, and porches or verandahs.112 

Clay Lancaster points out, however, that contemporary critics 

called Greene houses bungalows.113 The Gr eenes ' houses 

exhibited exquisite craftsmanship. The a~chitects themselves 

often designed the entire house including woodwork, glass , 

fixtures, furni~ure, even rugs. Charles Greene made many 

of the furnishings for their commissions.114 It is believed 

that they were influenced by a movement concurrent in 

~erica with their own significant work, the Arts and Crafts 

Movement. Much of their interior work exhibits Arts and 

Crafts elements: inglenooks, window seats, and focal fire

places.115 The Craftsman, voice of America's Arts and Crafts 

lllMcCoy, pp. 104-105. 

112Blumenson, pp. 56-57; Whiffen, pp. 209-212 . 

113Lancaster, The Japanese Influence in America, p. 111 . 

114Current and Current, pp . 40-41 . 

115Ibid. , p. 40. 



Movement, praised the Greenes' work as national, indigenous 

architeccure . 116 (See Figure 9 . ) 

The Arts and Crafts Movement in America is considered 
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by some to be the most important influence on bungalow design . 

It began in England with the ideas of William Morris, mid

nineteenth century artist-socialist. Morris had studied the 

~~ddle Ages and had evolved the idea that only under a so

cialist system could popular art flourish. He became a 

decorator and established the firm, Morris and Company which 

conducted business in the 1860's and 1870's. He wanted to 

form a brotherhood of craftsmen and to revive the arts and 

crafts of the Middle Ages. The firm practiced all che 

decorative arts, and their designs were co enjoy popularity 

in America nearly half a century later.117 The Ladies' Home 

Journal featured a full page of "The Famous William Morris 

Designs in Stencil" for embroidery in 1911.118 

Morris' best known disciple in the United States was 

Guscav Stickley, son of a Wisconsin stone mason. Stickley 

established a furniture factory in Binghamton, New York, 

in 1884.119 Like Morris, he sought to elevate the popular 

arts and co simplify life, making art available to all. 

116The Craftsman , April, 1909, p. 83. 

ll 7Irene Sargent, "William Morris," The Craftsman: 
An Anthology, pp. 7-11. 

118Ladies' Home Journal, March 1. 1911, p . 78. 

119Russell Lynes, The Tastemakers (New York: Grosset 
and Dunlop for The Universal Library, 1954), p. 187. 
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Figure 9. Two Greene and Greene houses which appeared 
in The Craftsman, April, 1909, p. 83. 
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In 1901 he established a voice for his Arts and Crafts 

Movement, The Craftsman magazine, which he published unti 1 

1916.120 In the beginning, the magazine espoused socialism; 

printed on the covers of early issues were the words: 

"Published in the Interests of Art and Labor."121 The 

magazine's concern, Stickley wrote, was "better art , better 

work, and a better and more reasonable way of living." 

Stickley, too, admired the craftsmen of the Middle Ages and 

sought to encourage modern trade unions co return to the 

tactics of medieval guilds in protecting their members.122 

The magazine carried articles on a wide variety of social 

issues and on all the arts. Examples are: "With Maxim Gorky 

in the Adirondacks," "Germany's Practical Method of Caring 

for Children of the Poor," and "Ethics and the Ring of the 

Niebelung."123 Woodcarving, pantomime, photography, town 

planning, and the dance were all subjects treated in the 

pages of The Craftsman.124 Stickley developed designs in a 

wide variety of crafts. Needlework, basketry, metalwork, 

even wallpaper designs and rugs, were sold through Craftsman 

120Barry Sanders, pp. vii- viii. 

121The Craftsman, January, 1903, cover. 

122rhe Craftsman, February, 1907, p. v; January, 1908, 
pp. 375-384. 

123The Craftsman, November, 1906, pp. 149, 223; 
October, 1906, p. 3. 

124see The Crafcsman, May, 1909; March, 1910: April, 
1909, October, 1908. 
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furniture factories.125 In 1908 Stickley opened a school 

where his purpose was to educate young people in the crafts

man traditions.126 Design promoted by The Craftsman was 

simple and expressive of labor. Fabrics were stenciled 

with either geometric shapes or simple, stylized floral 

patterns and rugs were o~en woven in geometric Indian 

patcerns.127 With regard co the building crafts, Stickley 

thought that since America's genius was structural, struc 

ture should always show and materials should be native 

products.128 

In 1909 Stickley published an articl.e entitled, "A 

Plea for True Democracy in the Domestic Architecture of 

America," wherein he set forth his ideas about the requisites 

for a good house. Re wrote chat a house must suit individ-

ual needs, it muse be designed by an architect who could 

be sensitive to these needs .and meet chem with proper design, 

and it must be built by craftsmen who were able to execute 

good design.129 Stickley also wanted Americans co create a 

125The Craftsman, August, 1906, p. 676; February, 1908, 
p. xv, xxiii; November, 1908, p. xxxv. 

126The Craftsman, October, 1908, p . ix. 

127The Craftsman, November, 1906, pp. xxxii, xxxiii ; 
February, 1908, p. xxii; December, 1908, p. xxxi. 

128Gustav Stickley, "Thoughts Occasioned by an 
Anniversary," p. 119. 

129The Craftsman, June, 1909, p. 251. 



national architecture, an architecture no longer dependent 

on historical precedents.130 In the first years, the mag

azine did not offer house designs in every issue but by 

73 

1903, Craftsman house plans were becoming a regular feature. 

Perhaps because of the close association to the English Arts 

and Crafts Movement, these houses were often fashioned in 

half-timber designs.131 Stickley also showed a great deal 

of stucco and cement, and his houses were often two-story. 

(See Figure 10.) By 1905 The Craftsman was designing some 

houses which had bungalow elements. A 1905 Craftsman cottage 

has a wide sweeping roof, sheltering a ful·l -width verandah, 

and by 1909 designs for this same type of house were showing 

the bungalow's exposed rafters and deep eaves.132 (See 

Figure 11.) If Stickley's craftsmen did not themselves 

design primarily bungalows, they o~en featured articles 

about architects who did, and thus promulgated the bungalow 

style among followers of the Arts and Crafts Movement.133 

Barry Sanders found these followers to be substantial in 

number; he wrote that in 1915, over $20 million worth of 

130The Craftsman, April, 1910, pp. 67-69. 

131The Craftsman, April, 1909, pp. ix-x; May , 1909, 
p. x; July, 1909, pp. 464-467. 

132The Craftsman, June, 1905, p. 392; March, 1909, 
p. 720. 

133see The Craftsman, April, 1913, p. 93 . 
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Figure 10. A typical Crafcsman house of half timber 
design two-scoried and stuccoed, from The Craftsman , 
October , 1907, p. 105. 

Figure 11. From The Crafcsman, March , 1909, p. 720. 

74 



homes built along Craftsman lines were erected from Alaska 

to the Figi Islands (yet circulation was only 20,000).134 

One of the greatest differences between the English 

Arts and Cra£ts Movement and its American counterpart was 

that Morris' followers had wanted to return to the hand-

crafted and American craftsmen learned to utilize the 

machine.135 Frank Lloyd Wright had been an early member 

of the Chicago Arts and Crafts Society and communicated 

regularly with the English Arts and Crafts exponents.136 
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Yet Wright valued the machine; he believed that the simplic

ity espoused by Arts and Cra~s advocates was precisely 

what the machine could produce.137 Stickley concurred; in 

a 1906 Craftsman article, he argued that opposition to 

machine-work was superficial; that the very invention of 

the machine was in the spirit of craftsmanship; and that 

only machine-craft could fill the needs of production in 

America.138 Production through machine-craft is exactly 

what made universal popularization of the bungalow possible. 

A company which began selling ready-cut bungalows in 1904 

boasted in their 1919 catalogue that, "modern power-driven 

134sanders, p. xiv. 

135Brooks, p. 20. 

136rbid .. p. 17. 

137rbid. I p. 19. 

138The Craftsman , November, 1906, pp. 203-207. 
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machines can do better work at a lower cost than hand labor. 

Then every bit of work that can be done by machine should be 

done so."139 

One of the Arts and Crafts Movement ' s most not ab le 

contributions to bungalow design was the furniture style 

which was to become ubiquitous in bungalow decor. Mission 

furniture was sturdy and straight - lined, usually oaken, and 

designed in the belief that form should follow function. 

(See Figure 12.) Though the term mission was as sumed to 

have derived from early California structures, Stickley 

printed a little story about its true origins in 1909 . He 

wrote that a line of crude, bulky chairs had been marketed 

at about the same time that the California missions were 

being rediscovered and that a California dealer had bought 

the chairs and claimed that they had been found in a mission. 

Subsequently, other manufacturers capitalized on the decep

tion and an entire line of the f~rniture was marketed.140 

Whatever the origins of the name , Stickley's mission fur

nishings were finely crafted of choice materials. Their 

popular appeal was such that imitators in legion entered the 

market place between 1905 and 1915. From 1906 until 1915 

the Ladies' Home Journal carried the advertisements of 

numerous companies selling mission or Arts and Crafts fur 

niture; some of it was disassembled and unfinished , shipped 

l39Aladdin Homes, p. 3. 

140The Craftsman, May, 1909, p. 225. 
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Simple, Structural Style 

HOUSEHOLD 

FURNITURE 
ls associated throughout the coun try with the name of Gt:STAV 
STICKLEY. The productions of his workshops embody che principles 
of the new art which is now developing among us and which promises 
a long and vigorous existence. These principles are, briefly stated 

The 'Prorninence of the Construct/ve Idea 
by which means an object frankly st:lles 
the purpose for which it is intended 

The .Absence of .1.-ipplied Oma111ent 
The Veve!opment of .,./ff 'Possibilities of Color 

Texture and Substance 
the choice being dependent upon the beauty, without 
regard to the intrinsic value of the material employed 

Figure 12. Craftsman furniture advertisement from 
The Craftsman, May, 1903 , p. 160. 
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to the buyer in components . 141 Sears, Roebuck and Company 

began showing chunky, oaken, leather-upholstered furniture, 

obviously inspired by Stickley in 1908 . 142 The Popular 

Mechanics Company published chree volumes on how co make 

mission furniture in 1909, 1910, and 1912, and Fred T. 
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Hodgson's 1910 Practical Cabinet Maker included instructions 

for building mission furnicure . 143 Even plans f or dolls ' 

houses pictured miniature mission furniture and library globe 

stands and pianos were designed in the mission style.144 

Although its popularity appeared to be nearly l.Dliversal, 

not everyone found mission furniture accraccive. One writer 

for the Ladies' Home Journal thought it too bulky for homes 

and called it a crude, twentieth-century fad.145 Hodgson 

wroce thac ic was unarciscic.146 

Karen Current has called Stickley's craftsman movement 

small and peripheral, but ample evidence that it permeated 

l4lsee the Ladies' Home Journal , April, 1906, p. 72; 
December, 1908, p. 67; February , 1909, p. 47; March, 1909, 
p. 84 ; March, 1914, p. 56; April, 1915, p. 98. 

142schroeder, Sears, Roebuck and Company 1908 
Catalogue, p. 376. 

143Popular Mechanics Company , Mission Furniture: How 
to Make It, 3 vols. ( Chicago : Popular Mechanics COmpany, 
1909, 1910 , 1912); Fred T. Hodgson, The Practical Cabinet 
Maker (Chicago: Frederick J. Drake and Company, 1910), 
p. 187. 

144Ladies' Home Journal, December , 1913, p . 48 ; The 
Craftsman, October , 1906, p. ii ; June, 1909, p . x:xviii-.~ 

145Ladies' Home Journal , October l, 1910 , p. 85. 

146Hodgson, The Practical Cabinet Maker, p. 187. 
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American middle-class society can be found in contemporary 

popular journals.147 For a time, Edward Bok included a 

William Morris quotation on the edicorial page of the Ladies' 

Home Journal and Arts and Crafts designs were often featured 

in the needlework departmenc.148 Even fashion showed Arts 

and Cra~s influence; dresses became s impler and looser-

fitting. Ornament was often derived from geometric or Indian 

designs.149 

The effects of the Arts and Crafts Movement were 

obvious, but bungalow design has often been attr ibuted, at 

ieast in pare, to other foreign influences. as well. The 

origins in India have already been examined. Stickley wrote 

that long, low lines and provision for outdoor living by 

way of verandahs came from Spanish mission architecture, 

and Esther McCoy saw Spanish influence in che work of the 

Brothers Greene.150 Clay Lancaster raised the possibi lity 

of French Colonial influence by comparing the bungalow's 

roofline and porch co the hipped parasol roofs and galleries 

of those pose-supported structures built along the 

Mississippi.151 Lynes traced the wide overhanging eaves co 

147currenc and Current, p. 4. 

148see the Ladies' Home Journal, January, 1907 through 
July, 1907, editorial pages; December, 1908, p. 366. 

149Ladies' Home Journal, September, 1913, pp. 26, 37, 
38, 74: November, 1913, pp. 41-42. 

150The Craftsman, February, 1908, p. 568; McCoy, p. 108. 

151Lancascer , Art Bulletin, p. 241. 



the Swiss Chalet.152 Perhaps greatest attention has been 

paid the similarities between the bungalow and Japanese 

architecture. Clay Lancaster's The Japanese Influence in 

America examines the possibilities of such a connection in 

depth. 

In searching for influences which had direct bearing 
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on the development of the bungalow, one must conclude that 

the reasons for its great popularity were many. Cultural 

values and social conditions were changing. American society 

was experiencing technological progress at an unheard- of 

pace. At the same time, the Arts and Crafts Movement pro

moted simplicity and honesty, and new ideas were germinating 

in the field of architecture. The marketing techniques and 

industrial capabilities of enterprising building firms helped 

them capitalize on these ideas. Utilizing the essentials 

of various cultural design notions and juggling them into a 

uniquely American architectural vocabulary, builders and 

architects evolved a domestic style appropriate to the needs 

of middle America. That a new mode of building evolved , 

found popular appeal, and proliferated under these 

circumstances is not surprising. 

152tynes, p. 188. 



CHAPTER IV 

THE BUNGALOW AGE IN McMINNVILLE, OREGON 

McMinnvil l e, Oregon. small city thirty-five miles 

southwest of Oregon's largest urban center, experienced slow 

but steady growth between 1900 and 1920. Among the dwellings 

built there between 1909 and 1922, a large proportion were 

designed in the bungalow style. McMinnville was not a true 

microcosm of the national picture, for it .was rural, slow to 

grow, and its population was rel atively homogeneous. It can 

provide a scudy of the influences bearing upon the inunense 

popularity of che bungalow style during chis period , however, 

because the population was heavily middle-class and because 

che bungalow style did pro~iferate there. This chapter will 

examine McMinnville's economic, political, and social climate 

during the period under study and attempt co determine what 

specific factors led to the construction of such a large 

percentage of bungalows during the first two decades of the 

twentieth century. 

McMINNVILLE, 1909 - 1922: ECONOMICS, 
POLITICS, AND GROWTH 

McMinnville lies in a fertile stretch of prairie on 

the winding Yamhill River in northwestern Oregon. Its 

or iginal eighteen-block site was platted in 1856 on a portion 
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of the donation land claim belonging to Tennessee pioneer, 

William T. Newby.l Newby established a flouring mill to serve 

the area's growing number of settlers and soon after the town 

plat was drawn , a college was founded.2 In 1876 ~c~nnville 

was incorporated and three years later the railroad connected 

the town with eastern trade centers.3 Yamhill County's seat 

of government was moved from Lafayette to McMinnville in 

1888, and in 1889, McMinnville became the first town in 

Oregon to establish a municipally-owned water and light 

facility.4 The Yamhill River was rendered navigable with 

the construction of locks at Lafayette in 1900.5 These were 

the major milestones in the town's progress until it had 

reached a population of 1,420 by the turn of the twentieth 

century. Between 1900 and 1920, it nearly doubled in size 

to a population of 2,767.6 Compared to the entire state's 

population growth from 413,526 in 1900 to 783,389 in 1920 

lYamhill County, "Deed Book G," McMinnville, Oregon, 
p. 334; Daily Reporter, January 10, 1887, p. 2. 

2Gaston, 1:603- 604. 

3city of McMinnville, "Record Book No. l," McMinnville, 
1876, p. l; Yamhill County Reporter, April 25, 1879. p. 1. 

4Yamhill County, "County Commissioners' Journal," 
25 vols., Lafayette/McMinnville, Oregon, 1856-1941, 9: 380-
381; McMinnville City Council, "Minute Book 7," August 20, 
1889, p. 49; August 22, 1889, p. 51. 

5The Tele~hone Re~ister. August 30. 1900, p. 3; 
September 27. 1 00, p .. 

6United States Bureau of Census. Census of the Popula
tion: 1970, vol. 1, Characteristics of the Population: Part 
39, Oregon (Washington, D. C., United States Government 
Printing Office, 1973), Table 7. 



(an 89 percent increase) . this rate of expansion was not 

surprising.7 Between 1912 and 1928, however. as redrawings 

of Sanborn maps show, growth was certainly not rapid. 
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Figure 13 portrays partial Sanborn renditions of cwo repre

sentative residential neighborhoods which grew very modestly 

during those years.8 

McMinnville was largely a farming collDllunity at the turn 

of the century and remained so throughout the bungalow period. 

In 1905 the McMinnville Telephone Register reported that most 

of the farms near McMinnville were grain-producing tracts 

of from five to twenty acres.9 Livestock -raising justified 

the formation of a county livestock association in 1905.10 

The need for processing industries to render the local 

agricultural products marketabl1e prompted a continuous news-

paper campaign to encourage investment in canneries, fruit 

driers, and creameries throughout the first decades of the 

century.11 The agricultural economic base began to shift 

toward fruit and nuts in 1908 and during the next few years, 

numerous tracts were subdivided for tree planting and people 

7Norma Paulus, comp., Ore~on Blue Book, (Salem, Oregon: 
Daily Journal of CollDllerce for t' e State Printing Department, 
1979). p. 352. 

8sanborn Map Company, "McMinnville, Yamhill County, 
Oregon," MAPS (New York: Sanborn Map Company, 1912), pp. 3, 
5; 1928, pp. 6, 9. 

9The Telephone Register, May 6, 1905, p. 4. 

lOThe Telephone Register, January 21, 1905, p. l. 

llsee The Telephone Register, August 19, 1905, p. 4. 
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were encouraged co invest in orchards. Cherries, filberts, 

apples, and walnuts were planted and in February of 1910, 

talk of forming a fruic growers' association was reporced.12 

Grain and hops continued co be important crops well into the 

1920's. A promotional booklet printed in the late 1920's 

pointed out that Yamhill County was diversified in its 

agriculture; dairying, crops, and orchards were all important 

enterprises. The county's major industries, the booklet 

reported, were grain and timber.13 

The 1912 Polk's Yamhil l and Washington Counties 

Directory reveals chat McMinnville at cha~ time had one sash 

and door factory, two flouring mills, a brick factory, two 

cream.eries, and a condensed milk plane. 14 The Willamette 

Valley Condensed Milk Company, reportedly the largest such 

plant on the coast, was established in McMinnville in 1908 

and was expected to employ a large payroll of $100,000.15 

By the 1920's, two canneries had been established in 

McMinnville . 16 These few industries furnished but little 

12see The Telephone Regis t er, March 13, 1908, p. 6; 
April 8, 1910, p. l; February 18, 1910, p. 8. 

13McMinnville Chamber of Commerce, Yamhill County 
Ore on: One of the Hi hl Favored Sections of the Pacific 
lOrt west cMinnvi e, regon: e e ep one egister ror 
the Chamber of Commerce, n. d.), pp. 11- 13. 

14Polk ' s Yamhill and Washington Counties Directory, 
2 vols. (Portland: R. L. Polk and Company, 1912-1913), 
2:79. 85, 92, 93, 106, 112. 

lSThe Telephone Register, !-lay 15, 1908, p. 4. 

16Chamber of Commerce, Yamhill County Oregon, p. 7. 
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employment for laborers and farming continued to be the 

economic base. The Chamber of Commerce warned in the 1920's 

chat 

we cannot conscientiously recommend to the poor man, 
destitute of resources to e.stablish himself, ... 
co make the long trip West . . . if he is dependent 
upon day labor.17 

McMinnville's lack of economic diversity fostered homogeneity 

in its population. 

The only local political issues which hinted of reform 

in McMinnville during the early years of the century were a 

successful effort to oust two councilmen in 1900 and a 

recurring challenge to institute a new charter beginning in 

1902.18 A 1905 newspaper article alluded co a Good Govern

ment League, but the press made no further mention of it.19 

Support for reform on the state and national levels was 

evident at least in McMinnville's press. A 1905 Telephone 

Register editorial railed against the Capitalists who had 

monopolized the falls at Oregon City and cal l ed for all 

unappropriated water power to be ceded to the State. That 

same year the paper hailed the election of Mayor Harry Lane 

17rbid .. p. 30. 

18The Telephone Register, March 8, 1900, p. 3; 
April 26, 1900, p. 3; McMinnville City Council, "Minute 
Book 6," McMinnville, Oregon, 1902, pp. 135, 140; "Minute 
Book 7," 1907, pp. 125, 141. 

19The Telephone Register, April 22, 1905, p. 5. 



in Portland as an end to fraud and corruption in that city, 

and urged strict federal control over railroads.20 
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The local Socialise Party was, according co one source, 

"considered serious by some, amusing by most."21 ln 1902 the 

press could be counted among the amused ; a Telephone Register 

report of a Socialist gathering called it "not large nor 

enthusiastic," and claimed chat the speaker had convinced 

any who might be leaning coward that party that they were not 

Social ists.22 The state Socialist convention was held in 

McMinnville in 1908, but in 1912 , the newspaper could find 

only fifty members in the local party.23 In 1912 Wisconsin 

reform leader and Progressive candidate for president, 

Robert Lafollette, received a warm welcome in McMinnville 

and finished a very creditable third behind Taft and 

Roosevelt in the county's primary election tally chat year.24 

But the county was overwhelmingly conservative, and an anal

ysis of party registration in 1912 revealed that out of a 

total of 3 , 301 voters, 2,075 or 63 percent, were Republicans, 

807 were Democrats, and both the Prohibition and Socialist 

20The Tele~hone Register, May 13, 1905, p . 4 ; June 10, 
1905, p. 1: May o, 19os, p. 4. 

21Floyd Odell, interview at McMinnville, Oregon, 
January 23, 1981. 

22The Telephone Register, February 20' 1902. p. 

23The Telephone Register , March 13 , 1908, p. 6 · • February 9, 1912, p. 5. 

3. 

24The Telephone Register, April 9, 1912, p. 1 · April • 1. 1912. p . 
26' 
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Parties claimed less than 200 each.25 That a certain amount 

of political apathy existed was evident in a 1908 City 

Council meeting report which showed that in the May election 

of that . year , only fifteen percent of the city's electorate 

had exercised their franchise, "towit, 54 legal voters. "26 

Social reform may have commanded more attention. The 

local press secretary of the W. C. T . U. wrote an article 

for the Telephone Register in 1907 in which she exposed the 

cruelties of child labor. Another article by the same author 

enumerated W. C. T. U. positions for equal mor al codes fo r 

men and women, equal wages, and half days off on Saturdays 

for all workers . 27 

At the turn of the century the town was beginning to 

make the important decisions which would enhance the conven

ience with which people carried on their daily lives and 

throughout the bungalow period, these improvements continued 

apace. David Handlin suggests chat special interest gr oups 

dictated or blocked improvemen ts in many towns, but during 

the period from 1900 to 1920 in McMinnville, a time of 

bustling improvements in both services and physical 

development, one finds little evidence of this.28 

25The Telephone Register, April 12, 1912, p. 6 . 

26McMinnville City Council, " tlinute Book 7," ~lay, 1908, 
p. 250. 

27The Telephone Register, April 19, 1907, p. 8; 
April 26, 1907, p . 5. 

28Handlin, p. 114. 
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The first contract let by the city for garbage 

collection was signed in October of 1906.29 Mail delivery 

followed cwo years lacer.30 The first sewer line, according 

to City Council minutes, was laid in 1900 and from chat year 

throughout the next cwo decades, much of the council's 

business consisted of expanding and refining a sewer system.31 

By 1904 an ordinance co regulate the plumbing of the lines 

connected co the city system was enacted and that same year 

the rapid increase in sewer construction necessitated the 

hiring of extra help in the city recorder's office.32 All 

privies within sewer districts were requir.ed co connect with 

sewer lines by an ordinance passed in 1908.33 Thus the way 

was paved for the bungalow co make indoor plumbing universal 

in McMinnville. 

Cement sidewalks began replacing McMinnville' s oft

repaired boardwalks as the bungalow style was beginning co 

gain popularity. A full-length cement sidewalk was built 

for the main business artery, Third Street, in 1907 and the 

only recorded resistance was a note in the council minutes 

29Mc.Minnville City Council, "Minute Book 7," Occober 2. 
1906, p. 51. 

30Ibid., July 7, 1908, p. 280. 

31McMinnville City Council, "Minuce Book 6," July 7, 
1900, p. 46. 

32Ibid., May 3, 1904, p. 338: September 16, 1904. 
p. 420. - -

33Mc."!innville City Council, "Minute Book 7 ," 
December 1, 1908, p. 324. 



that one prominent businessman had to be "forced .. . to 

build said walk on proper grade."34 Plank sidewalks were 

still being used in outlying neighborhoods, and the number 

of new ones being laid in 1908 indicates that residential 

areas were being improved rapidly. Crosswalks over che 

unpaved streets were making the neighborhoods easier to 

navigate on foot.35 
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The extension of transportation arteries during these 

early years was another indication chat the town was pre-

paring for growth in the residential areas. In the fall of 

1903 alone, the City Council passed ordinances providing for 

four street extensions and there were many similar ordi

nances passed throughout the next few years.36 The Council 

minutes during this period reveal that most of the city's 

business involved enacting improvement measures; correcting 

street grade, replacing w.alks, erecting streec: signs, 

organizing a numbering system, and instal l ing drain tiles.37 

The mosc: dramac:ic sc:reet improvement c:o grace a rain- drenched 

34rbid .• April 11, 1907, p. 113; July 2, 1907, p. 143. 

35rbid., April through September, 1908, pp. 239-241, 
271-273.~-305. 

36McMinnville City Council, "Minute Book 6," 
September 1, 1903, p. 245; October 6, 1903, p. 256; March 1, 
1904, p. 297; "Minute Book 7," April 23, 1906, p. 24; 
March 3, 1908, p. 227; March 18, 1908, p. 233. 

37rbid., May 9, 1907, pp. 116-122; June 4, 1907, 
pp. 127-ITS; February 4, 1908, p. 220; March 31, 1908, p. 237; 
June 9, 1908, p. 273; June 16, 1908, pp. 275-278; January 
February, 1909, pp. 350-358. 
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Oregon town in the early 1900's was, of course, paved streets, 

and in 1911, McMinnville let a contract to Warren Construc

tion Company of Portland to pave sixty-two blocks of street 

for $120,000.38 A 1920's Chamber of Commerce booklet could 

claim that, by that time, the city had twelve miles of paved 

streets.39 

That Mcl-linnville had enjoyed the benefits of its own 

water and light facility as early as 1889 has already been 

noted. By 1899, the city's streets were illuminated by arc 

lights.40 The town had grown sufficiently by 1904 that the 

original waterworks on the Yamhill River could no longer 

supply the demand and that year the city's electorate agreed 

to issue bonds to build a new plant and to appropriate the 

water flow from Baker Creek, the same stream northwest of 

the town whose waters had supplied William T. Newby's grist

mill.41 The following year, a Water Commission was appointed 

and a£cer two years of legal maneuvering which included a 

vote of the people to amend the city's charter, control of 

the water and light plant was turned over to this body.42 

38The Telephone Register, July 14, 1911 , p. 1. 

39Chamber of Commerce, Yamhill County Oregon, p. 6. 

40The Telephone Register, November 2, 1899, p. 3. 

t.lsee McMinnville City Council, "Minute Book 6," 
September 8, 1903, p. 248; October 6, 1903, pp. 253-254; 
September 13, 1904, p. 414; September 16, 1904, p. 418. 

42Ibid., February 5, 1905, p. 475; April 10, 1905, 
p. 511 ; "Hfiiute Book 7," October 2, 1906, pp. 53-54; 
December 3, 1906, p. 69; December 7, 1906, p. 72; December 
20, 1906, p. 76; September 3, 1907 , pp. 178-190. 
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By the 1920 ' s, McMinnville had again outgr own its water 

supply and a fourteen- acre reservoir on Haskins Creek in the 

Coast Range was compl eted for the city's use in 1928.43 

Edith Allen wrote chat by 1907 there were 1,467,000 

telephones in the United States. By 1920 that figure had 

more than doubled to 3,156,000.44 McMinnville had eight 

subscribers to its telephone system in 1900; by 1906 there 

were sixty- five; and in 1928, the Chamber of Col!Dllerce 

reported chat there wer e 980 subscribers within McMinnvil l e' s 

city limits.45 The City Council had gr anted a ten- year 

franchise for telephone service within ~cMinnville co the 

Mutual Telephone Company in 1902.46 This company had 

connected nearly all t he small collDllUDities in Yamhill County 

by 1905.47 But by 1908 there was a need for long distance 

service and a group of prominent local businessmen organized 

the Long Distance Telephone Company which would absor b 

Mutual and provide statewide long distan ce service.48 

According to the local press, this group did not pay the 

city for the franchise they were gr anted and there were 

43Chamber of Coimner ce, Yamhill County Oregon, p. 25. 

44Allen, p. 120. 

45Yamhill Counc:y Reporter , March 9, 1900, p. 5; 
Telephone R~ster , February 10, 1906, p. 6; Chamber of 
Commerce, Y ill County Oregon, pp. 6, 26. 

46McMinnville City Council, "Minute Book 6," August 5. 
1902 ' p. 161. 

47The Telephone Register, January 21, 1905, p. 6. 

48The Telephone Register . June 12, 1908, p. 6. 
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complaints from at least some of the citizens. The Telephone 

Register, taking the part of the company, pointed out that 

the stockholders had, free of charge, installed a fire alarm 

system which was to work through the telephones. This, the 

newspaper told the skeptics, was not only fair, but also 

good for the city . 49 This episode was the only hint of 

franchise abuse evident in public records during those years 

in McMinnville, and perhaps it was, as the newspaper claimed, 

perfectly equitable. In any case, the scant attention it 

received indicates that McMinnville was not on the alert for 

corruption. 

As the city grew, building r egulation became necessary 

and the first building ordinance, passed in 1904, provided 

that buildings within the city which had projections over 

walks were required to install eaves troughs and spouts for 

draining water.SO In 1909 a number of building restric

tions were imposed. One allowed only brick, stone, or con-

crete construction within the city's fire limits; another 

restricted the repair of wooden bui ldings within the same 

area; and another established an electrical wiring code with

in the city.51 That year the city enacted an ordinance which 

49The Telephone Register, August 7, 1908, p. 1. 

50McMinnville Cic:y Council, "Minute Book 6," April 5, 
1904, p. 325. 

51McMinnville Cic:y Council, "Minute Book 7," 
January 20, 1909, p. 346; May 4, 1909, p. 399. 
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required a building permit for any construction, major repair, 

or alteration within the corporate city limits.52 

By 1912 McMinnville's public school system included cwo 

elementary schools, a new high school, and wic:hin the next 

cwo years. the state's first junior high school.53 The Board 

of Education had expanded high school curriculum to include 

eleventh grade in 1908 and in 1911, the county school super

intendent could boast that the schools were on a better 

footing than ever before.54 The Catholic Church maintained 

a preparatory academy in McMinnvi lle, and since its very 

beginnings, the town had enjoyed the benefits of a college. 

Townspeople demonstrated their regard for the college's 

contribution in 1907 when businessmen raised $12,625 in 

contributions to avert financial disaster facing the 

institution.SS 

After several years of renting rooms in a commercial 

building for library purposes, the citizens of McMinnville 

obtained a pledge from Andrew Carnegie for a $10,000 struc 

ture in 1912, and a substantial library was erecc:ed that 

year.56 Two newspapers, The Telephone Register and The News 

52McMinnville City Council, Ordinance 618 , "Ordinance 
Book 6," (1909), pp. 81-84. 

53Polk's Yamhill and Washinfton Counties Directof('• 
2:58; Chamber of Commerce, Yamfiil County Oregon, p. 2 . 

54The Telephone Register, January 27, 1911. p. l. 

55The Telephone Register, April 26, 1907, p. l. 

56The Teleohone Register, May 17, 1912, p. 1. 
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Reporter, served the col!llllunic:y during the bungalow era. With 

the implementation of physical improvements and the establish

ment of cultural and educational institutions, McMinnville 

had defined itself as a communic:y which provided an environ

ment conducive to the ideal middle-class family life. The 

bungalow symbolized c:he achievement of that ideal. 

Robert Dykstra wrote c:hat most American small towns 

would be cities if they could, and Mci'unnville was no excep

tion .57 The years during which the bungalow style flourished 

were years of boosterism. The need for processing industri es 

and the desire for more settlers and more -Ousinesses resulted 

in promotion aimed at attracting immigration which was to 

continue throughout the twentieth century. The local news

papers from 1900 into the 1920's reflect an urgent desire to 

promote the town's virtues and to attract investors and 

industry. A variety of organizations for the purpose of 

accomplishing these goals emerged. Nineteen hundred and 

eight was a year of particularly zealous boosterism in 

McMinnville. In March of chat year, a town meeting was 

called while businesses closed for two hours so that items 

of interest could be discussed. "Every patriotic citizen 

... should attend," wrote the editor of the Telephone 

Register. The meeting garnered $3,500 worth of pledges to 

defray costs of advertising the county . The newspaper 

57Robert Dyksc:ra, The Catc:le Towns (New York: Alfred 
A. Knopf, 1968), p. 3. 



continued the campaign the next month with an article 

headlined: "Every Citizen Should Boost. "58 Later that 
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spring a mass meeting of McMinnville's women formed inspec-

tion committees whose purpose was to tidy up the city in 

preparation for the "large immigration to this county during 

the coming season."59 In 1903 the Board of Trade spent $989 

printing a pamphlet which advertised the community's attrac

tions.60 The Commercial Club sent 5,000 promotional booklets 

and 12,000 folding postcards extolling Yamhi ll County's 

virtues to cities throughout the Midwes t in 1910.61 The 

boosterism continued into the 1920's; in 1~21 the Commercial 

Club encouraged property owners to build houses on their 

emp t y lots so that homes would be available to newcomers.62 

Another promotional booklet was printed that same year.63 

Real estate was advertised to attract investors and 

real estate agents joined the boosterism campaign with fervor. 

A 1907 newspaper revealed a large two-column advertisement 

attesting to McMinnville's attractions and paid for by a real 

58Tue Telephone Register, March 20, 1908, p. 5; 
March 27, 1908, p. 1. April 10, 1908, p. 4. ' 

59The Telephone Register, April 24. 1908. p. 8. 

60McMinnville Board of Trade, "Minute Book," McMinnville, 
Oregon, February 4, 1903. 

61The Telephone Register, March 4, 1910, p. 1. 

62The News Reporter. February 17, 1921, p. 1. 

63Tbe ~ews Reporter, September 15, 1921, p. 1. 
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estate firm.64 Prominent businessmen formed the Yamhill 

Development and Improvement Company in 1911 and advertised 

the McMinnville Plan, a scheme to acquire land, subdivide it, 

and plant orchards.65 

Robert Wiebe has asserted that the community crisis of 

the early 1900's resulted in class consciousness.66 Twenty-

three interviewees who lived in McMinnville during the 

bungalow years denied that any real sense of class distinc

tion prevailed. Mose acknowledged, though, chat there were 

social groups and chat these groups were based upon different 

comroon denominators. Social nuclei were often churches or 

organizations such as the Masons, Elks, or Knights of Pythias. 

Several of the interviewees revealed that close groups of 

friends shared similar economic status but nearly all the 

people who contributed data could be placed on the middle 

class spectrum.67 Even those who considered themselves poor 

maintained chat they were not aware of clear class distinc

tion. 68 There were, nevertheless, very poor people who could 

64The News Reporter, May 23, 1907, p. 2. 

65The Telephone Register, June 16, 1911, p. 1. 

66wiebe, pp. 111-113. 

67Evelyn Gibson DeGordin, interview, McMinnville , 
Oregon, January 14, 1981; Mina Redmond, interview, 
McMinnville, Oregon, February 23, 1981; Edna Hodson Stanard, 
interview, McMinnville, Oregon, February 3, 1981. 

68Incerviews with Floyd Odell; Arl eta Loop Shotwell, 
McMinnville, Oregon, March 3, 1981. 
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not care for themselves living in McMinnville. There were 

poor in sufficient numbers to warrant the establishment of 

a county poor farm in 1903.69 The daughter of the farm's 

superintendent in the 1920's recalled that the facility 

sheltered approximately thirty people.70 

Most of the city's populace were middle-class and their 

social activities conformed to middle-class values. There 

were movies, dances, and theater in McMinnville, but the home 

provided much of the entertainment. One woman whose father 

had immigrated to Oregon from Tennessee remembered that many 

relatives came to their home when she was ·a youngster from 

1906 to 1920; her parents' social life consisted largely of 

entertaining family. Others remembered large dinner and card 

parties in their parents' homes during those years, and one 

woman recalled her foster mother reading aloud from Dickens 

each evening.71 Home entertainment was more structured in 

the early part of the century than it is now and well into 

the 1930 ' s, at least one group in ~c~nnville observed the 

custom of calling on friends only during certain at-home 

times and of leaving calling cards.72 This tendency to 

socialize within the home created needs which had to be met 

69caston, 2:898. 

70Alice McCune Holland, telephone interview, 
February l, 1981. 

71Interviews with Arleta Loop Shotwell; Dorothy 
Wortman Gunness, McMinnville, Oregon, Feburary 24, 1981; 
Willetta Leever Dow. 

72Interview with Dorothy Wortman Gunness. 



by the house, its plan, and its accoutrements. The new 

bungalow style met those needs. 
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The bungalow also allowed McMinnville women co spend 

time away from home. Bet:ween 1907 and 1911, over t:hircy 

social, frat:ernal. and promotional organizacions, excluding 

church affiliations, were mencioned in che local press--over 

thircy organizacions in a population of 2,000.73 Many were 

purely social, but t:here was evidence of a mild spirit of 

reform in some of chem. Three which aimed at intellect:ual 

advancement for women were the Shakespeare Club, the Current 

Event:s Club, and t:he Self-Improvement Club. These t:hree 

groups cooperated to furnish rooms for a local branch of the 

Young Mens' Christ:ian Association in 1908.74 

Civic Improvement: was mentioned earlier as an area of 

reform common co most: small communities in the early 1900's 

and McMinnville was no exception. In 1908 a group of towns

women formed the Civic Improvement: Club, with the express 

purpose of city beautificat:ion.75 Their activities included 

petitioning the Cit:y Council co pass ordinances addressing 

street: cleanliness, raising money to erect a bandstand, and 

campaigning for a library.76. Tn 1906 a group of public-

73Every issue of both local newspapers carried 
numerous items of club news. 

74The Teleohone Register, February 21, 1908, p. 4. 

75The Telephone Register, May 22, 1908, p. 6. 

76McMinnville City Council, "Minute Book 7," June 9, 
1908, p. 272; April 6, 1909, pp. 396-397; The Telephone 
Regist:er, March 8, 1912, p. 1. 
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spirited businessmen including merchants, bankers, and 

attorneys, submitted to the City Council a proposal for 

establishing a city park. The plan was adopted and in 1908, 

the city authorized bonds co lay out and landscape a park on 

the site of William T. Newby's original mill.77 

Prohibition was a reform measure widely embraced in 

Yamhill County particularly by women. The strong local 

W. C. T. U. chapter campaigned vigorously for county-wide 

prohibition as early as 1904. The measure was passed in an 

election that year and after testing in the court, prohibi

tion went into effect in Yamhill County in 1906.78 The 

question arose again in 1908 and items in the local press 

indicated chat there was strong feeling on the subject. 

Prohibition was overwhelmingly retained at the polls.79 

Although the penalty for selling liquor in Yamhill County 

after prohibition passed could be as high as $150 and ten 

days in jail, the evidence leaves no doubt that people in 

~cMinnville continued to drink.80 All of the long-time 

77McMinnville City Council, "Minute Book 7," 
October 2, 1906, pp. 56-57; April 7, 1908, p. 238; June 9, 
1908, p. 274. 

78The TeleShone Refister, April 8, 1905, p. l; May 13, 
1905, p. l; Octo er 28,905, p. 4; ~cMinnville City Council, 
Ordinance 416, "Ordinance Book 5," p. 85. 

79The Telelhone Register, May 1, 1908, p. 4; May 22, 
1908, p. 3; May 5, 1908, p. 7; June 12, 1908, p. 3. 

80rhe Telephone Register, August 6, 1909, p. 6. 
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residents interviewed recalled that there had been drinking 

during those years , much of it in the homes of prominent 

citizens. The newspapers caryied stories about drunks on 

the streets and several people interviewed remembered a few 

habitual drinkers who wandered about the cown.81 

The reform question which would have had the greatest 

influence on the home, that of woman's equality, was largely 

ignored in McMinnville from 1900 to 1920. Most of the 

interviewees recalled that, as a rule, women stayed home and 

that few worked. There is evidence that there were women in 

McMinnville's work force but in accordance with the views of 

the women's magazines cited earlier , they performed jobs 

which fell within the feminine sphere. The 1905- 1906 Oregon 

and Washington State Gazatteer lists seven women in 

McMinnville's business community : three milliners, two music 

teachers, and ewe dressmakers. The 1911-1912 edition lists 

eight: one music teacher, four milliners, two dressmakers, 

and one shoe shop proprietor.82 These figures do not include 

domestic help, shop clerks, clerical workers, or public 

school teachers and advertisements throughout che early 

1900's indicate that women were employed in these areas.83 

81The Telephone Register, March 11, 1910, p. 6; 
April 7, 1911, p. 5; interviews with Zonweiss Rogers Mead, 
Willetta Leever Dow . 

82oregon and Washington Stace Gazatteer, 1905-1906, 
pp.283-286; 1911-1912, pp. 215-216. 

83See The Telephone Register, December 16, 1910, p. 6; 
June 2, 1911, p. 6 ; February 2, 1912, p. 3 for examples. 
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There was a striking absence of consciousness in 

McMinnville regarding woman suffrage according to che inter-

viewees consulted for chis study. Oregon was to grant women 

the franchise in 1912, a fact which suggests that during the 

early years of the twentieth century, considerable attention 

was being given the quescion .84 Among the McMinnville 

residents questioned, a number were women who would have been 

either teenager s or young wives and mothers during t he years 

just preceding the passage of woman suffrage. Yet not one 

interviewee recalled the issue's being discussed. One s aid 

she didn't recall being impr ess ed by the s.uffrage question; 

another said women thought very little about it. A woman 

who was 16 in 1912 said she did not believe that women knew 

what was happening and anocher who was the young mother of 

a small child at the time recalled thac she was coo busy co 

consider the ~ssue.85 The McMinnville Telephone Register 

gave the subject only cursory accention. In a 1908 editorial, 

the newspaper opposed woman suffrage on che gr ounds thac it 

forced the franchise on a segment of the population which 

did noc wane it.86 By 1912, however, the paper had shifted 

its position and congratulated the Civic Improvement Club 

84Paulus, Oregon Blue Book, p. 352. 

85rnterviews with Esther DeHaven, Zonweiss Mead, 
Mina Redmond, Edna Stanard, Lauretta Wheeler. 

86The Telephone Register, May 29, 1908, p. 6. 



when the group drafted a resolution petitioning the men of 

Oregon to give women the franchise.87 

THE BUNGALOW STYLE IN McMINNVILLE. OREGON, 1909 - 1922 

The bungalow style reigned supreme in McMinnville 

between 1909 and 1922, the period during which the case 

studies were built. Although the Sanborn Maps showed rel

atively little building (Figure 13), McMinnville supported 
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a number of builders and several building-related industries. 

There was only moderate activity in real estate development 

during these years, but home ownership in McMinnville appears 

to have surpassed the national average. The new bungalows 

differed sharply from the styles of homes built in 1900 and 

1905, and the sudden shift seemed to stem from several 

factors: economics and life style to some extent, but above 

all, from the fashion set by magazines, periodicals, and 

popular builders' plan books. 

In 1980, 790 dwellings were photographed for an 

historic resource inventory within a 1.84 square mile core 

of McMinnville's incorporated area. Two hundred eighty-five 

of these, or 36 percent, exhibited bungalow style influence.SB 

There is endless variety among bungalow-style houses, but 

four types occur 1110st often in McMinnville : 1) the house 

87The Telephone Register, April 12, 1912, p. 4. 

88McMinnville Planning Department and Oregon State 
Historic Preservation Office, "Historic Resource Inventory. 
Phase I : McMinnville, Oregon," 3 vols. , McMinnville, Oregon, 
1980. 
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with an excended roof over a full-width porch; 2) the house 

with a single frontal gable, with or without attached porch; 

3) the house with double frontal gables; and 4) the hip roof 

house. (Figure 14). There are many variations within each 

of these groups and a large number of bungalow style houses 

which do not fall into any one of chem. These four basic 

cypes and many variations can be found in any number of 

contemporary plan books and magazines. Figure 15 illustrates 

prototypes. 

The bungalow-style home dominated McMinnville's 

building activity during the period under study. Seven new 

homes were mentioned in the Telephone Register during 1909; 

of the five which could be identified, chree were bungalow

style houses.89 All of the houses which could be identified 

from 1912 were bungalow-style houses.90 

It may be evident in retrospect chac building was 

relacively slow in McMinnville during the fir sc two decades 

of che cencury, buc the local press found it worthy of 

enthusiastic reporting. The Yamhill Councy Reporter, pre

cursor of the News Reporter, described a survey conducted in 

1899 which found that ten new residences at a total cost of 

$12,000 had been erected in McMinnville and its environs 

89The Telephone Register, July 16, 1909, p. 6; 
August 13, 1909, p. S; September 3, 1909, p. 6. 

90The Telephone R~fister, February 23, 1912, p. 6; 
May 10, 1912, p. 5; Apri 5, 1912, p. 6. 



House with sloping roof 
over porch. 

House with double frontal 
gable. 
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House with single frontal 
gable. 

House with hip roof. 

Figure 14. The four basic types of bungalows found 
in McMinnville, Oregon. 



I 
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From Aladdin Homes, 
p. 81. 

From Inexpensive 
Bungalows, p. 37. 
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From Yoho, p. 78. 

From Hodgson, Practical 
Bungalows, No."2oo7. 

Figure 15 . The four basic house types found in plan 
books. 



that year.91 The Telephone Register claimed in 1904 that 

more dwelling houses had been built that year than ever 

before and in 1905 that almost every neighborhood in cown 
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had one or two houses under conscruction.92 The Cicy Council 

found it necessary in 1908 co pass an ordinance regulating 

the moving of buildings within the city and chat same year, 

the newspaper referred co the cicy' s "building fever," and 

listed se~eral conscruccion projects which were underway.93 

The carpenters, it was reported later that year, were all 

working, dwelling construction represented an expenditure of 

$120, 000, and McMinnville Planing Mill was. forced co run 

until nine o'clock every night. 94 "There is so much improving 

going on," claimed che writer of a 1909 article, "that 

contractors are in each ochers' way."95 By contrast, nearly 

all of che interviewees questioned corroborated what the 

Sanborn maps show; they recalled chat building was slow from 

1909 to 1922; most said that building never really boomed in 

McMinnville, that growth was always very gradual. The news 

papers, it seems, were indulging in wishful boosterism. 

91The Yamhill Councy Reporter , February 16, 1900, 
supplement. 

92The Telephone Register, December 31, 1904, p. 8; 
April 1, 1905, p. 6. 

93McMinnville City Council, "Minute Book 7," August 4, 
1908, p. 290; The Telephone Register, May 15, 1908, p. 1. 

94The Teleghone Register, September 4, 1908, p. l; 
September lB, 19 8, p. 5. 

95The Telephone Register, July 2, 1909, p. 6. 
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A number of builders worked in the bungalow style from 

1909 to 1922. Some of them built speculatively. One who 

constructed several bungalow-style cottages between 1905 and 

1920, James Bickford, speculated often. His work was in the 

simplest, one-story mode w~th only minimal ornament and he 

sold his houses for an average price of $1,20o.96 The team 

of John Cook and Albert Arthur built several substantial 

bungalow-style houses. They were listed in the 1912 Yamhill 

County Directory as general contractors and there is no 

record that they speculated.97 Vernon Derby was the builder 

responsible for a rather elaborate, two-story, bungalow-style 

house for which he may have drawn the plans himself, yet he 

worked as a builder in McMinnville only a few years and 

began his career as a flour and feed agent.98 Dwight Miller 

was one of the busiest and most versatile builders in 

McMinnville from 1908 until the 1960's. Miller began his 

career by building small, unpretentious bungalows and ended 

it by constructing many of the major buildings on the 

Linfield College campus. Miller did not build speculatively 

and did not contract his work; he hired carpenters and 

96Yamhill County, Deed Records, 71 : 332 and 77:211; 
62 :164 and 63:17; interview with Ruth Bickford McCall. 

97Polk's Yamhill and Washington Counties Directory, 
2:64, 71; The Telephone Register, April 8, 1910, p. 5. 

· 98ore~on and Washington State Gazatteer, 1903-1904, 
p. 242; 190 -1906, p. 284; 1907-1908, p. 292; 1909 -1910, 
p. 236; V. L. Derby, BLUEPRI~lTS, McMinnville, n. d. 
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worked for wages himself.99 Evidence suggests that few 

trained architects worked in McMinnville, and none have been 

associated with the bungalow idiom. During the bungalow 

period, however, one architect- - E. N. Larry- -drew plans for 

a residence which exhibited characteristics suggestive of 

the bungalow style.100 

Figure 16. The Frank Rogers House, built by 
E. N. Larry, 1912. 

The few industries upon which the bui lding trades 

relied flourished in McMinnville in spite of the leisurely 

pace of construction. By 1900, the town had supported a 

sash and door factory for many years .101 In 1907 the 

99rnterviews with Nina Miller; Harry Leslie Dillin, 
McMinnville, Oregon, February 3, 1981; Howard Miller, 
McMinnville, Oregon, January 26, 1981; Velton Bynum, tele
phone interview, February 1, 1981; Polk's Yamhill and 
Washington Counties Directory, 2:95. 

100E. N. Larry, BLUEPRINTS, Frank E. Rogers Residence, 
McMinnville, Oregon, 1912; Polk's Yamhill and Washington 
Counties Directory, 2:90. 

101The Telephone Register, January 21, 1905, p. 6. 
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McMinnville Planing Mill, located on the major business 

artery, bought new machinery and built a cwo-story addition 

to its existing plant . 102 It was reported that the mill 

employed a $24,700 payroll during 1910 and that it shipped 

$32,664 worth of millwor k co ocher cities during the same 

period, revealing that McMinnville's own building did not 

fully support it.103 The mill was acquired by Charles 

Spaulding and was still operating in 1928.104 By 1912 a 

lumber supply outlet which advertised shingles, lath, doors, 

windows, mouldings, sand and brick had been established in 

McMinnville.105 Several sawmills served the community: 

Jones and Adams had built a mill on the Nestucca River in 

1903, another was erected west of town in 1905, and the 

small city of Carlton, norchwest of McMinnville gained a 

sawmill the same year . 106 Jacob Seiccers had established a 

brick and cile factory in McMinnville in 1888, expanded in 

1902, and by 1903 produced 28,000 bricks a day.107 Two 

102Polk's Yamhill and Washin con Counties Director , 
2:93; The e ep one Reg ster, AprL 

103The Telephone Register, January 13, 1911, p. 1. 

104chamber of Col!DDerce, Yamhill County Oregon, pp. 6, 8. 

105The Tel ephone Register, April 5, 1912, o. 6 ; Polk's 
Yamhill and Washington Counties Directory, 2:72. 

106yamhill Councy Reporter, May 29, 1903, p. 5 : The 
Telephone Register, May 20, 1905, p. 6; April 29. 1905, p. 5. 

107Gaston, 2:659-660; The Telephone Register , June 26, 
1902, p. 3; The Yamhill County Reporter, September 18, 1903, 
p. 8. 



111 

sources indicated that there had been a foundry in 

McMinnville between 1904 and 1920, and The Telephone Register 

reported the discovery of two stone quarries in 1905.108 

Because McMinnville grew slowly during the bungalow 

period, real estate development was not dramatic, but 

measured. That did not alter the fact that people foresaw 

growth; investment in real estate was a very common enter-

prise. A 1902 city map reveals that most of an 1899 addi-

tion to the northeast part of the city, Oak Park Addition, 

was owned by a very few, among them an investment company 

and a realtor.109 By 1905 subdivision adv~rtisements were 

appearing often in the newspapers, but parcels sold slowly.110 

During 1911 and 1912, advertisements for city lots in platted 

additions to the city appeared regularly.111 As already 

noted, builders sometimes speculated on a small scale, but 

there is no.evidence that large tracts were developed at one 

time. Many streets in McMinnville are graced with bungalows 

built by the same house plan, but usually in pairs or groups 

of three and not always on adjoining lots. (See Figure 17.) 

Most streets in older residential sections reveal that 

l081nterview with Howard Miller; The Teleohone 
Register, December 31, 1904, p. 7; April 15. 1905, p . 6; 
June 17, 1905, p. 1. 

109H. S. Maloney, "City of McMinnville, Oregon, 1902," 
~1AP, McMinnville. 1902. 

llOsee The Telephone Register, April 8, 1905, p. 5. 

lllsee The Telephone Register, April 7, 1911, p. 4; 
July 21, 1911, p. 6; May 24, 1912, p. 5. 
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Two houses on North Baker Street, McMinnville, Oregon 

Two houses on South Hembree Street, McMinnville, 
Oregon. 

Figure 17. Examples of houses built by similar plans 
In McMinnville, Oregon. 
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building took place over a long period of time, leaving 

houses of different ages on the same block. The examples of 

speculative building which can be traced in deed records 

reveal the same thing; only a few houses were built at a 

time, and sometimes the empty lots were resold before being 

developed.112 Even as late as the 1920's, speculative 

building was being done only on a small scale. The city 

recorder bought a piece of property four lots long on South 

Davis Street in 1921 and had four bungalow- style houses 

built on it. He advertised the houses throughout 1921 and 

1922, and his daughter recalled that the v~nture was not a 

financial success.113 

Edith Allen found that only 40 percent of all American 

families owned their homes by 1920.114 By contrast, news -

paper items, deed records , and oral tradition all suggest 

that home ownership was far more prevalent in McMinnville, 

Oregon than elsewhere in the nation during the bungalow 

years. In the 1920's, a McMinnville Chamber of Commerce 

publication boasted that "McMinnville is pre-eminently a 

city of homes and home owners."115 In 1921, the News 

112James Bickford bought, built, and sold, in small 
volume. Yamhill County Deed Books 63:635: 69:366; 57:78, 
488; 58:80, show examples of these transactions. 

113The (McMinnville) News Rezor~er, September 15, 
1921, p. 4; January 12, 1922, pp., S; Aleen Jacobs Fowler. 
telephone interview, March 22. 1981. · 

114Allen, pp. 132-133. 

115chamber of Commerce, Yamhill County Oregon, p. 6. 
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Reporter found that of the 2,592 farms operating in Yamhill 

County, only 500 were operated by tenants; che remainder, or 

81 oercenc, were operated by either owners or managers.116 

Because McMinnville was homogeneous, moderately prosperous, 

and enjoying a slow but steady growth rate, people were able 

co buy their own homes, and between 1909 and 1922, they were 

buying bungalows. 

The first car in Yamhill County was a steam-powered 

Locomobile which belonged to the grandsons of the bank 

president.117 A need for regulating che speed of the vehi

cles prompted a city ordinance co that effect in 1903.118 

By 1908 advertisements for automobiles began appearing in 

the newspapers and several notices that year announced pur-

chases of the new machines. The automobile had arrived 

concurrently with the bungalow style.119 Both travel and 

housekeeping had become easier. In 1922 a promotional 

pamphlet claimed chat there was an automobile for every 6.5 

persons in Yamhill Councy.120 

116The News Reporter, February 17, 1921, p. 1. 

117oorochy Wortman Gunness. So This Is What We're 
Made Of'. (McMinnville, Oregon: Oregon Lithoprint. Inc., 
1967), p. 115. 

118McMinnville City Council, "Minute Book 6," 
August 4, 1903, p. 235. 

119The Telephone Register, April 24, 1908, pp. 6-7, 
April 17, 1908, p. 5; May 15, 1908, p. 6. 

120Yamhill County Federation of Commercial Clubs, 
Yamhill County Oregon (n. p .. 1922), p. 4. 
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The major influences which brought the bungalow style 

co McMinnville were economy, co some extent life style, 

possibly the advent of home economics, but certainly fashion 

and successful promulgation. In 1911 the McMinnville Land 

Company advertised that a bungalow could be purchased fo~ 

$1,600.121 Whether or not women planned the bungalow-style 

floor plans and room arrangements, they did find them conven

ient, and this influenced the popularity of the style. All 

the McMinnville interviewees remembered that either they or 

their mothers read women's magazines during the bungalow era 

and at least seven of them mentioned speci..ficially, the 

Ladies' Home Journal. 

The houses McMinnville residents were building prior 

to the bungalow age were typical of homes popular throughout 

the late Victorian period in America : some had Queen Anne 

features, some exhibited neo-colonial characteristics, and 

many were of the simple style sometimes called Willamette 

Valley rural vernacular. They were usually two-story and 

quite tall because the ceilings were high. Mose had parlors 

and stairway entries. Rooms were usually separate and 

closed. (See Figure 18.) There are striking examples of 

the sudden change in caste co the bungalow style. James 

Bickford, a man who built a number of bungalows from 1910 to 

1922 and lived in at least one of them, built his first 

house in McMinnville in 1904 in the traditional mode. It 

121The Telephone Register, September 22. 1911, p. 7. 
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Figure 18. Photograph and floo r plan of a ~cMinnville 
house built just prior co the bungalow age. 
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was a tall, two-story structure with narrow eaves, Queen Anne 

ornament, and a small porch. The interior floor plan in

cluded a parlor.122 As the bungalow era dawned, houses with 

colonial elements were being built and concurrent with the 

appearance of the bungalow style was the construction of 

several homes in the dormered box style in McMinnville. 

These houses often exhibited characteristics common to the 

bungalow--exposed rafters, heavy porch posts with stone piers, 

and wide eaves--but they were two-story and their floor plans 

were usually traditional. (See Figure 19.) 

As shown earlier, mail-order plan baoks published all 

over the country were available through magazines. There 

were also local building companies who sold bungalow plans 

and pre-cut houses throughout the early 1900's. One of the 

largest national firms co sell pre - cut houses, Aladdin Homes 

of Bay City, Michigan, established a ~orthwest branch in 

Portland, Oregon in 1919. The company had begun selling 

ready- cut homes--entire houses shipped unassembled--as early 

as 1904 and when the twenty- acre Portland plant was built, 

Aladdin Homes were being shipped overseas.123 By 1921 the 

122rnterview with Ruth Bickford McCall. 

123An interesting item in The Oregon Sunda~ Journal 
of October 25, 1925, claimed that orders for Ala din's six
room bungalows had been received from Bombay; the bungalow 
was returning home. 



Figure 19. Three examples of McMinnville, Oregon 
homes built during the bungalow era, but in the 
dormered box style. 
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119 

Portland plant could produce sixty houses a day.124 Figure 

15 shows an Aladdin house resembling a common type found in 

McMinnville. 

Another Portland firm which advertised factory-cut 

homes from 1912 tmtil 1929 was Fenner Manufacturing Company 

owned by lumberman, J. Harvey Fenner. Fenner also advertised 

mail-order, unassembled houses and he shipped as far away 

as Iowa. The company advertised chat houses were shipped 

in one box car, complete with inscruccions for amaceurs.125 

(See Figure 20.) 

The Portland building company which left the most 

striking examples of its influence in McMinnville was 

established in 1907 by Henry J. Fancher, realcor-curned

architect.126 Fancher did not advertise ready-cue houses, 

but he sold plans through books published by his Bungalow 

Book Publishing Company probably in 1915 or 1916.127 Two 

124rhe Aladdin Homes, pp. 2, 3; The Ore~on Daily 
Journal, October 23, 1919, p. 14; The Porclan Telegram, 
January 4, 1921, p. l. 

12Srenner Homes of Distinction, p. l; Portland 
CitZ Directory, 1911, p. 515; 1912, p. 535; 1913, p. 445; 
191 , p. 558; 1918, p. 432: 1929; The Portland Telegram, 
December 3, 1919, p. 17; August 19, 1922, p. to. 

126Porcland Citt Directory, 1905, p. 404; 1906, p. 
410; 1907, p. 512; 19 4, p. 551; The Craftsman Book of 
Bungalows, title page. 

127The plan book available has no date and che 
Bungalow Book Publishing Company is not listed in the 
Portland City Directories. H. M. Fancher and Co. was 
listed as such only tmtil 1914. 



120 

Fenner,.,.ii~;'~ ·No. 902 - . . -
>f·o· 

Figure 20. From Fenner Homes of Distinction, No. 902. 



of the homes pictured in his second edition have identical 

counterparts in McMinnville, but these will be treated in 

detail in the next chapter. 

In 1921 ~cMinnville builders were supplied with a 

ready-cue outlet at home. Former flouring mill operator, 

F. C. Barnekoff returned to McMinnville after an absence 

of some years and established a ready-cut house business. 

121 

He advertised chat he furnished "everything complete, except 

brick, plumbing, and concrece."128 Spaulding Lumber Company 

advertised the arrival of the "latest plan book of houses, 

barns, and garages," in 1921, further evidence that plan 

books influenced house style.129 

McMinnville, Oregon experienced social and cultural 

changes which in some respects paralleled national trends 

from 1900 to 1920, but the town also exhibited exceptional 

characteristics: a relatively stable population, homo

geneity, and an agricultural economy. The town did follow 

the middle-class pattern of building bungalows at the same 

time chat towns elsewhere were doing so, and thus, underwent 

physical change. 

128The News Reporter, February 17, 1921, pp. 7, 8. 

129Ibid., p. 3. 



CHAPTER V 

McMINNVILLE BUNGALOWS: TWENTY- ONE CASE STUDIES 

It has been shown that McMinnville was racially 

homogeneous and economically stable during the first two 

decades of the twentieth century . Yet there were varying 

levels of economic, educational, and professional status 

within this r e latively uniform population, and people at 

all levels in McMinnville built bungalow-style houses. 

This chapter will demonstrate more fully that people chose 

the bungalow primarily because of fashion and availabil i ty. 

Examination of the houses themselves may l end understanding 

co the significance of other factors. The case studies 

which follow will range from the simplest to the most 

elaborate. 

SPECULATIVE HOUSES: THE BICKFORD BUNGALOWS 

James Bickford was menti oned in an earlier chapter as 

an example of a McMinnville builder who speculated. It was 

noted, coo, chat Bickford began his building career in 

McMinnville with the construction of a traditional Queen 

Anne house in 1904. As a speculative builde r , he was quick 

co embrace the fashionable bungalow style and the only 

evidence available indicates chat he built in the new idiom 
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from 1908 until the 1920's. James Bickford brought his 

family to McMinnville from his native Iowa in 1904 at the 

age of 54. According to his daughter, he chose to build in 

the bungalow style for . two reasons: it was affordable and 

it was popular.l 

Three of James Bickford's bungalow- style houses are 

pictured in Figure 21. Their similarities suggest that they 

were all built from a single house plan. The house at 1035 

North Hembree has undergone changes but the essential char

acteristics remain: a gable roof with a single shed dormer, 

a secondary gable sheltering a small cutaway porch, exposed 

rafters, brackets, and broad. slightly upturned eaves. These 

bungalows were very simple and relatively inexpensive. Of 

the three, only the house at 1035 North Hembree has a base

ment, and all three have only storage space in their attics. 

The floor plans are very uncomplicated, too. Figure 22 

illustrates the plans of the two houses on Hembree Streec. 

They are similar, but reversed. Structure is exposed in the 

attic space and reveals typical framing: c:wo by four scuds 

ac: sixteen- inch intervals. 

The interiors of c:hese houses reflect a simplified 

manifestac:ion of c:he bungalow aesc:hec:ic. The typical arch 

connecting c:he living and dining rooms is a simple beam 

with parc:ial side parcic:ions which form shelves. A built-in 

china closec: in the dining room of each house is a very plain 

lrnterview with Ruth Bickford McCall. 
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1103 North Hembree Street 

1015 North Galloway Street 

1035 North Hembree Street 

Figure 21. Three McMinnvill e, Oregon bungalows built 
by James Bickford between 1912 and 1915. 



Floor plan of James Bickford house at 1103 Nor th 
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Floor plan of James Bickford house at 1035 North 
Hembree, McMinnville, Oregon. 

Figure 22. Floor plans of two houses built by 
James Bickford, McMinnville, Oregon. 
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cupboard with simple glass - paneled doors. Woodwork and 

flooring throughout was originally varnished fir. 

126 

The house at 1035 North Hembree was built on cwo lots 

which were part of a five - lot purchase Bickford made in 1912 

for $700; their cost co him, then, was approximately $280. 

After building the house, he sold the property to A. H. 

Leland, a cigar store and restaurant operator, for $1,800 in 

1915. Assuming the property was by then worth at least $300, 

the house sold for $1,500, a fairly inexpensive home, even 

in 1915.2 

In 1911, Bickford' s daughter bought,. for an undisclosed 

amount, the lot on which the house at 1103 North Hembree sics. 

In 1912 the property was sold co a painter, Gilford L. Zumwalt, 

for $1,325.3 If the lot were worth $150, this house sold 

for under $1,200. The difference in its price and that of 

its neighbor is probably due to the face that it had no 

basement. 

These three houses are situated in an area with a one-

block radius, but they are not on adjacent lots; thus they 

conform to the observation chat development did not occur in 

large plats. 

2Yamhill County, Deed Books 63:635; 69:366; Polk's 
Yamhill and Washington Counties Directory, 2: 90. 

3Yamhill County, Deed Books 62:164; 63:17; Pol k's 
Yamhill and Washington Counties Directory, 2: 114. 
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THREE COMMISSIONED BUNGALOWS 

The earliest bungalow style house found in this study 

was built in 1909 for Frank Worc:man, the newly- married son 

of a local bank president. The house was built by his father 

in-law, David H. Turner.4 Like the Bickford houses, this is 

a simple, single-story bungalow. The plan reflects the 

transition between the traditional plans of closed rooms and 

the newer ones with open spaces, for it contained a parlor 

and a sitting room. (See Figure 23.) Sliding doors made it 

possible to join the two spaces but the Wortmans' daughter 

recalls that the doors were usually closed. The basement was 

unfinished and the attic contained just two rooms. Built-in 

kitchen cabinetry, common to later bungalow style houses, 

was added only after the house had stood for some years.5 

Frank Wortman was the grandson of Jacob Hortman who 

founded the first bank west of the Willamette River in 

McMinnville in 1883.6 When he and his bride moved into their 

small bungalow, he was making $100 per month, and a small 

house seemed fit.7 But eight years later, the Wortmans 

purchased the Turners' house next door and thus moved from 

a bungalow into a much older home, a reversal of the usual 

4cunness, So This Is What We're Made Of:, p. 157. 

5rnterview with Dorothy Wortman Gunness. 

6Gunness, So This Is What We're Made Of:, p. 60 - 80. 

7rbid., p. 156. 
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Figure 23. Photograph and floor plan of house built 
for Frank and Carrie Wortman, McMinnville, Oregon, 
1909. 
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pattern. The Turner House had a nineteenth-century room 

arrangement: a large stairway entry, a separate parlor, and 

sitting and dining rooms connected by sliding doors. In 1927, 

in order to modernize, the Wortmans opened the entry, sitting 

room , and parlor into one large area, following the pattern 

established by bungalow interiors.a 

Another simple bungalow built for its owner was the 

Dwight Miller House. (See Figure 24.) Miller was mentioned 

earlier as one of the most prolific and highly regarded 

builders in McMinnville for nearly half a century. Tilis 

house was erected for his parents sometime· between 1912 and 

1918, and he and his wife lived there after their marriage 

in 1930.9 More care and expense were invested in the con-

struction of this house than in those bui lt for speculation. 

Its exterior is simple, but the interior is more elaborate. 

The floors are oak, che fireplace is made of decorative 

picture tiles, and the doors on the built-in china closet 

in the dining room have panes of leaded glass. Both exte -

rior and interior are typical and ic is reasonable co assume, 

because there are so many similar houses of chis type 

throughout McMinnville, that its design came from purchased 

plans. 

8rncerview with Dorothy Wortman Gunness. 

9rnterviews with Nina Miller and Howard Miller. The 
Millers are not listed ac this address in Polk's Yamhill 
and Washington Counties Direct ory of 1912 and an inscription 
in the sidewalk probably poured after the house was built, 
reads: "D. Miller, 1918." 
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Fi9ure 24. Photograph and floor plan of the 
DWi.ght Miller house, McMinnville, Oregon. built 
between 1912 and 1918. 
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Mc~linnville's first mail carrier, Kirk P. Loop, built 

the one and one - half story bungalow pictured in Figure 25 

in 1913.10 The Loops had already built one new home in 

~lcMinnville; they had erected a two-story traditional home 

with classical porch columns in 1908, just five years ear

lier.11 That the change meant altering habits co conform to 

the typical bungalow interior is obvious, but assigning this 

as a motive for the move is speculation, for the Loops' 

daughter remembers that the reason for the change in location 

was to be nearer a school as she and her brother grew older.12 

The interior of the Loop House is more elaborate than 

either the Bickford or the ~liller Houses. The dining room 

walls are paneled with fir wainscoting topped by a bracketed 

placerail. There is a window seat in the l arge bay of the 

dining room window, and a built-in china closet with storage 

drawers beneath dominates one wal l. The entry had origi

nally been divided from the living room by varnished wood 

posts over leaded-glass bookcases. The balustrade on the 

staircase, to the side of the entry, is of a simple, geo 

metric design wi th a square newell pose, similar to many in 

bungalow- style houses. Unlike other s examined, chis house 

has sliding doors between the living and dining rooms, but 

lOrnterview with Arleta Loop Shotwell. 

llThe Telephone Register, May 15, 1908, p. l; 
photograph, Arleta Loop Shotwell collection, McMinnville, 
Oregon. 

12rnterview with Arleta Loop Shotwell. 
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Figure 25. Photograph and floor plan of t he Kirk P. 
Loop house, McMinnville, Oregon, built in 1913. 
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they are wide enough to afford a large continuous space when 

opened. The Loops' daughter does not remember the reasons 

for adopting the new bungalow scyle after having lived in a 

more traditional home but she remembered that the family 

spent the majority of their time making use of the dining

living room open space. She said the sliding doors between 

were never closed.13 

FIVE SUBSTANTIAL BUNGALOWS BUILT BY MERCHANTS 

An item in a 1910 Telephone Register announced: 

Franz Dielschneider is planning co build a modern 
bungalow on his lots on North D. Street .... 
Work wil 1 begin at once by Cook and Arthur .14 

The houses built by John Cook and Albert Arthur were sturdy 

and substantial. There is no record of what the 

Dielschneider bungalow cost. but it is more elaborate than 

those examined thus far. (See Figure 26.) The entry is 

large and appears to have served as a separate living space 

at one time. The arch conneccing the living and dining 

rooms has unusually large poses and the dining room has 

wainscoting, platerail, and large exposed ceiling beams--

a feature common co the more expensive bungalows. The 

mantel is simple, but the fireplace is made of unusual 

13Interview with Arleta Loop Shotwell. 

l4The Telephone Register, April 8, 1910, p. S. 
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Figure 26. Photograph and plan of the Franz 
Dielschneider house built in 1910, McMinnvi l le , 
Oregon. 
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mottled tiles. The house is fairly large; it has a full 

basement:, two bedrooms on che first floor, and three on the 

second. 

Franz Dielschneider, son of McMinnvil~e shoe merchant, 

Arnold Dielschneider, owned a jewelry business with his 

brocher William until his death in 193s.15 In 1909 he 

married Dorothy Hamblin, the daughter of another Mc~linnville 

merchant and ic was shortly afr:er their marriage that they 

chose plans for their new home. ~!rs. Dielschneider' s sister 

remembers that when she and Franz chose the bungalow, ic 

was che new style ac the time, and most people thought ic 

beccer looking than the tall, cwo-story houses such as the 

Dielschneiders had rented when chey were first married.16 

Alexander Cameron, a Scotsman who left the coal mines 

of Nova Scotia to seek his fortune in che Pacific Northwest 

wended his way to McMinnville, Oregon in 1912 where he 

became the owner of a grocery business within two years. 

After renting quarters for a time, Cameron and his wife 

boughc the house picr:ured in Figure 27 for $2,000 in 19ls.17 

A picture in his son's collection carries che penciled note 

chat a California concraccor named Terry built che house in 

1914, but the deed transaccion shows chat Cameron bought the 

15Gaston, 2:658. 

16rnterview wich Escher Hamblin DeHaven. 

17rncerview wich Ogden Cameron; Yamhill County, Deed 
Book 70:66. 
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Figure 27 . Photograph and plan of the Alexander 
Camer on hous e, built i n 1913, in McMinnville, 
Oregon. 
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house from William H. Feary, and a company named L. H. 

Fearey and Sons, Inc., was doing business in real estate 

during this period.18 In any case, the house was probably a 

speculation house and despite the reasonable price (it 

occupied two lots), it was larger than James Bickford's 

houses. It was also located farther from the city center . 

The plan sketch in Figure 27 shows that the first floor plan 

was typical. 

The Camerons' son recalls that his father had chosen 

their new house but he also remembered that the main reason 

for the choice was its number of bedrooms; the Camerons had 

a large family.19 Convenience, price, and availability 

appear co have been the major factors in the selection of 

this bungalow, and the builder had dictated style. 

Three houses built ber:ween 1912 and 1921 in the 

cotmn0n 1 one and one-half story style which had a deep porch 

under the sloping side of a wide gable roof are pictured in 

Figure 28. They were all the homes of business people.20 

The John Gordon Baker House has been changed considerably 

and its original floor plan has been lost, but the Sarah 

Hopfield House, built in 1912, and the C. C. Jacobs House 

built in 1921 are examples of two common floor plans. (See 

18Ibid. ; Yamhill County, Indirect Index to Deeds, 
Book 6, MCHrnnville, 1913-20. 

19rncerview with Ogden Cameron. 

20Yamhill County, Deed Book 65:595; The Telephone 
Register, February 23, 1912, p. 6. Iva G. Lievrance, 
BLUEPRINTS, 3 sheets, n. p .. n. d. 
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Figure 28. From top: the Sarah Hopfield house, 
the John C. Baker house, and the C. C. Jacobs house, 
McMinnville, Oregon. 
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Figure 29). The original full - width porch of the Hopfield 

House has been partially enclosed but the remainder of the 

plan is intact. There is a living room-dining room area 

across the front with a kitchen and extra bedroom across the 

rear. The stairwells in both these houses are tucked away 

in closed halls. The Jacobs House is far longer from front 

to rear than the more nearly square Hopfield House, but its 

floor plan still follows a typical bungalow pattern: living 

room, dining room, and kitchen along one side and bedrooms 

and bath along the other. 

There are no records of the builders. of either the 

Hopfield House or the Baker House, but Mrs. Baker was a close 

friend of Dorothy Dielschneider's and Flora Dielschneider, 

Franz's mother, held the deed to the property for a time 

while the house was being built.21 The similarity be~•een 

the Baker and Dielschneider Houses, added to these associa-

tions, suggest that Cook and Arthur might have been the 

builders of both. Blueprints for the Jacobs House have 

survived; they bear the name of the designer. Iva G. 

Lievrance, and the plan number.22 The Jacobs' daughter 

remembers thaL the plans were chosen from a plan book which 

had either been ordered from a magazine or purchased from 

the planing mill. Her t00ther subscribed to both the Ladies' 

21rnterview with Esther Hamblin DeHaven: Yamhill 
County, Deed Books 63:187; 65:595. 

22Iva G. Lievrance, BLUEPRINTS. 
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Firlre 29. Floor plans of the Sarah Hopfield house, 
bui c in 1912,and the C. C. Jacobs house, built in 
1921, McMinnville, Oregon 
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Home Journal and McCall's Magazine.23 No indication of the 

building company for whom Iva Lievrance worked is given on 

the blueprints. 

None of the people interviewed fo r chis scudy were 

associated in any way wich either the Baker or che Hopfield 

Houses, but C. C. Jacobs' daughter was able to recall that 

her parencs chose che plans they did for convenience. They, 

coo, had lived in a tall, cwo-scory, nineceench-century house 

prior co building their bungalow; and the storage space, the 

lower ceilings which conserved heat, and che ample built-in 

kitchen cabinets were features which attracted chem co the 

new design.24 

All three of these houses had sleeping porches on the 

second floors . The Jacobs' daughter recalls chat the entire 

family slept there in the summer. So scrong was her mother's 

conviction that sleeping in fresh air was beneficial thac 

they had slept in a backyard tent during the summers they 

lived in their older house which did noc afford a sleeping 

porch. 25 

FOUR ELABORATE HOUSES FROM THE BUNGALOW ERA 

Alva D. Hoskins, a harness and saddle maker, built a 

rather large and elaborate bungalow-style house in 

1981. 
23Aleen Jacobs Fowler, telephone interview, March 22, 

24tnterview with Aleen Jacobs Fowler. 

25Intervi.ew with Aleen Jacobs Fowler. 
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McMinnville sometime before 1912.26 He bought the property 

on which the house sits in 1896 but it is difficult to pin

point the precise building date.27 The iron fence which 

still surrounds the yard bears the date 1910. The plans were 

drawn by V. L. Derby who, as noted earlier, practiced the 

building trade in McMinnville only a short time, and who 

probably did not have any formal architectural training. 

(See Figure 30.) The exterior of this house is more complex 

than any of those examined thus far. It is basically square 

but the roof is crossgabled on one side, and the porch wraps 

around one corner. There are projecting, shed- roofed bays 

on the rear and one side and a large gabled dormer above one 

offsets the crossgable on the opposite side. There is a 

second dormer on the rear. The porch piers and foundation 

are of molded concrete stone, very common in McMinnville 

bungalows, and the porch railing is of brick topped by a 

cement cap. The iron fence mentioned earlier bears the name 

of Stewart Iron Works from Cinncinnati, a firm which 

advertised in the Ladies' Home Journal in 1909.28 

The room arrangement of the Hoskins House differs 

slightly from other houses examined, another indication that 

Derby probably planned it himself. A small central entry 

26oregon and Washington State Gazatteer, 1913- 191~. 
p. 301; Polk's Yamhill ano Washington Counties Directory. 2:85. ~~~~~~~~~~~.....c..~~~~~~-"-'~--<-

27Yamhill County, Deed Book 33·463. 

28Ladies' Home Journal, April, 1909, p. 86. 
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Figure 30. Photograph and first page of blueprints, 
Alva D. Hoskins house, XcMinnville, Oregon. 
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houses an open stairway and opens into the sitting room and 

the dining room. These c:wo rooms are joined by an open arch 

but the dining room is far larger than the sitting room. A 

pass-through serving window opens from the dining room to the 

right into a large kitchen which dominates the opposite side 

of the house. The rear of the first floor is divided into 

bedroom, bath and utility porch. The second floor is divided 

into bedrooms and storage space. 

Little is known about Alva Hoskins. His ability to 

build such a large and impressive bungalow- style house may 

have resulted from the real es rate specula·ting he did. 

Yamhill County deed records show that he bought and sold 

property frequently in the early 1900's. Members of his 

family still owned the home when it was sold in 1954.29 

One of the most elaborace bungalow-style houses still 

standing in McMinnville is the home built by retired farmer, 

Lorenzo D. nulkey in 1914. The Mulkey family had crossed 

the plains to Oregon in 1848 and according to Joseph Gaston, 

Lorenzo's widowed grandmother had originally settled on the 

site of McMinnville.30 Her son, Monroe, father of L. D .. 

had acquired several farms in the area west of McMinnville by 

the time of his death in 1912. Monroe left an estate of 

29see Yamhill County, Deed Books, 33:463; 35 :264; 
174:241; Reverse Index to Deeds, vols. 3 and 4 . 

30caston, 3 : 397-398. 
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$21,000 with a yearly income of $1,00Q.31 Lorenzo D. 

apparently used part of his share of the inheritance to 

purchase his fifty-five by one hundred foot lot in McMinnville 

from D. E. Wheeler in 1914.32 Between 1915 and 1918, L. D. 

Mulkey was co invest in over cwo hundred acres in city and 

rural properties.33 

According co the Mulkeys' granddaughter who had lived 

with them in their elegant bungalow in the 1920's, they moved 

co McMinnville from a farm where they had lived in an old, 

two- story house with a verandah.34 Although there is no 

record of what the McMinnville house cost, the Mulkeys 

spared no expense. (See Figure 31.) The many gables with 

their curved brackets, the large wrap-around porch with 

particularly ornamental posts and large cement scone piers, 

the call cement stone chimney, and the curved rafters all 

lend to a richly textured visual display. The interior is 

no less impressive. The usual living room-dining room space 

dominates one side of the first floor, but chis house, which 

has a large entry with stairway and inglenook, also boasts 

a library which opens out onto the spacious porch via French 

doors. The dining room with all its magnificent oak wood

work is particularly sumptuous. The room has a massive 

31Yamhill County, Deed Book 66:306. 

32Ibid., p. 279; Deed Book 67:239. 

33Yamhill Councy,Deed Books 68:632; 72:133; 75:114. 

34rncerview with Mary Frances Mulkey Gerber. 



Figure 31. Lorenzo D. Mulkey house, McMinnville, 
Oregon. Frontal view and interior of the dining 
room. 
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floor-to-ceiling built-in china cabinet, a long window seat, 

exposed beams, and a very large leaded-glass light fixture. 

(See Figure 31.) Bookcases within an arch define the living 

room and dining room areas. Their doors are made with etched, 

leaded- glass panels. The floors are oaken only on the peri

meters of the rooms; the centers were laid with unfinished 

fir to anchor rugs. Eight of the windows in the house are 

of beveled, leaded-glass panes in different designs; some 

are geometric, others are stylized floral shapes. A woman 

who had known the Mulkeys' daughter when both were young 

reca lled that it was the only house in McMinnville at the 

time to have what she called an "electric chair," an 

electrically- powered elevator chair on the back stairs.35 

In spite of the luxury , the granddaughter recalled 

that Mr . Mulkey had been disappointed to discover that the 

interiors were veneered when he had expected solid oak.36 

A visit to the house confirmed this; the balustrade in the 

front entry hall was peeling. Nevertheless, the craftsman

ship was superior. James Bickford's daughter believed that 

her brother may have built the Mulkey House; she recalled 

that Mrs. Mulkey had been most pleased with the stairway.37 

The granddaughter had thought the house was probably built 

from a stock plan and Bickford's daughter recalled that her 

35rnterview with Edna Hodson Stanard. 

36rnterview with Mary Frances Mulkey Gerber. 

37Interview with Ruth Bickford McCall. 
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brother usually had plans made in Portland. The details of 

the house, though more elaborate and costly than ochers, 

certainly conform to the contemporary bungalow fashion. 

If interviewees' recoll,eccions and assumptions drawn 

from deed records are accurate, the Mulkey house is probably 

a good example of the result of style promul~ation. The 

neighbors do not recall that the Mulkeys entertained in their 

new McMinnville home, and the granddaughter believes the 

house from which they had mov,ed was rather plain. 38 It would 

appear, then, that they may have built their luxurious home 

as a response to fashion rather than need. 

Walter Link, cashier at McMinnville National Bank and 

a bachelor who lived with his sister, built a house unique 

to McMinnville during the bungalow years, for it was the 

only house investigated to exhibit decided Arts and Crafts 

influence throughout.39 The house is a stucco rectangle 

with a tiled hip roof lifted and expanded by four large 

gabled dormers, one on each side. The large brick exterior 

chianey dominates one side of the facade and a cutaway 

glassed- in porch reaches across the other. The brick 

foundation is laid in an unusual vertical bond. A pergola 

built on piers of varying heights shelters the brick front 

38rnterviews with Lauretc:a and Marguerite Wheeler; 
Mary Frances Mulkey Gerber. 

39c1ark, 3:571-572. 
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walk. A brick design is laid even in the portion of the 

public walk which passes in front of the house. (See Figure 

32.) 

This delightful attention to detail is repeated in the 

interior. The floor plan is familiar; living room, dining 

room, and kitchen occupy one side. But this house, like the 

Mulkeys', has an extra room. The cutaway porch leads into 

a large stair entry and the entry leads through a telephone 

hall into a large, leather-paneled den. The paneling, 

studded with brass nailheads and framed with dark wood, 

rises nearly seven feet from the floor. The ceiling is 

crisscrossed by exposed beams and built-in cabinetry sur-

rounds a window at one end. Serving access from the kitchen 

is provided through a sliding stained-glass window of Arts 

and Crafts design. Another Arts and Crafts feature is the 

fireplace inglenook which occupies the front end of the 

living room. Like examples from The Craftsman, the full 

length tiled fireplace is graced by a hammered, copper hood 

which bears a homely verse: 

Seay, stay at home my heart 
And rest 

Homekeeping hearts are happiest 
For those that wander they 

Know not where 
Are full of trouble and full of care, 

To stay at home is best. 
(See Figures 32 and 33.) 

The living room and dining room are separated by a bracketed 

arch and both are wainscoted. The kitchen is unusually small 

but very efficient and compact, completely furnished with 
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Figure 32. Walter Links house, Mc~linnville, Oregon . 
Frontal view and interior view showing fireplace and 
inglenook. 
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Figure 33. Chimneypiece in the Craftsman Restaurant, 
New York. From The Craftsman, January, 1914, p. 363. 
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floor-to-ceiling built-in cabinetry. A completely tiled bath 

resembles advertisements found in magazines of the period. 

Although the Link House is not truly a bungalow-style 

house, it has been included in this study because the 

obvious Arts and Crafts influence lends credence to the 

thesis that magazine and plan book promulgation had its 

effect in McMinnville. It also reflects, more than any other 

house examined, the breadth of the Arts and Crafts Movement. 

A newspaper item from 1910 announced that Walter and 

Alice Link moved into their new domicile at this address, 

but the abstract of title for the property shows that Link 

bought it in 1915 for $1,200.40 This suggests that a house 

stood upon the lot at the time of che purchase and that he 

either rebuilt or reIOOdelled, for his Arts and Crafts house 

would surely have commanded more than Sl,000 in 1915. Link 

was obviously comfortable enough financially to afford the 

exquisite details and fine craftsmanship ln his new house. 

Besides his position as director and cashier at the bank, he 

was an investor. Between 1904 and 1912, he bought a consid

erable amount of valuable city property.41 By 1927 he owned 

a farm where he raised purebred Hampshire sheep. He was 

prominent in civic affairs; he had served as a member of 

40The Tele~hone Register, March 11, 1910, p. 5; 
Yamhill County A stract Company, "Abstract of Title, No. 
665," TYPESCRIPT (McMinnville, Oregon, 1950), p. 18. 

41Yamhill County, Deed Books 46 : 54; 53 :82, 159; 
63:497. 
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the Water and Light Commission, and belonged to the Chamber 

of Con:anerce.42 Walter Link's house is the only evidence that 

he was conversant with the Arts and Crafts Movement, but that 

evidence is incontrovertible. 

The latest bungalow-style house this study will treat 

was built in 1922 by James H. Gibson, owner of Yamhill County 

Abstract Company.43 This house is a large sprawling, mulci

gabled horizontal structure which resembles, more than any 

ocher McMinnville bungalow, some of the designs of Charles 

and Henry Greene. (See Figures 34 and 35.) The plan for it 

was ordered from a Spokane firm, The National Builders 

Bureau.44 The Gibson House exhibits niceties in craftsman-

ship and materials chat other ~!cMinnville houses lack. The 

roughcuc scone foundation and porch piers are genuine. The 

exterior chimney, so dominant on one side, bristles with 

clinker brick. River rock aggregate lends te xture co the 

area under the broad gable which shelters the entrance. The 

heavy oaken woodwork, so plentiful throughout the interior, 

is beautifully crafted. The Gibsons' daughter, who still 

occupies the house, recalled that the wood was imported from 

42c1ark, 3:571- 572. 

431nterview with Evelyn Gibson DeGordin; Julia Etta 
Cunnnins Gibson, "Cummins Family History," TYPESCRIPT 
(McMinnville, 1954), p. 16. 

44National Builders Bureau, BLUEPRINTS (Spokane, 
Washington, n. d.). The National Builders Bureau was listed 
in Spokane in the Ore~on and Washingt:on Stace Gazacteer from 
1919 (p. 673) until 1 26 (p. 911). 
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Figure 34. The James H. Gibson House, McMinnville, 
Oregon. 

--~---

154 

Figure 35. Greene and Greene drawing of the Mary Cole 
House from Current and Current, p. 24. Averv 
Architectural and Fine Arts Library collection, 
Columbia University. 
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the East.45 The floor plan is open and the house has a full 

basement. Like many other bungalow-style houses in 

McMinnville, the Gibson House is equipped with a sleeping 

porch. 

James Gibson was a native Oregonian who had studied 

law at the University of Oregon. He moved to McMinnville in 

1906 and operated che abstract company for forty years.46 

He served on the City Council and belonged co several lodges. 

In 1911 the family had bought a call, two-scory house with 

vague Italianate feacures.47 By 1922 circumstances were 

such chac chey wanted a new home, so the old house was moved 

co an adjoining loc and che bungalow was built. Gibsons' 

daughter remembers chac her mother wanted a colonial house, 

but her father's preference for the new style prevailed 

because he did noc wane a cradicional, central hall and he 

wanted the view which the newer. wider windows afforded.48 

This recollection suggests a change in che way Mr. Gibson 

viewed his home. The daughter recalls chac her mother, on 

the ocher hand, although she read women's magazines--the 

Ladies' Home Journal in particular--resisted innovations. 

45Incerview with Evelyn Gibson DeGordin. 

46Julia Etca Cummins Gibson, "The Gibson Family," 
TYPESCRIPT (McMinnville, Oregon, 1954), p . 4. 

47ehocograph, Evelyn Gibson DeGordin Collection, 
~!cMinnvi lle, Oregon. 

48Incerview with Evelyn Gibson DeGordin. 
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It was her husband who introduced the conveniences of modern 

living.49 

THREE McMINNVILLE HOUSES IDENTIFIED IN PLAN BOOKS 

A 1909 issue of the Telephone Register carried the 

following item: 

Dr. J. H. Cook was issued a permit this week for a 
one and a half story bungalo 37~ X SS feet on lot 
8, block 3, of the College Addition . It will 
probably cost $4,00o.SO 

Figure 36 shows Dr. Cook's house in McMinnville and below it, 

a picture from Henry Fancher's Craftsman Book of Bungalows, 

second edition. The house was described as "the better 

class of Bungalow, very popular and increasing in favor." 

The horizontal lines, wrote the book's author, emphasized 

"the Bungalow feeling of hospitality and restful home."Sl 

The plan book did not give the cost for building this house, 

but Dr. Cook's estimate is commensurate with the size and 

level of detail; the house is considerably more luxurious 

than those costing $1,SOO or $1,600 as lace as 191S. It is 

multi-gabled with bays, porches, and dormers. The shingle 

siding was originally dark brown and the yard was once 

encircled by maple trees. The building which now serves as 

a garage was erected at the same time the house was, but 

49Interview with Evelyn Gibson DeGordin. 

SOThe Telephone Register, July 2, 1909, p. 6. 

SlThe Craftsman Book of Bungalows, p. 67. 
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Fi~ure 36. James H. Cook P.ouse, Mc~innville, Oregon 
an photograph from Craftsman Book of Bungalows , p. 67. 
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served as a stable until 1910 when Dr. Cook bought his first 

automobile.S2 

The interior of the Cook House reveals the vestiges of 

traditional room arrangement: a large kitchen devoid of 

built - ins, a pantry, and sliding doors between the living 

and dining rooms. But some of the hallmarks of the bungalow 

aesthetic were incorporated. There was no parlor, the back 

rooms opened off an enclosed hall, and the second floor 

accommodated a sleeping porch. The dining room was lined 

with wainscoting and platerail, and the living room fireplace 

was originally of white tiles. The Brussels carpet which 

covered the entry, living room, and dining room was replaced 

with hardwood =1oors at some later date.S3 

Dr. James Cook was born near McMinnville and his wife 

had come to Oregon from Chicago.S4 He was a popular and 

congenial physician who enjoyed a large practice, a man who 

wielded influence and displayed concern for his town.SS He 

served as county health officer, city physician, and medical 

attendant for Woodmen of t:he World and Women of Woodcraft. S6 

S2rnterview with Willetta Leever Dow. 

S3rnterview with Willetta Leever Dow . 

S4rnterview with Willetta Leever Dow. 

SSrnterviews with Willetta Leever Dow, Evelyn Gibson 
DeGordin, Floyd Odell; The Telephone Register, May 22, 1903, 
p. s. 

2:71; 
1902, 

S6Polk 's Yamhill and Washington Counties Directory, 
McMinnville City Council, "Minute Book 6, 11 April . 
p. 139; The Teleohone Register, January 10, 1908, p. 1. 
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The Cooks owned the entire block upon which their house stood, 

and the doctor subdivided it and built rental houses in later 

years. He also owned prune and walnut orchards outside the 

city.57 

In 1919 the Cooks, childless themselves, took in two 

girls who had been orphaned by the death of a widowed mother. 

One of the girls, eleven years old at the time of her mother's 

death, recalled many details of the Cook's life in their 

bungalow. She remembered chat Mrs. Cook had cold her they 

chose the style from a house they had seen in Portland. This 

suggests they chose the plan not from Fancher's plan book but 

from the house pictured in the plan book. She recalled that 

the living room had been used for family evenings together 

and that they slept on the sleeping porch in the summers. 

Mrs. Cook, she said, had many friends and both she and her 

husband participated in local organizations. A Telephone 

Register article from 1912 provides a glimpse of Mrs. Cook's 

entertaining. Forty members of the Shakespeare Club, it 

was reported, attended a Washington's Birthday Party 

luncheon at her home. Carnations and violets adorned the 

rooms and music and Shakespeare readings provided 

entertainmenc.58 

The Cooks, like so many other bungalow owners, had 

lived in an 1890's Queen Anne style home before building 

57Interview with Willetta Leever Dow. 

58The Telephone Register, March 1, 1912, p. 6. 
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their Fancher house. They were considered well-to-do and 

enjoyed scatus. Their bungalow was thought a fine home and 

admired for its grandness.59 Recollections of their life in 

ic suggest that they enjoyed its ambience, but there was no 

indication chat their choice of it signified anything more 

than a desire co have a new home, one which pleased them 

visually and conformed to the fashion of che day. 

Another Fancher design identified in McMinnville is a 

vertical house with bungalow ornament: dormer, upturned 

eaves, brackets, and exposed rafters. The plan book claimed 

chat che "prevailing influence of architecture (in the house) 

is the English Pointed and the Swiss Chalet." The house 

could be built for $1 ,800 "with double construction and full 

cement basement."60 TheMcMinnville example of this design 

differed originally only on the exterior where the porch 

was shortened ; che interior plan was identical. (See Figure 

37.) In later years, a carport and rear rooms were added 

buc che Fancher design remains identifiable. The interior 

finish is consistent with bungalow design. The dining room 

is wainscoted and exposed beams crisscross ics ceiling. The 

brown brick corner fireplace in the living room is super

imposed by a mantel which matches che dining room woodwork. 

The first floor is laid with hardwood floors. The house was 

59rncerviews with Willetta Leever Dow; Floyd Odell; 
Evelyn Gibson DeGordin. 

60The Craftsman Book of Bungalows, p. 81 
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Figure 37. The T. E. O'Neill House, McMinnville, 
Oregon and a photograph and plan from The Craftsman 
Book of Bungalows, p. 41. 
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probably built between 1911 and 1919--the same period during 

which The Craftsman Book of Bungalows was printed--by T. E. 

O'Neill who owned the lot on which it scands from 1911 until 

1936.61 

The owners of this house, like many who have lived in 

bungalows up to the present time, have made no changes in 

che interior floor plan; their only substantial alteration 

was the rear addition, built to afford more space for a 

family. This reluctance to change the original design of 

the living area suggests that the basic bungalow floor pl an 

was workable and adaptable. Yet the owners' recollections 

of their reasons for choosing to buy this house in 1936 did 

not include analysis of space arrangement. They remembered 

being attracted by the exterior aopearance, the hardwood 

floors, the open stairs, and the fireplace.62 

The design of the large, two-story, bungalow-style 

house built by clothing merchant, Delmer E. Wheeler in 1911 

appears in the 1908 Radford publicacion, Artistic Bunizalows.63 

(See Figures 38 and 39.) The house was erecced by 

McMinnville contractors Cook and Arthur who also built the 

Dielschneider House (Figure 26). At the cime they concracted 

61Title and Trust Company, "Abstract of Title, no. 
4954," TYPESCRIPT (Portland, Oregon, 1950). 

62H. William Odell and Madeline Odell, interview, 
McMinnville, Oregon, February 18, 1981. 

63Radford's Artistic Bungalows. p. 58; The Telephone 
Register, June 23, 1911, p. ~. 
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Figure 39. The Delmer Wheeler House, McMinnville, 
Oregon. 
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to build the Wheeler House, they were also commissioned to 

build a neighboring house in the dormered box style. Both 

these houses were reported to cost $3,500.64 Radford's 

Artistic Bungalows estimated tne cost of their design to be 

between $2.150 and $2,300 in 1908. but the Wheelers actually 

built a larger house, adding a sleeping porch and den in the 

rear.65 Cook and Arthur, in constructin~ the Wheeler House. 

followed the Radford plan on the ground floor, but varied 

the second story floor plan with four bedrooms instead of 

three, one opening onto a sleeping porch. Like most of the 

bungalows examined, the Wheeler House had a full basement 

which housed a furnace and a woodlift to the kitchen, still 

operational. 

Delmer Wheeler was born in Illinois, journeyed West 

in 1888 and had settled in McMinnville by 1902 when he 

bought an interest in C. R. Hamblin's clothing store.66 

Hamblin-Wheeler was incorporated in 1906 with a capital 

stock of $20,000.67 The business still thrives. Wheeler 

married Lauretta Redmond in 1906 and Joseph Gaston wrote 

of them in 1912 that they were "well known socially in 

6t.Ibid. 

65Radford's Artistic Bu~alows, p. 220; interviews 
with Lauretta and .Marguerite eeler. 

66Gaston, 2:663. 

67The Telephone Register, January 20, 1906, p. 6. 
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McMinnville and their own home is just:ly celebrat:ed for its 

warm-hearc:ed and gracious hospii::alit:y."68 

Delmer and Lauretta Wheelers' daughi::ers si::ill live in 

i::heir pareni::s' house and they recalled chat: their father not: 

only made the decisions when planning t:he home; but he also 

did much of the work himself. The family used the living 

room-dining room area but i::he youngsters played in i::he back 

den. The sisters recalled that only the children slept: on 

the second floor sleeping porcb.69 A newspaper item reveals 

t:he sort: of entert:ainment the Wheelers' "justly celebrat:ed" 

home afforded. Mrs. \.lbeeler served a four-course luncheon 

in flower-bedecked rooms co eighteen members of the 

Sacajawea Club in 1912.70 

These three rather substantial homes taken from 

cotmnercial plan book designs are bur examples. In spite of 

the faci:: that only a small number of the houses examined for 

i::his study were identified in specific plan books, the 

evidence suggest:s that many of them were the products of 

such books. ~lany McMinnville bungalows are remarkably 

similar, plan books were plentiful, and builders used chem 

widely. 

68cascon, 2:663. 

69rnc:erviews with Lauretta and Marguerite Wheeler. 

70The Telephone Register, May 17. 1912, p. 6. 



BUNGALOW DESIGN APPLIED TO OLDER HOUSES 

One of the indications that the bungalow style was 

universally favored is the speed with which the owners of 

older homes applied bungalow features to their Queen Anne 
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or Italianate houses. Many M<:-~innville vintage structures 

were decked with bungalow porches , eaves, and rafters in the 

early 1900's. 

In 1897, E. C. and Alves Apperson built in NcMinnville, 

a lovely turreted home with a vaguely Queen Anne flavor.71 

The Appersons were very prominent in McMinnville. He had 

become president of the McMinnville National Bank by 1908 

and served as City Treasurer for thirty- five years.72 

Alves Norwood, who had come to Oregon with her family in a 

boxcar from North Carolina, married Apperson in 1894 and 

became one of McMinnville's leading citizens. She was 

active in her church and in the Red Cross: she helped found 

both the Civic Improvement and the Shakespeare Clubs; and 

she was a major force behind urging the City to seek a 

Carnegie grant for McMinnville's library.73 The list of 

organizations co which both she and Mr. Apperson belonged 

is lengthy and impressive. Mrs. Apperson is remembered as 

a stylish woman with a strong personality. She was 

7lrnterview with Letha Apperson: photograph. Letha 
Apperson Collection, Mc:-tinnville, Oregon. 

72c1ark, 3 : 246-249. 

73Ibid., pp. 249-250; interview with Letha Apperson. 
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concerned with civic affairs. and socially aware. She was 

also the only person in McMinnville to have had a uniformed 

maid, according to the recollections of the people inter

viewed. 74 Alves Apperson was one of the few women to merit 

a biographical sketch of her own in Clark's History of the 

Willamette Valley.75 

In 1909, when their house was only twelve years old, 

the Appersons remodelled extensively, changing its appear

ance entirely. (See Figure 40.) Although the renovated 

version cannot be called a bungalow, certain features were 

obviously influenced by bungalow design. The new eaves were 

wide and upturned, structure was expressed, and the large 

porch was given square, sturdy posts. The interior altera

tions made at the same time were especially typical of the 

bungalow aesthetic. The two parlors were opened into one 

space, a sleeping porch was incorporated into the second 

floor plan and the dining room was finished in oak and 

furnished with a massive built-in china closet. (See Figure 

40.) The alterations to the dining room reflect Arts and 

Crafts influence; the window and china closet surrounds have 

projecting, crisscrossed corners. hammered brass nailheads 

stud the woodwork, and a hanmered brass and oak light 

fixture hangs from the ceiling. 

74Interviews with Letha Apperson ; Dorothy Wortman 
Gunness; Willetta Leever Dow; Edna Hodson Stanard. 

75c1ark, 3:249-250. 
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Figur e 40. Fr om the top: the E. C. Apperson House, 
McMinnville, Or egon when new in 1897, after 
alterations in 1909, and interior. 
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Apperson was a Republican, his professional pursuits 

lent support to the Capitalise system, and his wife's life 

style exhibited acceptance of social discinctions.76 For 

these reasons, ic is impossible to attribute their 1909 

flirtation wich che Arts and Crafts Movement to any philo

sophical kinship to Morris' socialist ideas about a brother

hood of artists or to Stickley's socialism of art. The 

desire to have a home which displayed the latest fashion 

seems a more creditable explanation for the changes. 

The two houses pictured in Figure 41 illustrate the 

popularity of the bungalow-inspired porch. The first house 

shown is the Italianate-style house of Thomas Turner built 

in 1883. An earlier porch was a diminutive one supported 

by slender columns and sawn wood brackets.77 The large 

porch wich the square bungalow-style posts was added in 

1917.78 

The Eastlake-style Queen Anne house pictured in Figure 

41 was the home of prominent McMinnville merchant, 0. 0. 

Hodson whose daughter still occupies the house. It was 

already several years old when Hodson moved into it in 

1899.79 An item appeared in a 1910 issue of The Telephone 

76c1ark, 3:246-249. 

77Photograph. Collection of June Druse, Mc!1innville, 
Oregon. 

78"McMinnville Historic Resource Inventory," 1:46. 

79Interview with Edna Hodson Stanard; Polk's Yamhill 
and Washington Counties Directorv, 2:84. 
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Fi~ure 41. The Thomas Turner House, built in 1883, 
an the 0. 0. Hodson Rouse, built before 1899. 
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Regiscer which announced Hodson's completion of a "very 

attraccive addition to his residence in the way of a large 

porch."80 

A closing observation regarding the prevalence of 

mission furnicure in McMinnville bungalows must be made. 

The chair in Figure 42 was among the original furnishings 

purchased for James H. Gibson's bungalow in 1922. The 

Figure 42. Chair in the James H. Gibson Rouse. 
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Cooks' =oster daughter described square. leather-upholstered 

davenport, chairs, and settee which she remembered in the 

Cooks' house, and Frank Wortman's daughter recalled that her 

mother had furnished their bungalow with mission oak.Bl She 

80The Teleohone Register, April 8, 1910, p. 6. 

Blinterviews with Willetta Leever Dow; Dorothy Wortman 
Gunness. 
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wroce in her history chat no home was complete without a 

Morris chair.82 A 1910 icem in che Telephone Register 

reported chac the Connnercial Club had installed new furniture 

made in the "massive mission style--very nicely upholscered. "83 

Advertisements in che McMinnville newspapers showed mission 

furniture in local furniture stores throu~houc the bungalow 

period.84 

The foregoing case studies have served to illuscrace 

chac the bungalow style of domestic architecture was embraced 

noc only by people of modest means in Mc~innville, but also 

by chose whose substance permitted them to build relatively 

expensive homes. They were fashioned by carpenters who 

speculated in economical dwellings, and by builders who could 

work in far more complex construction. Many of chem appeared 

to have been inspired by mail-order plan books and popular 

magazines. 

82Gunness, So This Is What We're Made Of!, p. 156. 

83The Telephone Register, February 18, 1910, p. 6. 

84see The Telephone Register. April 26, 1912. p. 2; 
August 6, 1909, p. 7. 



CHAPTER VI 

CONCLUSION 

The bungalow aesthetic was giving way co new design 

ideas by 1925. Fenner's 1924 catalogue showed only four 

bungalows out of twency-one designs. In 1926, a plan book 

published by a group of Portland, Oregon building industry 

officials featured none. Nor were there bungalows in the 

Architects' Small House Service publication of 1929.1 Ten 

years later, the bungalow had fallen into disfavor. Emily 

Pose, Alice Wambaugh, and Rexford Newcomb found ic ugly.2 

During its heyday, however, the bungalow had found its way 

inco virtually every pare of the United Scates. From 1905 

until 1920, the bungalow was middle-class America's scyle 

of house. 

lsee Fenner Homes of Distinction; Universal Plan 
Service, Portland Homes, (Portland, Oregon: Columban 
Press, 1926); Robert T. Jones, ed., Small Romes of Archi
tectural Distinction: A Book of Su esced Plans Desi ned 

y c e Arc icects ma House ervice Bureau New or 
Harper and Brothers Publishers, 1929). 

2see Emily Post, The Personalicv of a House, rev. ed., 
(New York; Funk and Wagnaiis, t933), p. 45; Rexford Newcomb 
and William Foster, Home Architeccure: A Textbook for 
Schools and Colle es: A Manual for the Home Builder and 
Rome wner ew or : on ey an ons, p. ; 
Atice Waugh, Plannin~ the Little House (New York: NcGraw
Hill Book Company, 1 39), pp. 3, 189. 
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At the time of the bungalow's rise in popularity, 

technological advances threatened community stability, and 

the New Woman was seeking equality and freedom from the time

honored doctrine of two spheres. Concurrently. architec 

tural philosophy had evolved through the modes of the 

Victorian era such as the Queen Anne and nee-colonial styles 

into new concepts which produced the Prairie School and the 

Arts and Crafts Movement. American technology, the Arts and 

Crafts aesthetic, and foreign and historical influences all 

combined to point the way toward a new house for the middle 

class and that house was the bungalow. 

This study was begun as an attempt to discover if the 

bungalow emerged because it answered new needs brought about 

by social changes. The built environment must relate to the 

people who inhabit it, and bungalow popularity was such a 

widespread phenomenon that it prompted this investigation 

to discover why. The purpose here was to draw paral lels 

between nationwide bungalow popularity and the pro l ifer a 

tion of the bungalow in one small town, McMinnville, Oregon, 

in order co draw conclusions about the bungalow in 

McMinnville which would apply co the bungalow in general. 

The initial broad investigation of the bungalow as a 

nationwide phenomenon revealed that it responded co the 

Arts and Crafts aesthetic which sought co simplify design, 

and that it met the requirements of changing life styles by 

offering more convenience and efficiency as the woman moved 



out of the home. These factors were not so clear in the 

closer study of the bungalow phenomenon in McMinnville. 

It appeared that little thought was given to the way 

a family would utilize a floor plan when a new house was 

chosen, but a few interviewees believed that women were 

instrumental in making decisions about room arrangement. 
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A Telephone Register item which reported a bridal shower 

where guests drew floor ~lans for the bride's house indi

cated that women had ideas about plans.3 Two interviewees, 

however, both young women in their twenties when the bunga

low style was at its height, did not recall giving much 

thought to the design of their houses.4 Most agreed that 

the open floor plan of the bungalow afforded more time for 

the family co be together, whether or not ic had been chosen 

for that reason. 

The bungalow-style house had been praised in women's 

magazines as a house which could be cared for without serv

ants, and in McMinnville this could well have been a faccor 

in its popularity, for only three of all the interviewees 

recalled chat they or their mothers had domestic help during 

the period under study . Running water, baths, and efficient 

kitchens eased household chores and increased leisure time.5 

3The Telephone Register, February 11, 1910, p. 5. 

4Interviews with Nina Miller; Edna Hodson Stanard. 

5Interviews with Dorothy Wortman Gunness, Ogden Cameron, 
Letha Apperson, Mina Redmond. 
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When asked specifically for reasons for building 

bungalows, all the interviewees agreed that they were 

inexpensive. One mentioned cheap lumber and labor; another 

the ease with which small bungalows could be constructed; 

and another the fact that carpenters tended to use fewer 

structural members when building speculative houses.6 

Life styles were changing when the bungalow style 

emerged, and there was some indication among the inter-

viewees that this shift related to their houses. One man 

whose parents had a very large family thought they had 

chosen their bungalow-style house because it had more bed -

rooms than their former home. A woman interviewee remem-

bered that when her family moved from their two-story 

Italianate house which had tall narrow windows, her father's 

chief desire was to sit in his living room and look out the 

picture windqw; he had been the one to choose a bungalow 

plan for their new home.7 

The indications are that the most compelling factor to 

influence people's choice of the bungalow was that architec

ture was fashion and fashion was promulgated by magazines, 

plan books, and builders. The choice of natural woodwork 

was not necessarily the result of admiration for the hand

wrought or well - crafted. The use of Craftsman-inspired 

61nterviews with Nina Miller, Ruth Bickford McCall, 
Aleen Jacobs Fowler. 

7Interviews with Ogden Cameron, Mina Redmond, Evelyn 
Gibson DeGordin. 
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furniture probably had nothing to do with Gustav Stickley's 

socialist philosophy. H. Allen Brooks concluded that people 

who bought the new, innovative houses designed by the 

Prairie School architects who worked in the mode introduced 

by Frank Lloyd Wright were "largely unaware of what they 

were getting in terms of architecture."8 Similarly, a 

search for social implications in the bungalow style's 

popularity in McMinnville, Oregon reveals that people who 

built in the genre were not conscious of its social signif

icance. Most interviewees who had lived in bungalow-style 

houses when they were new recalled that fashion dictated 

house plans. The wife of a prominent builder who had 

traveled widely recognized the bungalow style as a national 

trend; she thought it was a contrast to the plain farmhouse. 

The daughter of a pharmacist who had moved his family out of 

a lovely, large Queen Anne house to erect a new half-timbered 

stucco home in 1912 recalled that an architect had convinced 

the family to build a new house; her mother liked cubbyholes, 

she said, and the house plans for the new structure featured 

many nooks. An interviewee who had not lived in a bungalow

style house herself but remembered that many such houses 

were being built between 1910 and 1920, thought the fashion 

caught on because it was new. Another whose sister had 

built a bungalow-style house in 1910 said chat house styles 

changed "just like clothes." A former electrician whose 

8Brooks, p. 25. 
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brother had built many bungalow-style houses recalled chat 

prospective owners usually acquired a sec of plans which 

reflected the current style. A builder who had worked with 

Dwight Miller said chat people bought plans from magazines 

and lumber companies. People wanted co build houses like 

their friends' houses, he said, and he recalled chat during 

the years he was building, styles such as the bun~alow. the 

one and one-half story bungalow, and the Cape Cod, came and 

wenc.9 Certainly it was style and not social or cultural 

change which prompted the Southern Pacific Railroad to re

port in che Telephone Register chac cheir new Mc:Unnville 

depot would be "of the bungalow type and built of brick and 

concrece."10 

Magazines, as pointed out earlier, played a major role 

in promulgating the bungalow style nationally. and their 

influence was felt in McMinnville as well. The Ladies' Home 

Journal was available in the public library ac lease as 

early as 1911, for earliest library records show chat maga

zines were purchased. An item in the local newspaper 

reported chat library users were asking for the Ladies' Home 

Journal and chat donations of back issues were needed.11 

91ncerviews with Nina Miller; Zonweiss Roeers Mead, 
Mina Redmond; Escher Hamblin DeHaven; Howard Miller; 
Cletus Gill. 

lOThe Telephone Register, March 8, 1912, p. l. 

llMcMinnville Public Library, "Library Expenditures," 
(McMinnville. Oregon, 1911-1912), pp. 3, 7; Teleohone 
Register, June 30, 1911, p. 1. 
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The school superintendent that year acknowledged wide Ladies' 

Home Journal readership in the community when he referred to 

Edward Bok's criticism of the public schools in a speech 

given at the opening of McMinnville's new high school in 

1911.12 There are countless examples of bungalow-style 

houses throughout the pages of the Journal during the period 

under study which bear marked resemblance to bungalows found 

in McMinnville. And there was bungalow promulgation closer 

to home as well. Anybody's Magazine published in Eugene, 

Oregon featured articles extolling the advantages of bunga -

low houses and the McMinnville News Reporcer ran advertise 

ments with headlines such as, "Buy a Bungalow."13 

It was shown in Chapters I and II that historians and 

architectural critics have found connections between certain 

social, artistic, and philosophical shifts and architectural 

development. That a relationship exists is beyond question. 

The evidence provided by studying ~cMinnville, Oregon 

suggests that individually, people whose major concerns were 

the daily, practical problems of living and working, were 

not directly influenced in their choice of architectural 

style during the bungalow era by factors other than fashion, 

convenience, and availability. 

12The Telephone Register, January 27, 1911, p. 1. 

13Antbody's Magazine, Midsummer, 1910, pp. 1, 24; 
Spring, 19 1, pp. 12, 18, 23; The News Reoorter, 
September 15, 1921, p. 4. 
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It is also true that all the ~!cMinnville bungalow 

owners moved into their bungalows from two - story homes with 

traditional closed-room floor plans; and it is true that the 

bungalows afforded far more convenience than their former 

houses. Bungalows were built in McMinnville through a series 

of singular decisions. They were not imposed on the conunu

nicy by one or even several large developers. Those people 

who testified to buying the bungalows for their economy, 

style, or availability also affirmed the claims of plan 

books and magazines that the houses offered comfort, effi

ciency and space for the gathering together of the family. 

The remaining evidence, the houses themselves, suggests 

that even if the primary motivation in choosing bungalows 

was fashion, the motivation for continuing to live in them 

was that they did meet peoples' needs. The architects, the 

artisans, and the builders designed, built, and sold a 

house which was immensely well-suited to the American 

family's requirements. The face that many of these houses 

have continued to serve in essentially their original form 

for nearly seventy years suggests that their innovative 

floor plans and expressive wooden exteriors have continued 

to serve and to please. The bungalow was an immensely 

successful development in the history of American housing. 
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