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National Socialists. Clearly, this final apotheosis was to be entirely
reserved fcr the 20th century's own leaders —- for Hitler and his cohorts.

Chanmberlain's legacy was, of course, useful to the Nazis largely
without alteration. For instance, the 1928 publication of his
scientific speculations by his friend Uexklill provided an opportunity to
urdate Chamberlain's criticisms. Uexklill noted the current politicsl
"econfusion" mandated that Germans gain a clear understanding of
Chamberlain's "pathfinding ideas" in biology as well as in culture and
histor'y.80 Mere biology, with its counterpart of mere contemporary
Weimar republicanism, was simply inadequate: what had Gestalt was life;
life was Gestalt. 81 Thus, Chamberlain's views were presented to the
laity, which accordingly might then expect to comprehend the deeper

meanings of true, German science.82

As a mixture of Goethean specula-
tions about nature, of Indian and Kantian ideas, it was hoped Chamber-

lain's notions would enrich the "geistigen Besitz" of munkind, deal a

death-blow to empiricist Evolutionism, and salvage true German meta-
physies and art.83 The result of his scientific reformulations was this
view of life as Gestalt within which racism, Wagnerism, and Deutschtum

provided the linking mediators. The whole was termed Weltauschavung. 8l

80¢pamberiain, Natur und Leben, p. 80.

811p1d., introduction, p. 9.

821p14. , introduction, p. 16.

83Ibid. s Section of the book reprinted from a Chamberlain letter to
Baroness Ehrenfels, October 22-23, 1896, p. 103.

8uIbicl. , Section of the book reprinted from & Chamberlaln manu-
script of 1896 on the Lebenslehre, pp. 118-119. As mentioned in chapter

VI, this was one of the basis for the "German science" movement sponsocred
~ by the Nazis.



225

Less useful for the essentially non-religious Nazi movement were
Charberlain's theologicsl writings. The German Christian movemert under
the Third Reich had increasingly to relinquish Chanberlain's personalized
God for a collective, racial God. Also, such writers as Rosenberg had to
revise Chamberlain's ideas cof race "to make them more uncompromising."
This hardening of Chamberlain's racist thought pressed on his original
aesthetic formulations under National Socialism.85 Perhaps with

Chamberlain's last theologlcal work, the Mensch urd Gott (1921) there

was visible a reemphasis on simply Christianity. This was the culmination
of mysticism in Chamberlain, who paradoxically always had insisted he was
not a mystic. In the book he praised an Aryan religion beyond specific
individuals, beyond doctrines, oriented simply toward a future purity of

Aryan Weltanschauung. He insisted on the divine importance of every hair

on the human head.86 His formilations on theology thus seemed to have
increasingly become divorced from the unpleasant republican realities of

87

the 1920's. This interpretation, at least, was expressed by a religlous

writer in the Nazi era who praised Charberlain only as a theological

writer. It was stated many of the day's Nazi "Religionsphilosophen"

85"Houston Stewart Chamberlain: Prophet of Bayreuth," pp. 352-353.

86'Ihis was mentioned in a revisionist book on Germany which oddly
neglects the totality of Chamberlain's works and influence, but does

state this theological concern. George Bailey, Germans: Biography of an
Obsession (New York: Avon Books, 1972) p. 219.

87This has been interpreted in numerous ways. For instance, Mosse
stated the neo-Kantians separated the "Ding an Sich" from a grounding in
phenomene., resulting in a spiritualization of will. This seems a valid
statement particularly about Chamberiain’s later theological speculations.
Mosse, The Crisis of German Ideology, p. 94.
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could learn from Chamberlain's views on the primacy of faith, 88

88-1"’his was the interpretation of at least one writer in the Nazi
era who praised Chanberlain only as a theological writer. Further, it
was inferred this limited aspect of Chanberlain's thought should be the
main model in the Third Reich. Gertrud Frischmuth, Houston Stewart
Chanberlain als Christ (Glitersloh: C. Bertelsmamn, 1937), p. 25.




CHAPTER X
APOCALYPSE AND PHOENIX

While Chamberlain and the Bayreuth Idea thus were taken as sinpli-
fied dogma in the Third Reich, both Wagner's and Chamberlain's criticisms
of their times had been complex, not simple. The evolution of their
ideas had mirrored the day's aesthetic criticism and partaken of the
day's prejudices. Their attacks on bourgeois values were hardly ori-
ginal, and were often less volatile than the views of men such as
Gobineau, Renan, Taine, Lagarde and Langbehn. Their actual output
usually remained primarily aesthetic, demonstrating an ambigucus cos-
mopolitanism and yet prctavincialism, individualism and yet racism,
spiritualism and statism. Their attempts to unite man's disparate
views were thus kindred to the phenomenon of alienated intellectuals.

From the diligent work of Wahnfried, Wagner came to be known as
the prophet, and Chamberlain the John the Baptist of the Hitler move-
ment. To many of his contemporaries, Hitler was the Messiah sought
by these earlier men. Indeed, throughout the twelve year Reich this
was the fate of these two men's reputations in Germany. With the
letters of Chamberlain to Hitler, the Flhrer was seen anointed as the
"Savior" of Germanism.

Outside Germany during the 1930's there was a partial rehabili-

tation of Chamberlain's reputation.1 Tnsofar as Germany's burden for

1Conpa.r’isons of Chanberlain with Carlyle were common in the
Nazi era. This conmparison was made in England . The British
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the World War was concerned, and as regards Chamberlain's anti-Semitism,
Fnhgland, at least, appeared somewhat lorgiving.2 International friends
of Wahnfried such as Lord Redesdale again made the "pilgrimage" to
Bayreuth, and associated with Hitler and the leadership of the new
government. 3

The last year of peace in Europe, 1939, saw the death of the

last of the Bayreuth Old-Guard, Hans von Wolzogen. A further indication

professor H. J. C. Grierson delivered a lecture series on this toplc in
1930 and his remarks were republished in book form. He noted that mass
society in the twentieth century had seemed to fulfill the worst fears
of Carlyle, and this was evidenced by Catholic, Communist and Fascist
successes. "Freedom of thought and of the Press have a short and pre-
carious history. Men desire to believe: hero-worship is not only an
instinct, it is a need of the human spirit." H. J. C. Grierson,
Carlyle & Hitler: The Adamson Lecture at the University of Manchester,
December 1930, with additions and modifications by the author
(Cambridge: At The University Press, 1933), p. 27. In a note inserted
after the Nazi seizure of power the author defended his earlier enthu-
siasm for Carlyle with the reasonable observation, "If Ruskin led to
Oscar Wilde, as a recent French critic declares, Carlyle led direct to
Nietzsche." Grierson, Carlyle & Hitler, p. 47. With a sensibility akin
to Chamberlain's aesthetic predilections, Grierson argued the Zeitgeist
seen by Carlyle was increasingly manifest in the twentieth century;

the failure of men to act on Carlyle's insights had in part led to the
dominance of democracy, World War One, and the day's economic and
dictatorial events. Further, Grierson suggested parallels existed
between lenin, Stalin, Mussolini, Hitler, and even Roosevelt, Mosley
and Cripps in their shared views of democracy, constitutional goverm-
ment and liberty; all for him represented the reaction to modern decay.
Grierson, Carlyle & Hitler, p. 62. This literary abnegation of
Realpolitik in the interwar period was as well similar to the spirit

of such earlier Kulturkritiks as Chamberlain.

2Holmes, "Houston Stewart Chamberlain in Great Britain," p. 36.

3Lord Redesdale's family, the Mitfords, had a remarkable record in
political and aesthetic matters. Nancy Mitford, oldest of six daughters
of the "eccentric" Lord Redesdale, was a writer. Unity Mitford fell in
love with Hitler and shot herself. Heritage of Fire, pp. 91-94. Diane
Mitford married the British fascist Sir Oswald Mosley, Debo Mitford
became Duchess of Devonshire, Jessica Mitford turned commnist, went to
Spain during the Civil War with a cousin of Sir Winston Churchill, and
was an active political and publishing figure in America in the 1960's.
"Shrieking all the way," review of Nancy Mitford: A Memoir, by Harold
Acton, Newsweek (May 3, 1976), pp. 91-94. The incidents at Bayreuth in
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of the change in the times was the need for a press release by the

Nazi government explaining that the Berlin Chamberlainstrasse was

named for Houston Stewart, not for Arthur Neville Chamberlain (1869~
1940) .“ Republications and exegeses of Chamberlain's works continued
through the Second World War in Germany, and scholars in Bayr'eu:ch con—
tinued to deepen the Bayreuth Idea.b

Though Bayreuth was much more clearly politicised than it had
been in the First World War, to many of the participants it seemed far
removed from the'day's political events. It was decided to keep the

Festspielhaus in operation during the war to help strengthen morale.

After 1939 Parsifal was dropped from the repertoire (perhaps due to
its too-Christian elements), and the Ring was only performed through

1942, Only Die Meistersinger, Wagner's only comic opera, and the

ambiguous vehicle for national as well as purely artistic inspiration,
was continued until the end of 194U, With the declaration of total war
in December, 1944, even this last Bayreuth effort was ended. While
many adherents of the Bayreuth Idea and fascism in general had hoped
for a truly revolutionary praxis, their hopes were in fact dashed. e
students, the artists, the intellectuals who had sought an aesthetic
reblrth in National Socialism met quite conservative Nazi policies as

the 1930's are further discussed in Friedelind Wagner, Heritage of I ue,
pp. 205-206.

Bviereck, Metapolitics, p. 38.

SPublications about Wagnerism continued to be issued from
Bayreuth during the war, and in 1943 there was a large festival
celebrating Wagner's Meistersinger. The opera was given 16 times
for Hitler, other top Nazis, and nearly 300,000 soldiers and workers.




230
Hitler consolidated his hold. Alfred Baeumler stated that with the

completion of Gleichschaltung the era of "Hegellan striving" was at an

end.b Leadership by an elite and rigid insistence on social conformity
stamped out the leftwing aspirations of many "third force" intellectuals.
National Socialism replaced these yearnings with saccharine, nearly
bourgeois sentimentality and social conservatism under the guise of
revolutionary anti-Bolshevism.7 BEven the cultural underpinnings for
which aesthetes had worked wére quite harshly treated under the Nazis.
Ironically, Wagner and even Chamberlain had both shared affinities
with this leftist, revolutionary aestheticism; but with apotheosis
under the Nazis they themselves became all-encompassing symbols under
which dissent was quashed.

Bayreuth did survive 1945 as a focal point for art. The Bayreuth
. Idea was, to be sure, militarily defeated, and exists as a problem
only to be debated, with few remaining adherents. Winifred Wagner's
close associatidn with Hitler was a major difficulty, however. Having
been named a war criminal, she was placed with a group of major colla-
. borators by a Denazification court. She was convicted of "turning the
Wagner music festivals at Bayreuth into a 'mecca for Nazi propaganda.'"
This "War Festival" was described in a specially-printed booklet,

Richard Wagner und seine Meistersinger (1943), unavailable in America
through Inter-library loan. Quoted from Raphael, Richard Wagner, p. 133.

6per Bayreuther Kreis, pp. 116-119.

TMusic education as well as other academic pursuits suffered a
dramatic decline in the Third Reich. More useful to the new rulers
were physical training and group activities stressing leader-follower
relationships. An excellent short summary of' the problems of music in
the Nazi era is Richard Grunberger, The 12-Year Reich: A Social History

of Nazi Germany, 1933-1945 (New York: Ballantine Books, 1971), pp.
4hig-465.
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Her sentence by a tribunal at Bayreuth was for 450 days hard labor,

and the confiscation of 60% of her prq)erty.s Penalties were somewhat
lessened on appeal, ard Winifred worked out her sentence unflinchingly,
earning the respect of many Germans. She remained Fihrertreu and only

by releasing her personal ownership of the Festspielhaus to her" sons

Wieland (1917-1966) and Wolfgang (b.1919) was a reopening of the
Festspiele possible. She remains prominent among the old-guard
Wagnerites, and has yielded none of her devotion to the Bayreuth Idea
and to Adolf Hitler.9 In postwar interviews she affirmed her prewar
views and wished she could yet again see the "good unclé from Bayreuth"
visit Wahnfried. After all, Hitler had been kind to her.10

When the first postwar performances were finally to be given in
1951, Winifred's sons made a difficult choice in breaking new artistic
ground. They could have opted for the traditional Wagnerian schema of
Cosima's era, before the Hitlerzeit. However, they took seriously

" BWinifred Wagner: Guilty," Newsweek, vol. 30 (July 14, 1947),
p. L

Iafter nearly 30 years of silence, Winifred allowed a film to be
made of her, which defended her views on Hitler. This amazing artifact
was produced in 1975, entitled "Winifred Wagner and the History of Haus
Wahnfried, 1914-1975" which has perhaps not made its way yet to America.
Quoted in "Good 0ld Adolf," Newsweek (August 18, 1975), p. 33. More
detail about this quite odd work is Wolf Domner, "Winifred, Wahnfried,
Wagner; A Silence is Broken in Bayreuth," Encounter (December, 1975),
pp. 32-37.

10This has been a consistent aspect of Winifred's Weltanschauung,
cited and commented on in Herzstein, "The Wagnerian Ethos in German
History," p. 362.
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Wagner's famous injunction, "Kinder schafft neues!"11l They utilized

the stage theory of a friend of manfberlain s Adolph Appia, whose ori-
ginal notions had been quite rudely rejected by Cosima Wagner in
1896.12

.Postwar Bayreuth has continued to be most "revolutionary"” “in
interpreting the Meister's works. The great revival of interest in
discredited Bayreuth owes much to an emphasis on psychological inter-
pretations of Wagner, and to the down-playing of his racism.13 The
performances have utilized laser beams, sparse sets, and some revision
of Wagner's librettos. Much of what Wagner had originally desired was

not technically feasible in his century, and in a quite credible

. llmmis has been the subject of several books already cited, and is
present as well in the booklet printed for the 1976 Seattle Opera Asso-
clation's Ring presentation, "Program for 'Der Ring des Niebelungen,'"
special issue published by Encore Magazine of the Arts (July 1976) which
featured a laudatory article by William Curren, "Bayreuth - The First
Hundred Years," pp. 6-8, 23 and 29.

12p5pia had written an article, "Notes zur L' Anneau du Nibelungen,"
in which he advocated a quite useful combination of lighting and stage
effects. This entire question was taken up only after World War Two by
Bayreuth, although Siegfried and his son Wieland had experimented with
Appia's innovations. Cosima's original comment, however, was illustra-
tive of her entire rule at Bayreuth. She said that Appia did not
realize the Ring had been performed in 1876 by the Meister himself with
her in attendance--as a result only replication, not innovation, was
possible. Cosima to Chamberlain, May 13, 1896, Briefwechsel, pp. 464~
U66. Appia remains an important authority in modern stage craft today
even beyond Wagnerian opera productions. His relationship with
Chamberlain was the subject of a recent article, Walther R. Vollbach,
"Adolph, Appia und Houston Stewart Chamberlain," Die Musik Forschung,
No. 1966) , unavailable through University Inter-Library loan.

13Gutman, Richard Wagner: The Man, His Mind, and His Music,
fn., p. 359.
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fashion has been realized only with the 'new,' postwar Bayreuth.

Particularly, Wagner's drive toward the invisible stage as well as
the Invisible orchestra have been today achieved. Wagner's other
works such as Parsifal have been less reworked, and the favoritg:'

Die Meistersinger has been presented almost as it was a century ago.

Through emphasizing the humanistic aspects of Wagner it appears likely
the Meister's works will continue to enjoy a great popularity--shormn
as they are of the Bayreuth Idea.lu

But Richard Wagner was above all an artist. His evolution needs

to be viewed through his orientation to aesthetics. Chamberlain, by
contrast, instead of being an original thinker or even an innovative
interpreter of art, was first a commentator in his own day. His concern
was in a very real sense (despite his occasional disclaimers) to direct
his contemporaries toward concrete gpals. Though he never was clear on
the division between his cultural aspirations and his practical values,

he primarily viewed himself as a man for his own times. As Herzstein

1L‘Ot:he]:' interpretations of Wagner's works have ranged from recent

performances in Cassel where the Walkuries wore leather tights and r«ie
mtoreycles, to the 1976 Bayreuth Ring. This latter event featured
Wotan as a Victorian dandy, the Rhine maldens as Soho tarts, and a
backdrop of modern industrial blight. Fred Calland, "All Things
Considered," Nationial Public Radio (August 13, 1976). More traditional
performances have been given in places such as Seattle, Washington
which have stressed Wagner's literary and psychological talents. Along
these lines, a translator of an English version of the Ring, Andrew
Porter, wrote "Wagner And 'The Ring'" in the Seattle Opera Association's
program, Wagner's The Ring of the Nibelung (July 1975), pp. 18-19.
Additionally, this organization sponsored the distribution of a
Jungian psychologist's interpretation of Wagner, Franz E. Winckler,

For Freedom Destined: Mysteries of Man's Evolution in Wagner's Ring
Operas and Parsifal (Garden City, New York: Waldorff Press, 19714).
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asserted, Chamberlain was essentially an optimist who needed great
symbols to sustain his faith. After 1870 he found Germanic culture,
after 1914 the German army, and after 1923 Hitler. While he was
"basically a good if confused man, Houston Stewart Chamberlain sym-
bolized a century which had been forced to choose between Kant and
Bismarck."!> Chanberlain was one of the first men of thought to be
taken with National Socialism, but it was not with the vitality of
a young man——as when he had earlier hailed Wilhelmine Germany and
Bayreuth—but as an old, quite ill and tired man, that he embraced
Hitler.16

Schiller concluded that where the Bayreuth Kreis went wrong was
with the conglomeration of all ideas under the totalitarian Bayreuth
symbol. This tight, national scheme was easily manipulated by men less
artistic, less idealistic. Thus where the ideology erred was with an

| . . unrestrained boistrous speculative drive, an uncontrolled
drive toward romanticization and mystification. Artistic
endeavors belong to the great and indivisible entirety of
mankind. As a foundation of metaphysical theories and political
doctrines it is unsuitable.l?
This tentative conclusion, however, defending as it does the
transcendental nature of art, ignores the interaction of aesthetic and
social values. There remain considerable quantities of evidence, as
shown in this study, which may lead to quite contradictory conclusions
about the lives and works of such great artists as Richard Wagner and

even about such notorious popularizers as Houston Stewart Chamberlain.

The very existence of the Bayreuth Kulturkreis for a century presents a

15Her'zs’ce:i.n, "The Wagnerian Ethos in German History," p. 362.

6m44., p. 323. Yber Bayreuther Kreis, p. 278.
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focal point for an ongoing investigation of society. This heavily
documented institution implicitly denied any "Kantian" respect for
human variatlon.

George Mosse concluded one of his books with ‘ché observation that
the predicament cf intellectuals in the modern age has led to a
defensive separation of aesthetic from practical concerns. He noted
the linking--as did Schiller—of the ideal and the real by twentieth
century intellectuals to be in general a failure. The Bayreuth Kultur-
Kreis may be sald to be such a failure. But the Krels attempted in
general to set boundaries for art, to establish ratlonal geoals for man
(as they perceived them), to make sense of 'qhe human condition. This
drive toward wholeness, toward integration of allenated interests,
itself became increasingly divorced, not synonomous, with rationality
and many accepted human values. As Mosse concluded, other intellectuals
not of Chamberlain's particular political orientation may have been
equally "rootless" but seem to have made wiser judgments. Thomas Mann,
Andre Gide, Romain Rolland and Julien Benda did indeed work for
realizable political goals opposed to Nazism and the Bayreuth Idea.
However, in order to do this, these "good Eurcopeans" tended to separate
their aesthetics from their politics: the integrative function of art,
religion, of philosophy ltself was ssa,cr:tf:l‘ced.l8

Even with our own day, man's yearning for overcoming alienatlon
via quite demonstrable symboliém has not ended. In a less "total"
fashion this continues in the largely aesthetic vogue with the Meister's

operas: on a more concrete level it may be central to the goals of many

18Mosse, Germans and Jews, pp. 15-16.
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contemporary sccial and political movements. The unifying function of
Bayreuth has found many imitators, since it was itself not totally
original, but shared in the reification of ideas in moderm historical
settings. If may reasonably be anticipated that even the failure of
the Bayreuth Idea may be co-opted in future drives toward spiritual and
social unity. The great poWer of“such notions continues in a

fascinating parallel to the most central Western problems of philosophy,

religion and art in a veritable ewige Wiederkehr. On this level it is

ironic that 1976 begins the second hundred years of artistic ceremony

on the Bayreuth Festspielhligel. Bereft of the Kreis ideology, the

centenary of Wagner's Festspiele continues to raise, not to resolve,

questions of enduring human interest.



A SELECTED BIBLIOGRAPHY

Baeumler, Alfred. Weltdemokratie und Nationalsozialismus: Dié Neue
Ordnung Europas Als Geschichtsphilosophisches Problem. Berlin:
Duncker und Humblot, 1943.

Barzun, Jacques. Darwin, Marx, Wagner: Critigue Of A Heritage. New
York: Anchor Books, 1941; reprint ed., New York: Anchor Books,
1958. 4

Race: A Study in Superstition. New York: Harper & Row,
1937, revised ed., New York: Harper Torchbooks, 1965.

Bein, Alexander. "Der Moderne Antisemitismus und seine Bedeutung fur
die Judenfrage":"'Antisemitismus'" a la Wort und Begriff."
Vierteljahrshefte fur Zeitgeschichte 6 jahrg. (1958): 340-360.

Biddiss, Michael D. "Houston Stewart Chamberlain: Prophet of
Teutonism " History Today (London) January 1969. pp. 10-17.

Blissett, W. "D. H. Lawrence, D' Annunzm, Wagner." ‘Wisconsin Studies
in’ Cantemporary Literature 7 (Winter 1966): 21-L6.

Bluel, Hans Peter and Klimnert, Emst. Deutsche Studenten auf dem Weg
ins Dritte Reich. ITdeologien, Programme, Aktionen 1918-1935.
Glitersloh: Siegpert Mohn, 1967.

Breitenstein, Desiderius. Houston Stewart Chanberlain: Ein
Wegbereiter Des Rassischen Weltbildes. Warendorf: J.
Schnellsche, 1936.

Brockway, Wallace and Weinstock, Herbert. Men Of Music: Their Lives,
Times, and Achievements. New York: Simon and Schuster, 1950.

Bt'low, Paul. Adolf Hitler und der Bayruether Kulturkreis. Aus
Deutschlands Werden Series, Heft 9. Lelpzig: Gustav
Schicessmann, n.d. late 1930's .

. Bayreuth: Die Stadt der Wagner-Festspiele. Leipzig:
Bibliographisches Institut, 1936.

Campbell, T. Moody. '"Nietzsche-Wagner to January, 1872." Modern
Language Quarterly 56 (January 1941): 544-577.




238

Cassirer, Ernst. The Myth Of The State. New Haven: Yale University
‘ Press, 1946; reprint ed., New Haven: Yale University Press, i961.

Chamberlain (Horst), Ana. Meine ‘Erinnerungen an Houston Stewart
Chamberlain. Munich: Oskar Beck, 1923.

Chamberlain, Basil Hall and Hearn, Lafcadio. Letters From Basil Hall
Chanberlain to lafcadi¢ Hearn. Compiled by Koizumi, Dazuo.
Tokyo: The Hokuseido Press, 1936.

. More letters From Basil Hall Chamberlain to Lafcadio Hearn.
Compiled by Koilzumi, Dazuo. Tokyo: The Hokuseido Press, 1937.

Chamb=rlain, Houston Stewart. Eine Auswahl aus seinen Briefen. Edited
by Hardy L. Schmidt. Delhagen and Klaffing's Deutsche Lesebogen
series, no. 220. Bielefeld: Delhagen and Klafing, 1937.

. "Brief llber Heinrich ieine." Deutschlands Erneuerung:
Monatschrift fllr das Deutsche Volk. Vol. 9, December, 1917.
pp. 819-824.

. Briefe 1882-1925 und Briefwechsel mit Kaiser Wilhelm 1I. Ed.
Paul Pretzsch, 2 Vols. Munich: Bruckmann, 1923.

. Chamberlain der Seher des Dritten Reiches: das Vermiichtnis
Houston Stewart Chamberlain an das Deutsche Volk. Ed. Georg

Schott. 4th Ed. Munich: Bruckmann, 1933; Munich: Bruckmann,
1941.

and Wagner, Cosima. Cosima Wagner und Houston Stewart
Chamberlain im Briefwechsel 1888-1908. Ed. Paul Pretzsch.
Leipzig: Reclam, 1934.

. "Deutsche Weltanschauung." Deutschlands Erneuerung:
Monatschrift filr das Deutsche Volk. Vol. 1, April, 1917.
pp. 6-20. :

Deutsches Wesen. Munich: Bruckmann, 1916.

. Deutschland-England, aus den Schriften zum Weltkrieg. AUth,
Ed. Munich:; Bruckmann, 1939; Munich: Bruckmann, 1943.

Drei Vorworte. Munich: Bruckmann, 1923.

England and Germany. With "Prefatory remarks for readers in
Feutral countries,” L no location or publisher ] 1915.




_ 239
Die Ersten Zwanzig Jahre Der Bayreuther Bllnenfestsplele.

Eayreuth: Lorenz Elwanger, 1896[ repr. of "1876-1506. Die
ersten zwanzig Jahre der Bayreuther Blihnenfestspiele."
Bayreuther Bldtter, 19 Jahrg. 1896 ]}.

and Poske, Fredrich. Heinrich von Stein und seine
Weltanschauung, Nebst Heinrich von Steins "Vermachtnis". _2nd.
ed. Munich and Leipzig: Miller, 1905, ,

. Goethe, Uth ed. Munich: Bruckmann, 1912; Munich:

- ——— ——

Bruckmann, 1923.

. "H. St. Chanberlains Briefe an Schemann." Letters from the
years 1888, 1893 and 1895.  Introduction by Bertha Schemann.
Deutschlands Erneuerung: Monatschrift flir das deutsche Volk.
Heft 6, June, 1938. pp. 281-287.

. "How Richard Wagner wrote his operas." The ladies Home
Journal (Philadelphia) November, 1898.

Tmmanuel Kant: A Study And A Comparison With Goethe,

leonardo Da Vinei, Bruno, Plato and Descarte. Translated by
Lord Redesdale, G. C. V. O., K. B. C. Introduction by Lord
Redesdale. Munich: Bruckmann, 1905; English ed. London: John
Lane, The Bodley Head, 1914.

"tKatholische! Universititen." Die Fackel (Viemna) Januavy,

1902. Tpp. 1-32.

. Lebenswege meines Denkens. Munich: Bruckmann, 1919.

. Mein Weg Nach Bayreuth. Introduction by Paul Bllow,

"Houston Stewart Chamberlain und der Bayreuther Kulturkreis".

[repr. from his Lebenswege meines Denkens; no locaticn or
publisher ] 1937.

. Mensch und Gott. Betrachtungen lber Religion und.

Christentum. Munich: Bruckmann, 1922.

. Natur und Ieben. Ed. Jacob von Uexklill. Munich:

Journal (Philadelphia) October, 1898.

Bruckmann, 1928.

. "The personal side of Richard Wagner." The Ladles Home

. Rasse und Perséinlichkeit. 3rd. ed. Munich: Bruckmamn,

1925; Munich: Bruckmann, 1937.

. Richard Wagner. Translated by G. Ainslie Hight. Revised

by the author. Munich: Bruckmann, 1896; English ed. Munich:
Bruckmann, 1897.



240

. "Der voraussetzunglose Mommsen." Die Fackel (Vierna) 87,
November, 1901. pp. 1-13. '

. The Wagnerian Drama: An Attempt to Inspire a Better
Appreciation of Wagner as a Dramatic Poet. lLeipzig: Breitkopf
und Hirtel, 1892; English ed. London: John Lane, The Bodley
Head, 1915. - : .

Charlton, D. G. Secular Religlons in France 1815—1870 London:
Oxford University Press, 1963.

"The Christianization of Nietzschets 'Blond Beast.'" Current
Literature, September 1911, pp. 289-294.

Clark, Kemneth.  The Romantic Rebellion; Romantic versus Classic Art.
New York: Harper & Row, Publishers, 1973.

Comas, Juan. Racial Myths, The Race Question In Modern Science. 2nd.
ed. Paris: UNESCO, 1951.

Conkin, Paul K. and Stromberg, Roland N. The Heritage And Challenge
Of History. New York: Dodd, Mead & Company, 1972.

"Coppernicus, Kant, Rosenburg." The Spectaﬁor, 3 March, 1939, p. 35.

Curren, William. "Bayreuth - The First Hundred Years." In "Program tor
'Der Ring des Niebelungen,'" Encore Magazine of the Arts (July
1976) pp. 6-8, 23 and 23.

Daim, Wilfred. Der Mann, Der Hitler Die Ideen Gab; Von den religilsen
Verirrungen eines Sektierers zum Rassenwahn des Diktators.
Munich: Isar, 1958.

Deverall, Richard. "Racism." Catholic World, January 1939,
pp. 398-404.

Dippel, Martin. Houston Stewart Chamberlain. Reihe Kiinder und Kfmpfer
series. Munich: Deutscher Volksverlag, 1935.

Dormer, Wolf. "Winifred, Wahnfried, Wagner; A Silence is Broken in
Bayreuth." Encounter, December, 1975, pp. 32-37.

D8ring, Oskar. Ein Deutscher namens Chanberlain: sein Lebensbild nach
selnen elgenen Worten. Aus deutschen Schriftum und deutscher
Kultur series 549. Langensalza: J. Beltz, 1937.

Fackenheiml,mﬁn.li':é L. "Kant and Judaism." Commentary, December, 1973,
. pp. l60-467.



241

Field, Geoffrey G. "Antisemitism and Weltpolitik." Yearbook XVII:
Publications of the Ieo Baeck Institute. London: Secker &
Warburg, 1973. pp. 65-91.

. "Houston Stewart Chamberlain: Prophet of Bayreuth." Ph.D.
dissertation, Columbia University, 1972,

Fischer, Fritz. Germany's Aims in the First World War. Introduction
by Hajo Holborn and James Joll. Diisseldorf: Droste Verlag, 1961;
New York: W. W. Norton & Co., Inc., 1967.

Forrest, G. W.,C. I. E. Life of Field-Marshal Sir Neville Chamberlain,

G. C. B., G, C. S. I, Edinburgh and London: William Blackwood
and Sons, 1909.

Frischmuth, Gertrud. Houston Stewart Chamberlain als Christ.
Glitersloh: C. Bertelsmarm, 1937.

Freed, Ian. "The end of the Tether." The Twentieth Century, January,
1952’ pp- 71"81-

Geismar, Berta. The Baton And The Jackboot: Recollections of Musical
Life. London: Hamish Hamilton, 1944,

Geprélgs; Adolf. Germanentum und Christentum bei Houston Stewart
Chamberlain. G8ttingen: Bandenhoeck and Ruprecht, 1938.

Giddings, Robert. "Wagner and the Revolutionaries." Music and
Letters 45 #4 (October 1964): 348-358.

Gobineau, Comte Arthur de. Versuch lber die Ungleichheit der
Menschenracen. Translated by Ludwig Schemann. 4 vols., 2nd ed.
Stuttgart: Fr. Fromann, 1902.

Goldmann, Lucien. Immanuel Kant. Zlrich: Europa-Verlag, 1945;
enlarged and revised ed. London: NLB, 1971.

"Good 014 Adolf." Review of film "Winifred Wagner and the History of
Haus Wahnfried, 1914-1975." Newsweek, 18 August, 1975, p. 33.

Grabs, Rudolf. Paul de lLagarde und H. St. Chamberlain. Wegbereiter

Deutschen Christentums series. Weimar: Verlag Deutsche
Christen, 1940.

Grace, James. "Basil Hall Chamberlain; Born 1850, died February 15,

1935." Japan Society, Transactions and Proceedings. [London]
(1935): Z6.

Grierson, H. J. C. Carlyle & Hitler: The Adamson Lecture in the
University of Manchester December 1930 with some additions and
modifications. Cambridge: Cambridge University Press, 1933.




242

Gurmey, Edmind. "Wagner and Wagnerism." The Nineteenth Century, XIII,
March 1883, pp. 434-452.

G\itman, Robert W. Richard Wagner: The Man, His Mind, and His Music.
New York: Harcourt, Brace & World, Inc., 1968.

Hall, Basil. "The First Englishman Napoleon Ever Saw." Introduction
by Sophy Hall. The Nineteenth Century. October, 1912.
pp. T718-731.

Hampson, Norman. The Enlightenment. The Pelican History of European
Thowght, vol. I. Baltimore: Penguin Books, 1968.

. The First European Revolution 1776-1815. New York:
Harcourt, Brace & World, Inc., 1969.

Heer, Friedrich. Gottes Erste Liebe: 2000 Jahre Judentum Und
Christentum Genesis Des Oesterreichischen Katholiken Adolf
Hitler., Munich and Esslingen: Bechtle, 1967.

Heller, Erich. The Disinherited Mind. A4th ed. Cleveland & New York:

The World Publishing Company, 1959; reprint ed. Cleveland & New
York: The World Publishing Company, 1965.

Herzstein, Robert Edwin. "Richard Wagner at the Crossroads of German
Anti-Semitism 1848-1933. A Re-Interpretation." Zeitschrift flir
die Geschichte der Juden IV Jahrgang Nr. 2/3 (1967): 119-140.

. "The Tragedy of Richard Wagner." Arts and Sciences [ New
York University ] (Winter 1965): 25-28.

"The Wagnerian Ethos in German History, 1848-1933: A
Reinterpretation of Richard Wagner's Listorical Significance."
Ph.D. dissertation, New York University, 196M4.

Hess, M. Whitconb. "Houston Stewart Chamberlain: Prophet of Nazism."
Commonweal, 5 May, 1939, pp. 37-39.

Hitler, Adolf. Hitler's Secret Conversations, 1941-1944. Translated
by Norman Cameron. 1953; New York: Octagon Books, 1972.

. Secret Conversations with Hitler; The Two Newly-Discovered
1931 Interviews. Edited by Edouard Calic. Translated by
Richard Barry. New York: The John Day Company, 1971.

Hollinrake, Roger. '"Nietzsche, Wagner and Ermest Newman." Music and
Letters U1 #3 (July 1960): 245-256.

Holmes, Colin. "Houston Stewart Chanberlain in Great Britain."
Wiener Library Bulletin 24 #2 (1970): 31-36.




243

Humboldt, Wilhelm von. Humenist Without Portfolio: An Anthology Of-
The Writings Of Wilhelm von Humboldt, Edited by Marianne Cowan.
Detroit: Wayne State Unilversity Press, 1963.

| Jacobs, Robert L. Wagner. London: Alan Ross, 1966.

Joll, James, Three Intellectuals In Politics; Blum, Rathenau,
Marinetti. New York: Harper Colophon Books, 1960.

Kaltenbruner, Gerd-Klaus. "Houston Stewart Chamberlain - the Most
ge;manic of Germans." Wiener Library Bulletin (Winter 67/68):
12,

Keyserling, Hermarn Graf. Relse Durch die Zeit, Imnsbruck: Verlag
Der Palme, 1948

Kniese, Julius. Der Kampf zweler Welten um das Bayreuther Erbe:
Julius Knieses Tagebuchblitter aus dem Jahre 1883. Edited by
Julie Knlese. Ieipzig: Theodor Weicher, 1931.

Kohn, Hans. "The eve of German Nationalism." Journal of the History
of Ideas XII #1 (January 1951): 256-274. .

« The Mind of Germany; The Education of a Nation. New York:
Charles Scribner's Sons, 1960.

Kraft, Zdenko von. Der Sohn: Siegfried Wagners leben und Umwelt.
Graz and Stuttgart: Leopold Stocker, 1969.

Krieger, Lecnard. The German idea of freedom: history of a political
tradition. 1957; Chicago: University of Chicago Press, 1972.

. Kings And Philosophers 1689-1789, New York: W. W. Norton
& Company, Inc., 1970.

Kuehnelt-leddihn, Erik R. von. "The Bohemian Background of German
National Socialism: The D. A. P., D. N. S. A. P., and the
N. S. D. A. P." Journal of the History of Ideas IX #1 (January
1948): 339-371.

Lange, Frederick Albert. The History of Materialism: And Criticism
Of Its Present Importance. Translated by Ermest Chester Thomas.
Introduction by Bertrand Russell. London: Routledge & Kegan
Paul Ltd, 1950.

Lebovies, Herman. Soclal Conservatism and the Middle Classes in
Germany, 1914-1933. Princeton, New Jersey: Princeton University
Press, 1969.

Levin, Gerald. "Shaw, Butler and Kant." Philological Quarterly
(April 1973): 142-197.




2Ly

Lilge, Frederic. The Abuse of lLearning; The failure of the German
University. New York: The Macmillan Company, 1948.

Magee, Bryan. Aspects of Wagner. London: Alan Ross, 1966.

Mann, Thomas. "Sufferings and greatness of Richard Wagner." Essays of
Three Decades. Translated by H. T. Lowe-Porter. New York:
Alfred A. Knopf, 1948. pp. 307-352. '

McGrath, William J. Dionysian Art and Populist Politics in Austria.
New Haven: Yale University Press, 1974.

Meyer, Hugo. Houston Stewart Chamberlain als v8lkischer Denker.
Munich: Bruckmann, 1939.

Mosse, George L. The Crisis of German Ideology: Origins Of The Third
Reich. New York: Grosset & Dunlap, 1964.

. Germans And Jews: The Right, The Ileft, And The Search For
A "Third Force" In PreNazi Germany. New York: Howard Fertig,
1970.

The Nationalization of the Masses: Political Symbolism and
Mass Movements in Germany from the Napoleonic Wars Through The
Third Reich. New York: Howard Fertig, 1975.

Muller-Sturmheim, E. "From Kant to Hitler." Quarterly Review, January
1941, pp. 80-89.

Musil, Robert. Der Mann Ohne Eigenschaften. Hamburg: Rohwohlt, 1952.

Neue Deutsche Biographie; Herausgegeben von der Historischen
Kommission bel der Bayrischen Akademie der Wissenschaften, 3rd.
vol. Berlin: Duncker & Humblot, 1957. '"Chamberlain, Houston
Stewart, Schriftsteller," by Otto Graf zu Stolberg-Warnigerode.

Neumann, Alfred. "The earliest use of the term Gesamtkunstwerk."
Philological Quarterly Vol. XXXV 2 (April 1956): 191-193.

"A New View Of Kant." The Spectator, August 22, 1914, pp. 269-270.

Newman, Emest. The Life of Richard Wagner. 4 vols. New York:
Alfred A. Knopf, 1933-1946.

Nielsen, Willi. Der Lebens- und Gestaltbegriff bei Houston Stewart
Chamberlain: Eine Untersuchung seiner Lebenslehre unter
besonderer Berticksichtigung ihre geisteswissenschaftlichen
Grundlagen und Beziehungen. Inaugural Dissertation for Kiel
University in Philosophy. Kiel: Schmidt and Klaunig, 1938.




2ks

Nietzsche, Friedrich. The Birth Of Tragedy and The Case Of Wagner.
Translated by Walter Kaufmann. New York: Vintage Books, 1967.

. The Portable Nietzsche, Selected works translated by Walter
Kaufmann. New York: Viking Press, 1954.

Nolte, Ernst. Three Faces of Fascism: . Action Francaise, Italian
Fascism, National Socialism. Translated by Leila Vennewitz.
Munich: Piper, 1963; New York: Mentor Books, 1969.

Nordau, Max. Degeneration. Z2nd ed. London: William Heinemann, 1920.

Payne, William Morton. "Richard Wagner and the Bayreuth Idea." Dial,
1 November, 1897, pp. 2u42-247.

Peudert, Fritz. "Chanberlain und Nietzsche." Nationalsozialistische
Monatshefte vol. 49, April 1934, pp. 299-305.

Porter, Andrew. "Wagner And 'The ng '" Seattle, Washington Opera

Association program Wagner's "The Ring of the Nibelung" (July
1975) pp. 18-19.

Pretzsch, Paul, ed. Bayreuther Festspielftlhhrer: 1928. Bayreuth:
Georg Niehrenheim, 1928.

Raphael,6Robert. Richard Wagner. New York: Trayne Publishers, Inc.,
1969.

Redesdale (Mitford), Lord. Review of The Foundations of the

Nineteenth Century, by Houston Stewart Chamberlain. Edinburgh
Review, January 1914, pp. 81 and 90.

Review of Richard Wagner, by Hous’con Stewart Chamberlain. The Critic,
8 January 1898, p. 23.

Review of Richard Wagner, by Houston Stewart Chamberlain. The
Spectator, 26 March 1898, p. 453.

Rie, Robert. "Nietzsche and After." Journal of the History of Ideas
13 (June 1952): 349-370.

Ringer, Fritz K. The Decline of The German Mandarins: The German
Academic Community, 1890-1933. Canbridge, Massachusetts:
Harvard University Fress, 1969.

Robertson, J. M. "Herr Chamberlain and the War." Contemporary Review,
September 1915, pp. 296-308.

Roosevelt, Theodore and Abbott, Lyman. Review of The Foundations of
the Nineteenth Century, by Houston Stewart Chamberlain. The
Qutlook, 29 July 1911, pp. 728-734.




246

Rosenberg, Alfred. Houston Stewart Chamberlain als Verkiinder und
Begriinder einer deutschen Zukunft. Munich: Bruckmann, 1927.

Schmidt, Ferdinand Jakob. Review of Immanuel Kant, by Houston Stewart
Chamberlain. Preussische Jahrbucher, September 1906, pp.
531-537.

Schroeder, Leopold von. Houston Stewart Chamberlain: Ein Abr'iss
seines Lebens, auf Grund eigener Mitteilungen. Munich: J. F.
Lehmann, 1918. :

. Die Vollendung des arischen Mysteriums in Bayreuth. Munich:
J. P, Lehmann, 1911.

Schiller, Winifred. Der Bayreuther Kreis Von Seiner Entstehung Bis Zum
Ausgang Der Wilhelminischen Ara: Wagnerkult Und Kulturreform Im
Geiste V8lkischer Weltanschauung. Minster: Aschendorff, 1971.

Seilliere, Ernest. Houston-Stewart Chamberlain: ILe plus récent

philosophe du Pangermanisme mystique. Paris: La Renaissance du
Livre, 1917.

Shanahan, E. T. "Completing the Reformation." Catholic World, 1 May
1914, pp. U433-445,

"Shrieking all the way." Review of Nancy Mitford: A Memoir, by Harold
Acton. Newsweek, 3 May 1976, pp. 91-94.

Skelton, Geoffrey. Wagner At Bayreuth, Experiment And Tradition. New
York: George Braziller, 1965.

. Wieland Wagner: The Positive Skeptic. New York: St. Martin's
Press, 197.

Siegfried, Walther. Frau Cosima Wagner; Studie eines lebens. Stuttgurt:
Union Deutsche Verlagsgesellschaft, 1930.

Snyder, Louis L. The Idea Of Racialism; Its Meaning And History. New
York: Van Nostrand Rheinhold Company, 1962.

Sokoloff, Alice Hunt. Cosima Wagner: An Extraordinary Daughter Of
Franz Liszt. New York: Dodd, Mead & Co., 1969.

Spengler, Oswald. Selected Essays, edted by Donald O. White. Chicago:
Henry Regnery Company, 1967.

Spitzer, Leo. "Anti-Chamberlain: Betrachtungen eines Linguisten lber
Houston Stewart Chamberlains "Kriegsaufsitze™ und die )
Sprachbewertung im allgemeinen.” Wahrend der Militdrdienstzeit,
Aufsltze von Dz. Dr. Leo Spitzer. Leipzig: O. R. Risland, 1918.




247

Steed, Wickham. "The Legend Behind Hitlerism." Goldenbook Magazine,
August 1934, pp. 186-191.

Stewart, William Kilbourne. "A Humanized Kant." Dial, 1 Novenber 1914,
pp. 333-335

Tolischus, Otto D. "Wagner: Clue to Hitler." New York Times Magazine,
25 February 1940, pp. 6-7. :

Tolstoy, Lyof. The Novels And Works Of Tolstoy. Vol. XIX: The Kingdom
Of God Is Within You. New York; Charles Scribner's Sons, 1899.

. The Novels And Works Of Tolstoy. Vol. XIX: What Is Art? New
York: Charles Scribner's Sons, 18699.

Tuchman, Barbara W. The Proud Tower: A Portrait of the World Before
the War 1890-1914. New York: The Macmillan Company, 1962.

Viereck, Peter. Metapolitics: The Roots of the Nazi Mind. ‘New York:
Alfred A. Knopf, Inc, 1941; revised and enlarged edition [of
Metapolitics: From The Romantics To Hitler] New York: Capricorn
Books, 1961.

V81kischer Becbachter. Issues January-March, 1927.

Vollrath, Wilhelm. Th. Carlyle und H. St. Chamberlain, zwei freunde
Deutschlands. Munich: J. F. Lehmann, 1935.

. Vom Rittertum der Theologie; Hart am Wort. leipzig:
D8rffling and Franke, 1934.

Wagner, Friedelind and Cooper, Page. Heritage of Fire: The Story of
Richard Wagner's Granddaughter. New York: Harper & Brothers
Publishers, 1945.

Wagner, Richard. "Ausfllhrungen zu 'Religion und Kunst:' Heldenthum und .
Christenthum." Bayreuther Blidtter; Monatschrift des Bayreuther
Patronatvereines, Neuntes Stilch, 1881.

. Judalsm In Music, Being The Original Essay Together With The
Later Supplement. Translated by Edwin Evans. New York: Charles
Seribner's Sons, 1940.

. Richard Wagner's Letters to August Roeckel. Translated by
Eleanor C. Sellar. Introductory essay ¢y Houston Stewart
Chamberlain. Bristol: J. W. Arrowsmith, n.d. [before 1900].

. Wagner: On Music And Drama: A Compendium Of Richard
Wagner's Prose Works. Arranged by Albert Goldman. Translated by
Ashton Ellis. New York: E. P. Dutton & Co., Inc., 1964.




2u8
Wagner, Siegfried. Erinnerungen. Stuttgart: J. Engelhorn, 1923.

Weigand, Hermann J. "Nietzsche's Dionysus-Ariadne Fixation." Germanic
Review (March 1973): 99-116.

Willey, Thomas Edmund, "Back to Kant: The Revival Of Kantian Idealism
in Germany 1870-1914." Ph,D. dissertation, Yale University, 1965.

"Winifred Wagner: Guilty." Newsweek, 14 July 1947, p. Ub.

White, Hayden. Metahistory: The Historical Imagination in Nineteenth-

Century Europe. Baltimore & London: The Johns Hopkins University
Press, 1973.

Zuckermann, Elliott. The First Hundred Years of Wagner's Tristan. New
York: Columbia University Press, 1964.




